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MESSRS. 


NOVELLO, EWER AND CO. 


Have the honour to announce that, in consequence 
of the retirement from business of their late American 
Agent, Mr. J. L. PETERS, the Sole Agency for the 
sale of their Publications in the UNITED STATES 
has been transferred to 


MESSRS. DITSON & CO. 


All of Messrs. NoveELLo’s Publications will in 


future be kept in stock by— 


Boston. 

New York. 
Philadelphia. 
Chicago. 
Cincinnati. 
San Francisco. 


Messrs. OLIVER DiTson and Co. 
C. H. Ditson and Co. 
J. E. Ditson and Co. 
Lyon and HEALy ... a5 
DoBMEYER and NEWHAL 
McCurri£, WEBER and Co. 


ALL ORDERS SHOULD STATE 


NOVELLO’S EDITIONS. 





Lalla (Lady) WANTED for S. John’s Church, 


Horselydown, S.E.—Full Choral Service morning and evening 


on Sunday, and Rehearsal on Wednesday evening. Stipend, £10. 
Competent volunteers, S., C., T., and B. also desired, Apply, after 
service or at rehearsal, to Mr. M. Budge, Choirmaster. 


ANTED, a SOPRANO SINGER for All 

Hallows’, Lombard Street. Must read well. Salary, £12 per 

year. Apply to the Organist after service on Sundays (morning or 
evening), or to Mr. T. Bensted, 6, Castle Terrace, Richmond. 


OPRANO (Lady) WANTED for the Choir of 
St. Paul’s Presbyterian Church, Westbourne Grove Terrace, 
Westbourne Grove. Must have good strong voice and be accustomed 
to lead. Salary, £15. Two services on Sunday, and occasional practice 
if required. Address, by letter, Mr. Godfree, 29, Godolphin Road, 
Shepherd’s Bush, W. 


GOOD LEADING BOY WANTED at S. John’s, 
Torquay. Must have a good voice and be able to read music 

well. Board, lodging, education, pocket-money. Address, Organist, 
S. John’s, Torquay. 


ANTED, TWO TREBLES (Boys), with good 
Voices, from nine to twelve years of age. Must have a fair 
knowledge of music and reside within an easy distance of the City. 
Salary, £15 per annum. Apply personally or by letter to Mr. Burgess, 
124, Long Acre, W.C. 


T. MICHAEL’S COLLEGE, TENBURY.— 
There will be a TRIAL of VOICES to fill TWO VACANCIES 
among the Choral Probationers, at 33, Great Pulteney Street, London, 
W., on Tuesday, July 24, at two o'clock, No boy over twelve years 
of age need apply. For particulars apply to Rev. John Hampton, 
St. Michael’s, Tenbury. 


PETER’S, STREATHAM, S.W.—A BOY, able 
¢ tosingsolos,is WANTED. Address, stating terms required, 
B. Agutter, Esq., M.B., Streatham Place, S.W 
B°Y (SOPRANO) and SOLO BASS will shortly 
require an engagement in a Choir. Address, J. H., rr, South 
Lambeth Road, Vauxhall. 





























OVELLO, EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 





OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 


OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


OVELLO, EWER & CO., 
Show Cards, Labels, Almanacs, &c. 


OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


N OVELLO, EWER & CO. are prepared to 
forward estimates for the above or any other variety of 
printing. Works—69 & 70, Dean Street, Soho, W. 


LOUCESTER CATHEDRAL.—A MINOR 
CANON will shortly be APPOINTED in this Cathedral. The 
annual stipend is £200. The Minor Canon must be in Priest’s Orders, 
a Graduate of one of the Universities, and not more than thirty-five 
years of age. It is part of his duty to preach when required in the 
Cathedral. Candidates are requested to send testimonials, with par- 
ticulars of age, degree, and present position, to G. Whitcombe, Esq., 
College Green, Gloucester, not later than July 31. 


EW COLLEGE CHOIR, OXFORD.— 
CHORISTERS WANTED. FOUR or FIVE VACANCIES 
will be filled up on TUESDAY, July 10. Candidates must be at the 
College at roa.m. None need apply who have not really good voices. 
Boys from 8 to 11 years of age preferred. Arrangements are made for 
receiving eight of the Choristers whose parents do not reside in Oxford 
as Boarders in the Schoolmaster’s house. Further particulars can be 
obtained by applying, by letter, to the Precentor, C. E. Bickmore, Esq., 
New College, Oxford. 


HORAL SCHOLARSHIPS.—There are 
VACANCIES for BOYS with good voices in the choir of All 
Saints’, Clifton. In return for their services they will receive £20 per 
annum towards their expenses in the Choir School, where an excellent 
education is given fitting them for professional or commercial pursuits. 
Apply, stating age, &c., to C. Bucknall, Esq., Organist, 5, Greenway 
Road, Redland, Bristol. 


LTOS AND BASSES.—VOLUNTEERS are 

REQUIRED for a prominent West End Church, where there is 

a full Cathedral Service. Must be good readers and possessed of good 
voices. Address, O.,care of Messrs. Novelloand Co.,1, Berners Street. 


Atte WANTED for the Surpliced Choir of a 
West Fnd Church. Stipend, £10. Address, E. R. T., Messrs. 
Novello and Co., 1, Berners Street, W. 


LTO and TENOR VOICES WANTED, for 

Surpliced Choir in Kensington. ‘Two Sunday services and 

week-day practice. Salary, £10 ros. Good voices and good readers 
indispensable. Address, Organist, 163, Piccadilly, W. 


LTO.—Good voice and reader; will take Sunday 
afternoon service for practice only, as deputy or otherwise. 
G., 31, Golden Square, W. 


ELLS CATHEDRAL.—WANTED, for the 
Choir, TWO PERSONS, aged from 25 to 30, with good 
TENOR VOICES, experienced in Cathedral Music, and of good 
moral character. The candidates engaged will be required to attend 
and take their proper part in all the services of the Cathedral unless 
special leave of absence be given by the Dean and Chapter, and will 
be remunerated at the rate of £80 perannum each. If elected members 
of the College of Vicars they will have to attend and take their proper 
part in the services as above stated, and will participate in the divisible 
revenues of the College, with the prospect of having Vicars’ houses 
assigned to them as vacancies arise. The Dean and Chapter will 
make up the income of each Vicar who fulfils his duties according to 
their regulations to £80 per annum by payments from the Chapter fund, 
if his share of the annual divisible revenues of the college shall not 
amount to that sum. 

Applications, with testimonials as to ability and character, which 
latter will be an essential qualification, to be addressed, on or before 
the 15th day of July next, to Mr. Lavington, Cathedral Organist. 

Wells, June 20, 1877. 








Colour Printers. 
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PROFESSIONAL NOTICES. 


MADAME WORRELL-DUVAL (Soprano) 
Begs to annnounce that all communications respecting Engagements 
 —Poealagge g— Concerts, &c. should be addressed to 67, Knowle Road, 

rixton, S.W. 


MISS AMY EMPSALL (Soprano). 


For Oratorios, Concerts, &c., address, 17, Cliffe Terrace, Bradford. 


MISS FLORENCE CLYDE (Soprano). 


For Opera, Oratorio, and Concerts, 24, Walterton Road, W. 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address, 2, Hallfield Place, Bradford. 
MISS HOARE (Soprano) 
(Pupil of Madame Sainton’s Academy) 
Requests that all communications respecting Engagements for Ora- 
torios, Concerts, &c. be addressed to 186, Finborough Road, South 


Kensington, W. 
MISS RUTH HARLOW (Contralto). 


For Oratorios, Concerts, &c., address, Mr. E. Hermann, Atheneum, 
Manchester. 


MISS LOUISA BOWMONT (Contralto) 
For Concerts, Oratorios, &c., address, 51, Mercer Street, Embden 
Street, Hulme. 
MISS EMILY EMPSALL (Contralto). 
For Oratorios, Concerts, &c., address, 16, High Street, Halifax. 
C. A. WHITE (Tenor) 


(Of the Royal Academy of Music). 
For Concerts, Banquets, &c., 39, St. Thomas’s Road, South Hackney. 


MR. HERBERT SCUSE (Tenor Vocalist). 


Permanent address, 13, Lucas Street, Rotherhithe. 


MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. WELBYE WALLACE (Tenor) 
(Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c.), 
having returned from abroad, is free to accept engagements for 
Concerts, Opera, or Oratorio. All communicatiuns to be addressed 
(care of) Messrs. Novello, Ewer and Co. 


MR. VERNEY BINNS (Tenor) 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti). 
For Oratorios, Concerts. &c., address, 45. King Cross Street, Halifax. 


MR. DUNCAN FINLAY iTenor). 
Opera, Oratorio, and Concert Party, 24, Walterton Road, W. 
MR. GEORGE CLEVELAND (Baritone). 
For Concerts, Pupils, &c., 21, Artesian Road, Bayswater, W. 
MR. CHARLES SEYMOUR (Bass) 


(Pupil of T. A. Wallworth, Esq.) 
For Oratorios, Concerts, &c., address, Snells Park, Edmonton. 


MR. A. McCALL (Bass). 
For Oratorios and Concerts, address , Minster, York. 
MR. RICKARD (Bass) 
(Of the Schubert Society's Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 

(Of the Royal Albert Hall Concerts), For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 
ALBERT E. BISHOP 
(Organ, Harmony, and Counterpoint). 

Address, 26, Wilson Street, E.C. 

































































PETERBOROUGH CATHEDRAL.—A TENOR 

LAY CLERK WANTED. Statutable salary, with allowances, 
£70 per annum. Applications to be sent in immediately, under cover 
to H. P. Gates, Esq., Chapter Clerk, Peterborough. 


“TP BRORS WANTED for the Church of St. John 
Baptist, Cleveland Road, N. Full Choral Service. Stipend 
according to merit. Apply to the Organist, at the Church, on Wednes- 
day evenings, at 8.30. 


ITY CHURCH CHOIR.—There is a VACANCY 

for a TENOR VOICE in the Choir of St. Alphege, London 

Wall. The duties comprise two services on Sunday and a rehearsal 

on Thursday evening. Service, full choral. Salary, {10 per annum. 

Candidates must be well up in Church music and be able to read fairly 

at sight. Address, with testimonials or references, Organist, care of 
Messrs. Knight and Co., 3, Abchurch Lane, E.C. 


ENOR and BOYS’ VOICES WANTED. Must 

be able to read. Surpliced paid choir. Apply at St. Mary-at- 

Hill Church, Eastcheap, City, on Sundays; or by letter to A. B. 
Burlington House, Whitton, Middlesex. 


ENOR and BASS WANTED for a Church Choir. 

Must be competent to take solos. Stipend, £15. rite, stating 

qualifications, to Veritas, care of Messrs. Novello and Co., Queen 
Street, City. 


TENOR WANTED.—Good reader; communicant; 
good Churchman. Gregorian psalter; state salary. Precentor, 
Messrs. Novello, Ewer and Co., Queen Street, E.C. 


ASS.—An appointment WANTED by adver- 
tiseras PRINCIPAL BASS in a Church Choir, within easy 
access of the City. Gregorians objected to. Advertiser would also be 
glad to join a Concert or Operetta Party. Address, M. D., 63, Chat- 
terton Road, Blackstock Road, near Finsbury Park. 


Bs (TWO) desire ,RE-ENGAGEMENTS. 
Excellent testimonials. Address, W. C. H., 18, Brunswick 
Street, Barnsbury, N. 


RGANIST.—A Gentleman, who will be shortly 
disengaged, DESIRES a RE-ENGAGEMENT. Salary, £40. 
Good testimonials and references. R.G., 26, Marlborough Road, S.W. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT ar atove, 
ortodeputize. Address, H. J. Dean, 2, Blomfield Street, Finsbury, E.C. 


RGANIST AND CHOIRMASTER.—Mr. ALEX- 
ANDER COOPER begs to announce that he is open to an 
ENGAGEMENT in or near London. A good organ and choral ser- 
vice desired. The highest testimonials and references. Address, care 
of Messrs. Novello. 


TO ORGANISTS, CLERGYMEN, &c.—A Gentle- 
man is OPEN to ENGAGEMENTS as DEPUTY. Town or 
Country. Organist, care of Wensley and Wensley, 181, Fleet Street. 


(:)8GstES Ta Gentleman, well qualified, seeks 
the HONORARY APPOINTMENT of ASSISTANT 
ORGANIST. Address, X. Y. Z., La Andalusa Club, Bishopsgate 
Street, E.C. 
O ORGANISTS.—SUNDAY or WEEK-DAY 
DUTY WANTED, from August 1 to September 13. Near 
London. Address, W. H. Williamson, Chardstock College, Chard. 
RGANIST DESIRES RE-ENGAGEMENT in 
LONDON. N. or N.W. preferred. Good reference. Address, 
W. F., 57, Clarendon Square, Euston Road, N.W. 


S MUSIC-MASTER and ORGANIST in a 
School or College, WANTED an ENGAGEMENT. M.B., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


AX Experienced ORGANIST and CHOIR- 

MASTER (with high testimonials as to Character and Ability), 
having resigned his present engagement, is desirous of a similar 
APPOINTMENT. In or near London preferred. Address, J. T.,care 
of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


At ORGANIST is open for EVENING SERVICE. 
Address, Quis, Messrs. Novello and Co., 80 & 81, Queen Street, E.C. 
N ORGANIST of a London church seeks an 


APPOINTMENT in the country. Fifteen years’ experience, 
and pe high testimonials. Address, E. W., Messrs. Novello, 






























































T. MICHAEL’S COLLEGE, TENBURY.— 
There is a VACANCY in the Choir for an ALTO (adult male). 
For particulars apply to Rev. John Hampton, St. Michael’s, Tenbury. 


EADING TENOR and SOLOIST WANTED 

for St. John’s Episcopal Church, Edinburgh. Salary about 

£25, according to qualifications. Apply to Mr. Wébb, 6, Castle Street, 
Edinburgh. 


ANTED, for St. James’s, Clapton, a CHOIR- 
MASTER (TENOR), who can lead the choir on Sundays. Re- 
muneration, 20 guineas. Alsoan ALTO VOICE required. Address, 








Ewer and Co., 1, Berners Street, W. 


RGANIST.—WANTED an ORGANISTSHIP, 
bya Gentleman (pupilof C. S. Jekyll) in or near London; three years’ 
experience as deputy. Salary not so much an object as good organ. 
A. B. C., Messrs. Novello and Co., 80 & 81, Queen Street, Cheapside. 


RGANIST and CHCIRMASTER WANTED, 
for Village Church; communicant desired. Stipend, £40. Two 
manuals. Hon. and Rev. F, Dutton, Bibury Vicarage, Fairford. 


CRGANISTS visiting Ilfracombe from the middle 
of July to the end of August will oblige by commutiicating with 
the Choirmaster, SS. Philip and James, Ilfracombe. 














the Vicar, St. James’s Vicarage, Clapton, 
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AN ORGANIST (Mus. B., Cantab.) DESIRES RE- 

ENGAGEMENT in London, where the duty does not exceed 
one weekly practice in addition to services on Sundays, Christmas 
Day, Ascension Day, &c. Liberal salary required. Highest refer- 
ences, including Sir George Elvey, &c. Address, L.J., care of Messrs. 
Weekes and Co., 16, Hanover Street, Regent Street, W. 


N ORGANIST is REQUIRED during the 
months of JULY, AUGUST, and SEPTEMBER for a small 
parish church in Dorsetshire, two miles and a half from a railway 
station and market-town. Three plain services on Sunday. The 
organ has pedal notes and only one manual. The salary at the rate of 
£40 per annum. Apply to the Hon. and Rev. P. Willoughby, Dur- 
weston, Blandford. 


RGANIS?.— WANTED, an ORGANIST and 

CHOIR CONDUCTOR. Duties to commence about Septem- 

ber next. Applications, stating salary required, to be addressed to the 

Secretary, Presbyterian Church of England, Grosvenor Road, High- 
bury New Park, N 


WANTED, an ORGANIST and CHOIRMASTER 

for Hg aa Church, Kidderminster. Daily Choral Even- 
song. Salary, . Applications to Vicar by July 10. If no reply by 
July 17, please to consider an appointment made. 


C)BASN ISS WANTED for Greville Place Congre- 
_ gational Church, St. John’s Wood. Two services and choir 
practice. Salary, £20. Apply, G. P.C.,7, Maida Hill West, W. 


SSISTANT ORGANIST (Voluntary) WANTED. 


Large organ. Congregationalist preferred. Address, Messrs. 
Novello and Co., 80 and 81, Queen Street, E.C. 


Te ORGANISTS.—REQUIRED, an ORGANIST 

for the Congregational Church, Eastbourne. Must be compe- 
tent to train choir. Apply by letter (immediately), stating salary, 
references, &c., to Psalmody Committee, care of M. B. Clift, Piano- 
forte Saloon, Eastbourne. 


Cy HOLIC ORGANIST REQUIRES DEPUTY 

for simple High Mass on about twelve occasions in the year, 
not being Sundays. Address, stating terms, C. Z., care of Davies and 
Co., Advertising Agents, Finch Lane, Cornhill. 


ANTED, an ORGANIST for the Parish Church 

of Tettenhall, Staffordshire. Salary, £50. Good neighbour- 

hood for tuition. Letters and testimonials to be addressed to the Rev. 
Albert van Straubenzee, the Vicarage. 


ANTED, for an important Girls’ School, a 
MUSIC GOVERNESS, age from 30 to 40, She must be 
thoroughly competent to prepare pupils for the Oxford Local Exami- 
nation, and must produce testimonials from some musical professor. 
All particulars can be ascertained by addressing M. G. B., care of 
Messrs. Kelly and Co., 23, King Street, Parliament Street, S.W. 


O LADY PROFESSORS OF MUSIC.—A Lady 
well known in the musical world is about to retire from the 
profession, and WISHES to INTRODUCE a well-educated Gentle- 
woman to her pupils. Successor must be certificated, and thoroughly 
competent to teach Advanced Pianoforte pupils and Theory classes. 
(Singing advisable.) Small premium required. Harmonia, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


“ERE ORGANIST of S. JOHN’S, Torquay, can 

reccive into his house a young gentleman who is desirous to fit 
himself for entering the musical profession. Daily Choral Services. 
Large four-manual organ. A premium required, except in the case of 
a gentleman with a good tenor voice. 






































TRINITY COLLEGE, LONDON. 
Incorporated by Special Charter. 


The EXAMINATIONS for the DIPLOMAS and CERTIFICATES 
respectively of Licentiate, Associate, and Student in Music of Trinity 
College will commence at 10 a.m. on FRIDAY, July 6, at the College, 
and also at the Manchester Branch, 18, St. Ann’s Street, Manchester. 
Candidates are requested to apply immediately to the undersigned, 
stating the centre at which they desire to attend. The printed regu- 
lations are included in the Calendar, price 1s.6d., published by Mr. W. 
Reeves, 185, Fleet Street, London, or may be had separately on appli- 
cation to the Registrar. 

HUMPHREY J. STARK, Mus. B., Hon. Registrar. 

Trinity College, 61, Weymouth Street, London, W. 


‘| RINITY COLLEGE, LONDON.—HONORARY 

MEMBERS.—A further ELECTION will shortly take place 
at the College, 61, Weymouth Street. Copies of the Regulations as 
to the Election, Privileges; &c. of Hon. Members may be had of the 


undersigned. 
J. W. HINTON, M.A., Mus. D., Hon. Sec. 
61, Weymouth Street, London, W. 


USICAL DEGREES and EXAMINATIONS.— 
I J: W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 
mouth Street, Portland Place, W., prepares candidates for Mus. B. or 
Mus. D., of Oxford, Cambridge, or Dublin, in all branches they may 
require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


M&: HUMPHREY J. STARK receives PUPILS 

for HARMONY and COMPOSITION at 6%, Weymouth 
Street, Portland Place, W. For information as to days of attendance, 
— &c., address as above, or 5, Park Avenue Villas, Lower Nor- 
wood, 


R. HUMPHREY J. STARK begs to announce 

that he has REMOVED to 5, PARK AVENUE VILLAS, 

LOWER NORWOOD, S.E., where all communications should in 

future be addressed. Town pupils received at Trinity College, 
61, Weymouth Street, Portland Place, W. 


M®&: HUMPHREY J. STARK has a VACANCY 
for a RESIDENT ARTICLED PUPIL. 5, Park Avenue 
Villas, Lower Norwood, S.E. 


M& HUMPHREY J. STARK, Mus. B., Oxon., 
F.C.O., L. Mus., and Hon. Registrar of Trinity College, London, 
undertakes to prepare candidates for Musical Examinations, and to 
give Lessons in Harmony and Composition by post. 5, Park 
Avenue Villas, Lower Norwood, S.E.; or 61, Weymouth Street, 
Portland Place, W. 


| 2 SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac., Cantab. 


USICAL EXAMINATIONS.—CANDIDATES 


TRAINED for Examinations, either personally or by corre- 






































O MUSICAL AGENTS and CONCERT- 
TOURING PARTIES.—A Gentleman, an eminent pianist 
(pronounced by the Press), will arrive in London in the beginning of 
August, and will be happy to give his services in order to fill up time 
for seven weeks. Répertoire, 30 pieces from memory. Is also a good 
accompanist. Hotel and travelling expenses must be aid. Address, 
A. B. C., care of Ashdown and Parry, 18, Hanover Getic. Regent 
Street, London. 


pondence. Dr. Holloway, F.C.O., 51, St. Paul’s Road, Camden 
Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for inations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg aspirant. Dr. 
Holloway, 51, St. Paul’s Road, Camden Square, N.W. 











GRADUATE (Mus. Bac., Oxon., and L. Mus., 
T.C.L.), PROFESSOR in a well-known London COLLEGE, 
and a former EXAMINER, is willing to undertake the TUITION of 
a limited number of PUPILS, by post or otherwise, in preparation for 
the various MUSICAL EXAMINATIONS. Special preparation also 
for the previous arts or literary tests now in force at Oxford, Cam- 
bridge, Dublin, and Trinity College, London. Address, Graduate, 
care of Mr. W. Reeves, 185, Fleet Street, London, E.C. 


IANO, HARMONY, and CLASS-SINGING 
LESSONS, by C. STIEBLER COOK, Associate of the Royal 
Academy of Music, five years Music and Choir Master at Uppingham 
School. Terms moderate. Schools attended. 17, Keppel Street, 
Russell Square. 


ESSONS in HARMONY, COUNTERPOINT, 

FUGUE, &c. given by post. Musical compositions revised and 

corrected, and candidates prepared for examinations by E. W. 
Healey, Mus. Bac., Oxon., 78, Coltman Street, Hull. 


R. E. W. TAYLOR, Mus. Bac., Oxon, &c., 
i PREPARES CANDIDATES for Musical Examinations ; also 


ives lessons in Harmony, Counterpoint, &c. by post. Talbot Road, 
tafford. 














Hammersmith, W. 


M R. GEORGE CLEVELAND begs to inform his 
pupils and friends that he has REMOVED to 21, Artesian 
Road, Bayswater, W.—Pupils for Piano and Singing. 


M R. HENRY J. SOUTH, Organist of St. Matthias, 
L Richmond, has REMOVED to No. 8, Dynevor Place, Rich- 
mond Hill. All letters to be addressed as above. 


M R. and MADAME BODDA (late Miss Louisa 
Pyne) beg to inform the Musical Profession and thé Public that 
Mr. HARRY WALL is NO LONGER their AGENT, and all future 
communications respecting Fees for Operas, &c. are to be made to 
Messrs. Walter Jarvis and Triscott, Solicitors, 22, Chancery Lane, 














London. 
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ADAME MUDIE-BOLINGBROKE (Miss 

Bolingbroke) requests that all communications respecting 

gr for Oratorios, Concerts, &c. be addressed, 12, Gower 
treet, C. 


RS. OSGOOD requests that all communications 
respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr, N. Vert, 52, New Bond Street, W. 


ADIES’ SCHOOL, KETTERING.—Principal, 

MISS BLUNT; Piano, Harmonium, and Singing, Mr. Brook 

Sampson, Mus. Bac., Oxon. The Pupils will RE-ASSEMBLE 
(D.v.) on FRIDAY, July 27. A vacancy for an Articled Pupil. 


CITY GENTLEMAN, Student of the Organ 

and of Music generally, is OFFERED RESIDENCE, with 
partial board and use of large three-manual (34-stop) Organ blown by 
machinery, various musical instruments, including pianos, and ex- 
tensive musical library. Rare occasion for study and concerted 
practice. Address, F. B., care of Davies and Co., Advertising Agents, 
Finch Lane, Cornhill. 


XCHANGE of RESIDENCES WANTED for 

Four or Five Weeks, from August 1. Close to Crystal Palace. 

Seaside preferred. Large house; plate, linen, and one servant left. 
Address, A. B., W. G. Hallifax and Co., 315, Oxford Street, W. 


O CLERGYMEN of RURAL PARISHES.— 
The Advertiser will be glad to hear of any rural neighbourhood 
in which there is a fair opportunity of commencing a MIDDLE- 
CLASS ELEMENTARY SCHOOL for BOYS and an Opening for 
Music Teaching, either instrumental or vocal. Has had considerable 
experience. He will be willing to assist in the musical services of the 
church as Organist or Choirmaster. Address, Inquirer, care of 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O AMATEUR COMPOSERS.—MSS. REVISED 
for PUBLICATION, and Lessons in Composition, by post, by 
W.H. Git, Sidcup, Kent. 


(Cpacan PRACTICE (with or without Lessons) on 

an excellent instrument of three manuals and pedals by Messrs. 
Jardine and Co., at Mr. E. Hilton’s Studio, Royal Exchange, Man- 
chester. (Top of staircase, corner of Cross Street and Bank Street.) 
Organ, Pianoforte, and Singing Lessons. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon Street, Pentonville, W.C. 


RGAN STUDIO, 140 (late 166), STRAND 
(opposite the Gaiety)—LESSONS or PRACTICE (and at 
St. Michael’s, Stockwell, S.W.) on fine two-manual C O 
(Hirt and Son).—Full pedal compass—W. VENNING 
GATE (Crganist, St. Michael’s, Stockwell), “The Strand Organ 
Studio,” W.C. Established, 1867. 


R. STEDMAN’S CONCERT PARTIES for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c. &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Miss Annie Sinclair, Miss Anna Williams, Miss Mary 
Davies, Miss Matilda Scott, Mdme. Worrell-Duval, Miss Jessie Royd, 
Mdme. Hugo, Mdme. Poole, Miss Helen D’Alton, Miss Annie Butter- 
worth, Miss Helen Arnim, Miss Dones, Miss Gill, Mdme. Osborne 
Williams, Mr. Stedman, Mr. Kenningham, Mr. Charles Beckett, Mr. 
J. L. Wadmore, Mr. George Fox, Mr. Thurley Beale, Mr. King Hall, 
Mr. Russell Lochner, Mr. Henry Parker, &c. &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars 
address, Mr. STEDMAN, 1, Berners Street, W. 


ESTABLISHED, APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


‘ X JANTED, a SITUATION as TUNER, by a 

Respectable Young Man. Been in one of the principal London 
factories, and tunes well. Could also assist in ashop. Apply to H.G., 
care of Messrs. Novello and Co., 1, Berners Street, W. 


O PIANOFORTE AND MUSIC SELLERS.— 

WANTED, SITUATION as ASSISTANT and TUNER, with 

view to partnership or eventually taking the business. Advertiser has 

had considerable experience in first-class London house, is good 

ianist, or could officiate as organist. Capital. T. W., Stokes’s 
ibrary, 65, Newington Green Road, N. 















































PIANOFORTE TUNER SEEKS an ENGAGE- 
MENT. Permanency desired. Has a knowledge of Harmoniums. 
Address, F., Post-Office, Edinburgh. 


IANOFORTE TUNER.—A first-class TUNER 

(from Messrs. Cramer and Co.) would be glad of an ENGAGE- 

MENT. London preferred. Address, T. D., 2, Denmark Street, 
Islington, N. 


A PLESTICLASS REPAIRER of PIANOFORTES, 

AMERICAN ORGANS, HARMONIUMS, &c., wishes an 
ENGAGEMENT. Can also Tune. Address, G. R., W. Sprague 
Music Warehouse, 7, Finsbury Pavement, E.C. 


A Young Lady wishes for a RE-ENGAGEMENT 
in a MUSIC WAREHOUSE or FANCY REPOSITORY. 
Good pianist and reader at sight. Address, M. L. N., 134, Great 
Dover Street, Borough. 


\ KJ ANTED, a SITUATION as ASSISTANT in a 

MUSIC BUSINESS. Age 23. Good knowledge of organ 
and pianoforte. Can teach and tune. Small salary. Indoors pre- 
ferred. Address, H.C., Messrs. Novello and Co., 1, Berners Street,W. 


OUNTRY TUNER WANTED.—Must have a 
knowledge of American Organs and Harmoniums. Wages, 50s. 

per week and a commission. Age not less than 25. Permanent situa- 
tion for a good man. Five other tuners kept. Address, M. P., care of 
Messrs. Novello and Co., 1, Berners Street, W. , 


IANOFORKTE TUNER WANTED, at Michael- 
mas, for the Country, with a knowledge of Repairing and 
Harmonium Tuning. Good references indispensable. Appi stating 
particulars of age, experience, and salary required, to G. M., care of 
Messrs. Novello and Co., 1, Berners Street, 


“TL ONS8 WANTED, with a knowledge of Repairing 
and Harmonium work. Good references indispensable. Thomp- 
son and Shackell, 14, High Street, Swansea. 


ANTED, a TUNER and REPAIRER of 
PIANOS and HARMONIUMS. Apply, stating salary and 
references, to E. Henry and Co., Musicsellers, Manchester. 


ANTED, a_ Steady Young Man as an 

ASSISTANT to a MUSICSELLER in the Midland Counties. 
A good pianist and one who can tune will be preferred. Address, 
“ Musical Assistant for the Country,” care of Messrs. Novello, Ewer, 
and Co., 1, Berners Street, London, 


\VWANTED, a BOY for a PIANOFORTE and 

MUSIC WAREHOUSE. A good op fortunity for learning 
the Music Trade, Pianoforte, Organ, Tuning, &c. Address G. B. 
Goddard, Pianoforte and Music Warehouse, 1, Devonshire Colonnade, 
Buxton. 


ANTED, HOPKINS and RIMBAULT’S 
WORK on “THE ORGAN.” New or in good condition. 
Organist, St. Peter’s, East Bridgford, Notts. 


O ORGAN-BUILDERS.—WANTED first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 
Builder, Leicester. 


Bast LONDON ORGAN WORKS, 

9, Burdett Road, Mile End, E..—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; bestin the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
e Bourdon pedal pipes, 10 stops. z200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Id Organs re- 
built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 


“POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Secondhand 
Organs and Materials. T. Willis, 29, Minories, London. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists cn application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess Terrace, Kentish Town, N.W.; closeto Kentish 
Town Station. Inspection solicited. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
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ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 
ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 

such instruments for 

QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 

PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 

BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 

DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 

AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post-free. 


W. HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent cheaper than any other 
house, and a far superior tone. 











GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
W. P. M. SvaTeEr. 

39, Franklin Street, South Shields, May 6, 1876. 


GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside station, so that I did not get it here till last night; how- 
ever, it is uninjured and gives me every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
play. shall always be glad to recommend your Harmoniums.— 

elieve me, faithfully yours, 

W. F. Asuprince, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington, Dec. 15, 1876. 





Mr. J. M. Boulard, Manager of the Alleghanians, Vocalists and Bell 
layers. 
Dear S1r,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it.—Yours truly, J. M. Bourarp. 
Sept. 16, 1876. 





GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
It is a little gem.— Yours faithfully, . W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 





Dear S1r,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, Davip Bruce. 

Merrington Vicarage, Terry Hill, Dec. 10, 1875. 


GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. I am very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, H. R. Hotme. 

Montserrat, West Indies, Aug. 11, 1876. 


Np REAL IRON FRAME PIANOFORTES.— 








bedhead UPON A SINGLE CASTING. 





CUBECE ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 
20 per cent. less than in London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May be purchased wholesale and retail or hired at 

the original Dept, 26, North Audley Street, W. Proprietor, C. E. 
FLAVELL. 





EAN’S CHEAP MUSICAL INSTRUMENTS.— 

School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 





CENTENNIAL EXHIBITION. 


NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 


NEW YORK, 
FOR THE GENERAL EXCELLENCE OF THEIR 


“STANDARD” 


AMERICAN ORGANS. 
PRICES, 12 TO 125 GUINEAS. 
DESCRIPTIVE CATALOGUE to be had on application to 

BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 


Sole Agents for the United Kingdom and British Colonies. 





A LiseraL Discount ALLOWED TO THE TRADE. 





LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 

attachment to Pianofortes manufactured by him can be inspected and 

ordered at the above address. 

_ A set of Straight Pedals 30 notes (C to F), with action and printed 

instructions, “ How to Attach,” price £4 4s. Or Radiating and 

Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
“ 748, Finborough Road, South Kensington, London, 
“ March 12, 1877. 
“ Dear Sir,—After more than six months’ test of the Pedals and Action 
I purchased of you, you will be glad to hear that they act admirably ; 
their noiseless action and simple attachment being not their least 
recommendation. 
“ T am, dear sir, yours faithfully, 
“ALFRED J. WHITEHOUSE, 
“ Organist of Belgrave Church, Belgravia. 
“To Mr. J. Hamilton, Bristol.” 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HAMILTON, 11, Brunswick Street, City Road, Bristol. 





HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BoEHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM 
Oxsoes, CorNET-A-Pistons, CYLINDRICAL BoEHM FLuTES, &c. 
Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Rue pes Trots Bornes. FRANCE. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 
Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. : 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


S. WORTH of MUSIC for One Shilling, post- 

















stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
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EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c. &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of card. Debain & Co., 357, 
Oxford Street, London, W. 


Fy AEMONIUMS of every description, with one or 

two Manuals and Pedals, made to order to any design. Pedal 
Attachment to ordinary instruments. Alterations and additions. 
Parts and fittings to any pattern. A. Roberts, Saxon Street, Long 
Lane, Bermondsey. 


CCURATE METRONOMES, sis., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


__ QUARTERLY SALE OF MUSICAL PROPERTY. : 
125 PIANOFORTES, consisting of Grands, Semi- 
Grands, Cottages, and Obliques, in handsome walnut, rose- 
wood, and mahogany cases, by Broadwood, Collard, Kirkman, Erard, 
Allison, Cramer, Wornum, &c. &c.; Alexandre Organs, in resonant 
cases; Harmoniums, by Alexandre, Christophe, Hermann, &c.; a 
capital Barrel Organ by Bryceson, playing nearly 50 airs; Violins, &c.; 
Watches, Rings, modern Sheet Music, sundries, &c., which will be 
SOLD by AUCTION, by Messrs. KELLY and CO., at their Great 
Musical Repository, 11, Charles Street, Berners Street, Oxford Street, 
on WEDNESDAY, July 4, 1877, commencing at 12 o’clock precisely. 
The goods may be viewed the day previous and morning of sale, and 
catalogues post-free on application. 

N,.B.—The above will offer most unusual advantages to merchants, 
shippers, the trade, auctioneers, schools, public institutions, and the 
general public in search of musical instruments, as a great quantity 
must be sold without reserve. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
me, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


RCHESTRA FITTINGS.—A SET of 12 cast- 

iron ORCHESTRA STANDS and 45 STOOLS, cane bottomed, 
with other fittings for an orchestra, to be SOLD. Apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IOLINS, TENORS, VIOLONCELLOS, and 
b DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 























()RCEN (CC) for SALE; 3 rows of keys, and 
pedals; 3" stops, &c. For particulars and yo apply to Mr, 
T. S. Jones, Organ Builder, 25, Pentonville Road, N. 


RGAN for SALE, in good condition; 5 stops, 

2octaves, pedals; oakcase. Price £30. Also, Student’s Practising 
Organ; 2 stops and pedals. Price £15. Apply, Mr. Barker, Organ 
Builder, Croxley Green, Rickmansworth. 


RGAN FOR SALE.—CC, 6 stops, German 
edals. In good condition. To be sold cheap. D. E., 56, Queen’s 
Row, Walworth Road, S.E. 


OR SALE.—An ORGAN with three complete 
manuals, compass CC to G, and independent pedal Organ, full 
compass, 28 stops, of modern design with all latest improvements, 
nearly new. Suitable for large place of worship; space required, a 
bargain. Apply to W. E. Richardson, 63, Chorlton Road, Manchester, 


RGAN for SALE.— Four stops, 2 octaves of 
pedals. S. Fowler, Organ Pipe Manufacturer (Voicing and 
Tuning), 127, Pentonville Road, N. 


RGAN.—Church ORGAN, consisting of two com- 

plete manuals, 14 stops, and separate pedal pipes, inclosed in a 

substantial deal case, with speaking front pipes diapered. Price £150, 
J. Grover, 82, Norfolk Terrace, Westbourne Grove, London, W. 


Q)BGAN HYDRAULIC ENGINE, by Forrester ; 

brass-lined cylinders, metre, &c., with necessary extra blowing 
gear by Forster and Andrews, two years in use; for SA owing to 
alterations in church. Price £25. Cost £45. Apply to Rev. Dr, 
Bailey, Rochester. 


OR SALE, ORGAN HARMONIUM.— Eight 

rows of reeds ; two manuals, CC to C; Pedals, CCC to F; great, 

9 stops ; swell, 8 stops; 2 couplers; bourdon pedal ; pipes quite new. 

Must be sold. Apply, stating time, to G. K., 73, Knapp Road, Campbell 
Road, Bow, 


LEXANDRE HARMONIUM. Percussion ac- 

tion, pianoforte model, in handsome rosewoed case, glass front, 

2 rows of reeds, fine tone. Price 20 guineas. H. H., 19, Buxton Road, 
Stratford, Essex. 


HARMONIUM for SALE. Organ tone, 5 stops. 
By Snell. Price £5; a bargain. H. Fay, 50, Church Street, 
Stoke Newington. 


£100 or REASONABLE OFFER.—To be SOLD, 
a sweet-toned HARMONIUM, by Alexandre. Handsome 
polished walnut case; 9 rows of reeds; two manuals 33 stops; 
24 octaves of pedals, and foot and hand blower. Suitable for church, 
chapel, or mansion. Original price, 200 guineas. May be seen at 
Benjamin Scott and Son’s Pianoforte Warehouse, 18 and 20, Devon- 
shire Street, Carlisle. 



































Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made §0 years. 
Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JORNSON HICKS, Dealer in, and careful Repairer of, ‘ CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


G. HALLIFAX & CO., 315, Oxford Street, 
« W., ENGRAVE and PRINT AUTHORS’ WORKS, at the 
lowest possible cost, and introduce them. Estimates by return of post. 


USIC ENGRAVED, PRINTED, AND PUB- 


_ LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. WiLu1aMs, 60, Paternoster Row. 


HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s, boxes (by post for 14 stamps), 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle Street, and 170, Piccadilly. 


()®GAN for SALE, suitable for a chamber or 

small church, built by Bryceson, with two manuals, two octaves 
of foot pedals, two composition pedals, a 16-ft. bourdon ; several stops 
on both manuals. Full particulars on application to Mrs. Rawnsley, 
Raithby Hall, Spilsby, Lincolnshire. 























_ pedal bourdon; 14 stops; height, ro ft. 6in. Price, f90. For 
particulars apply, Mr. Chappell, West Court, Church End, Finchley, N. 
ORGAN for SALE. A Bargain. Two manuals, 


CC to F, 12 stops; swell tenor, C to F, 6 stops; 2 octave pedals; 





pe Poop = Pipes, It snraXing font, 4} in fore condition, and suit- 
¢ for large church or chapel, Price, if sold at once, £125. H. B. 
Fluck, Northgate, Gloucester. + £343 





()eEQvs PIANO, by John Brinsmead and Sons. 

Seven octaves, trichord, in a magnificent walnut case, with the 
Patent Check Repeater Action. Very nearly new. To be SOLD, a 
GREAT BARGAIN. For design and further particulars, apply to 
Mr. B., 39, Oseney Crescent, Camden Road, London, N.W. 


IANOFORTE.—Great Bargain.—A beautifully 
toned 7-octave Trichord Cottage; 3 pedals; fullest compass; 
superb piano for any professional. At 46, Camden Road (Railway 
Station). 
IANOFORTES,—Great Sacrifice, for less than 
half—viz. £10, £13, and £15, superb FULL COTTAGES, Tri- 
chord throughout. All for immediate cash. On view at Messrs. 
Robinson’s, 15, Dalston Lane, N. 
Pos SALE, a DOUBLE-BASS VIOLONCELLO. 
Full score of the Messiah, Orchestral Parts of Handel’s Con- 
certos, Overtures, and other music. For price, addresg Mr. O. N. 
Wyatt, South Street, Chichester. 
ON SALE, a BANKS’S VIOLONCELLO and an 
ITALIAN VIOLIN. For price apply, with inclosed stamped 
envelope, to William Williamson, Hatter, &c., Wellingborough. 
p°? BLE BASS on SALE, cheap. Late the 
Property of a Professional. Price £7. R. Croger, 184, White- 
chapel Road, London. 


BEETHOVEN'S SONATAS 


(NEW AND COMPLETE EDITION) 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN, 


In One Volume, Folio, handsomely bound in ¢loth, 
gilt edges, price One Guinea. 


Octavo Edition: Paper cover, §s.; cloth gilt, 7s, 6d. 





























Each Sonata is published separately. 





Lonpon: NovELLo, Ewer AND Co. 
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Re D’ALMAINE, DeEcEAsED 


(LATE NEW BOND STREET AND SOHO SQUARE). 


REALISING THE ESTATE 


WITHOUT RESERVE. 





At time of decease of late Proprietor there were in hand 


780 PIANOFORTES 


OF THESE 


588 ARE STILL ON HAND 


UNDER CAREFUL FINISH, AND ARE NOW OFFERED AT 


UNDER THE USUAL COST PRICE 


For 17 guineas can be had the 35 guinea Royal 
25 ” ” 46 
34 ” ” 60 ” ” 

g to 15 guineas, various second-hand instruments, 
Mostly with the famed Steel Wrist Plank Plates. 


” ” 


A NUMBER OF 
HARMONIUMS, ORGANS, VIOLINS, &c. 





ON VIEW AND FOR SALE AT 


5, FINSBURY PAVEMENT, 
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THE INFLUENCE OF HANDEL ON MUSIC 
IN ENGLAND. 


By JosePpH BENNETT. 


As I write, the triennial celebration of Handel’s 
genius is taking place at the Crystal Palace, and an 
orchestra numbered by thousands is performing, to 
an audience counted almost by tens of thousands, his 
finest and most familiar works. We are used even to 
this now, and no more think of making a wonder of 
it than we do of sunrise, which per se is an occur- 
rence somewhat worthy of note and marvel. Still 
less do we trouble ourselves to reflect upon the 
phenomenon signified by the Handel Festival—a 
phenomenon long pre-existent to it, and destined most 
likely to survive it, viz. the dominating power of 
Handel, within the range of his art, over the entire 
English race. There is no parallel to this anywhere, 
so faras I know. Other nations have raised or im- 
ported great masters, and lifted them to the highest 
pinnacle of honour—for a time. They have made 
idols to serve for the worship of the hour, which idols, 
done with, have been and continue to be stored 
away in lumber closets, where the curious, beholding 
them, ask, ‘‘Did we ever bow down to such rude 
blocks and shapeless stones?” Or it may be other 
nations have so many masters that any one of 
them can do no more than command the homage 
of a sect. But Handel in England has been an 
institution for nearly 150 years; and not only an 
institution but an all-embracing, well-nigh absolute 
influence. Other composers have arisen and met with 
favour. We once thought a good deal of the Chevalier 
Neukomm; while, with rather more of justice, we 
took Mendelssohn to our heart and keep him there. 
But between the position even of the composer of 
“ Elijah” and that occupied by him who wrote the 
“ Messiah” there is a gweat gulf fixed, because, far 
more than Mendelssohn, Handel is the musician of 
the people. And this is the wonder of it. The Anglo- 
Saxon nature responds but slowly to esthetic 
influences, and the growth in it of art-sympathy cor- 
responds too closely with that of our ‘“ native oak.” 
But the Handel cultus long ago became an affair of 
the nation, not merely of an educated class. It was 
once remarked by some “intelligent foreigner” that 
the guards of English mail-coaches played Handelian 
airs on their bugles. Most probably the observer 
heard ‘“* See the conquering hero” so performed on 
the occasion of the advent of a rival ‘‘ Speedy” or 
“ Lightning ;” but his statement may be taken as at 
least figuratively true. Handel’s airs and Handel’s 
music are the property of the people, familiar, under- 
stood, and loved as, to a like extent, is the work of no 
other great master the wide world over. Here then 
is something worth looking at, not alone with the 
historical eye, but with the desire to take due cogni- 
sance of the working and tendencies of an active 
and powerful influence. 

It is worth while to inquire, at the outset, into the 
reasons why Handel so speedily gained the national 
ear for his sacred music. Those reasons appear 
to me various, and, taking them as a whole, no one 
can refuse admiration to the shrewdness as well as 
to the genius they indicate. We cannot apply 
to Handel the remark that ‘the world knows nothing 





of its greatest men,” but it is a fact that the artistic 
glory which surrounds the master diverts attention 
from some notable features in his personal character. 
Yet these ought to be taken into account, because 
they have much to do with the matter I am now 
discussing. First of all, I look upon it as a truth 
that Handel resolved to win fame and fortune in his 
adopted country. ‘“*‘ Make money; honestly if you can, 
but—make money ” isa precept with which commercial 
nations are not wholly unacquainted, and the Saxon 
musician came over to us as a thorough man of 
business. He wanted to “ get on,” and he had the 
requisite suppleness and shrewdness. Most men feel 
the want, but only a few possess the qualities 
essential to its supply, and the occasions are very 
rare in which the great artistic man does so. The 
great artistic man seldom esteems getting on as the 
highest possible good, or worth the sacrifice of 
principle to secure. But Handel was an exception. 
He had things to sell, and he studied the market. 
He wanted customers in his shop, and he displayed 
such wares as were likely to attract them. If one 
class of articles did not suit he exhibited another, and 
thought it no wasted trouble to “dress his window” 
anew morning after morning. During the first years 
of his residence amongst us he followed the custom of 
the time by courting “persons of quality.” He 
became chapel-master to a Duke, a suitor for royal 
condescension, and a purveyor of fashionable enter- 
tainment. But this was not the way in which he “ got 
on,” and the reason why he so long neglected to strike 
outa fresh path can only bethat, as great men often do, 
he misunderstood himself. Through years of adversity 
Handel clung to Italian Opera, and the greatest stress 
of ill-fortune was needed to make him quit his hold. 
Once separated from the object of his affection, the 
business qualities of the man assumed the upper 
hand. He had done for ever with ‘persons of 
quality ;” could he not appeal unto the many-headed 
Czsar? That he did so, and won the cause, all the 
world knows; but everybody does not reflect upon the 
extraordinary adaptedness of his means to their end. 
We may recognise no proof of such adaptedness in 
the fact that he laid before the masses a new form of 
entertainment, but the form though new, jumped 
with their humour. The time of Handel’s residence 
amongst us was not remarkable for the purity of its 
morals nor the depth of its piety, judging from what 
we are told of the classes which then were alone 
privileged to make history. But the English have 
always been a Bible-reading, and in the main a God- 
fearing nation, with strong religious instincts and 
a reverence for sacred things. The seed of Bible- 
oratorio fell therefore upon ground prepared to 
bring forth fruit a hundredfold. While the upper 
classes were trying to feel an interest in the 
doings of the heroes and heroines of a cold and 
distant mythology, Handel came forward with 
characters familiar to every man and, in a powerful 
sense, still living an heroic life. He thus repeated 
in the England of the eighteenth century the work of 
the dramatists of Greece 2,000 years before. They 
sang of gods and godlike men whose names and 
deeds were in the hearts as well as the minds of the 
people, and the record of whose achievements was a 
priceless possession, an ever-abiding force. So 
Handel, when he set forth the story of a Samson and 
a Deborah, of a Joshua and a Moses, of a Saul anda 
Solomon, of an Esther and a Judas Maccabzus. 
Here were no Orlandos and Rinaldos, no Ottones and 
Scipios, about whom few had heard and nobody 
cared; but, by comparison, real, living, flesh-and- 
blood people, the intimate acquaintances of every 
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man who read the Bible for himself, or had it done 
for him in church. The new form of entertainment 
was therefore very old in its most essential quality. 
It simply invited the people to witness a familiar 
thing amid unfamiliar surroundings. Handel thus 
started upon his career as a sacred composer (I am 
now leaving out of account his early Anthems and 
other music for the Church) with an enormous advan- 
tage. By virtue of the themes to which he allied his 
art the attention and sympathy of the public were 
in a measure assured beforehand. 

But the consideration just advanced is far from 
explaining a popularity of which, in point of fact, it 
only made ready the ground and laid the foundation. 
The great cause must be sought in the character of 
Handel’s music—a character closely following the 
lines of the national taste, or otherwise the master’s 
repute is beyond comprehension. Here a most in- 
teresting field of inquiry opens up, viz., how and in 
what measure, if at all, was Handel influenced by the 
works of his English predecessors? Is it a fact that 
he was in any degree so influenced ? More than one 
line of thought suggests an affirmative reply. Paley’s 
famous argument that the watch reveals the exist- 
ence of an intelligent and designing watchmaker may 
not be conclusive as regards the application he 
makes of it, but in itself is correctenough. Similarly 
we may infer that when a style of art meets with 
unanimous national adoption, and becomes, so to 
speak, assimilated with the national life, there is 
reason to look upon the result as arising from inten- 
tion rather than from chance. Moreover, it is not 
likely that Handel neglected any obvious precaution 
when, ruined by a mistaken zeal for Opera, he set 
about retrieving his fortunes as a writer ot Oratorio. 
We know that in this particular sense he was not 
proud. If a good thing belonging to anybody else 
caught his eye he stole it without scruple, and it is 
not probable therefore that any notion of artistic 
dignity and independence would keep him from 
adapting his work to prevailing tastes. But the real 
test of the matter can only be applied by a compari- 
son of Handel’s sacred music with that of Henry 
Purcell, ‘‘who,” to quote Mr. Hullah, “has been 
regarded by all historians as the representative of 
English music and the type of English composers.” 
That comparison, it is obvious, cannot be made within 
the limits of an article like the present, and I may 
only indicate it as likely to afford good results. For 
these reasons: first, the undoubted points of simi- 
larity between the sacred music of Purcell and Handel, 
and, secondly, the reasonableness of the assumption 
that the German master arriving here when Purcell 
was at the height of his posthumous fame, and being 
attracted, as was inevitably the case, by his genius, 
submitted in some degree, if only as a matter of 
policy, to his influence. On the other hand it may 
be urged, not without force, that the genius of both 
masters developed itself under conditions of a similar 
nature. To his early training in the strong and sturdy 
school of English church-music, Purcell added a 
loving study of the more graceful and expressive 
Italian art. Handel, filled in youth with the mascu- 
line and somewhat hard spirit of the early German 
school, also passed beneath the influence of the 
Italians, so that both grafted upon a massive trunk 
the same tender and beautiful plant. Looking at 
these facts, and remembering what the vogue of Pur- 
cell was at the date of Handel’s arrival, we cannot 
shut our eyes to the fact that, even if the earlier 
master did not directly influence the later, he at least 
prepared the way before him by enabling the English 


they were more or less familiar and in some measure 
had learned to love. But let us look a little further 
into this matter. 

Music, as the natural language of emotion, and by 
virtue of the subtlety with which it reflects every 
shade of thought and feeling, is no mean index of the 
national character from which it springs. Thus the 
music of France, when compared with that of Ger- 
many, clearly and truthfully indicates the difference 
of thought and temperament between the two peoples. 
We are entitled to assume therefore that when a 
nation accepts a composer as England has accepted 
Handel there exists some degree of affinity between 
his music and the national mind. That such an 
affinity obtains in the particular case under notice 
most Englishmen are anxious to believe, and not 
without good grounds for confidence. For what are 
the qualities chiefly distinctive of Handel’s music ? 
In the first place, manly strength and vigour; next, 
direct, straightforward utterance; next, purely natural 
sentiment; next, a passion for imperial grandeur; 
and next a loyalty to rule which never degenerates 
into slavishness. The existence of these traits in 
the works of the great master can no more be denied 
than the ideality of Beethoven, the humour of Haydn, 
the tenderness of Schubert, or the grace and sweet- 
ness of Mozart. In point of manly strength and 
vigour Handel knows no equal. He launches 
thunderbolts, as said his mightiest successor, and 
they go straight to the mark. As for his utterances, 
they are never equivocal. Knowing what he has to 
say, he says it in language “‘ understanded of the 
people,” and if there be times when he steps aside to 
humour the popular ear or gratify a singer with that 
which is unmeaning or fantastic, he only supplies a 
foil the better to set off the directness and truth of 
his common speech. When sentimental, Handel is 
never puling. You don’t see him in hysterics. He 
scorns to “pile up the agony” in attacks on the 
nerves of his hearers for the sake of sensational re- 
sults. He can weep. There are tears in every bar 
of “‘ He was despised,” and the pathos of ** He shall 
feed His flock” is infinite. Yet when Handel weeps, 
he weeps like a man, and a woman has said “the 
tears of amanareterrible.” We, asan imperial race, 
should appreciate the master’s imperial effects. 
Handel is the Napoleon of his order, without a 
Moscow. The French Cesar used to win victories by 
launching masses at his enemy’scentre. Handel too 
fights in masses and overwhelms by straightforward 
blows. You cannot give him too large a force. 
Expand the Sydenham transept till twice four thou- 
sand executants find room on its orchestra, and his 
power is doubled without encumbrance. Such a 
musician deserves to be the musician of an empire. 
Rome would have decreed him divine honours, and 
sent her legions to battle with his music at their head. 
Then how, with all his consciousness of strength, 
Handel submits to rule and order! We may 
wish that he had oftener burst the bonds which 
limited the exercise of his giant powers, but the 
sight of such a man yielding obedience closely touches 
a nation distinguished by its reverence for law. 
We flatter ourselves that in all the foregoing respects 
Handel is English. As a people we claim to be 
manly and vigorous; to speak our minds in straight- 
forward fashion; to hate affected or exaggerated 
sentiment; to have the qualities of imperialism, and 
to be eminently law-abiding. If this be so, the 
affinity between Handel’s music and our national 
character is strong enough to explain the phenomenon 
of the master’s position. When he came to England 





public to recognise in his music qualities with which 


he came to his own, and his own received him. 
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We know that the influence of Handel on English 
music and English taste from his day to ours has 
been immense. Of this no further proof is required 
than his own greatness and popularity, because 
everything in the world of mind, no less than the 
world of matter, exercises a force in propor- 
tion to its strength. Some one has said that 
each word spoken makes a mark, by its agitation 
of the atmosphere, upon the “ everlasting hills.” 
The statement may not be easily capable of scientific 
proof, but at any rate it is only an exaggeration of a 
grand fact; and, without the smallest cavil, the enor- 
mous influence of Handel will be taken as past dis- 
pute. How can we trace the result of his influence ? 
Not to a great extent in the form of direct imitation. 
That supreme flattery has been denied to Handel for 
a very sufficient reason. He is too easily imitated, 
and the copy too easy of detection. His power 
more appears in the fact that he has furnished a 
standard by which the work of others may be judged. 
Since the great master lived many a composer has 
bidden for favour in the department of Oratorio. 
Haydn made a mark with the “Creation,” but after 
him none succeeded till Mendelssohn arose. True 
there was a time when Neukomm assumed heroic 
proportions, and when English connoisseurs raved 
about Spohr, between whom and Handel not the 
slightest sympathy existed. But Neukomm, having 
gone up like a rocket, came down like its stick, and 
Mendelssohn elbowed Spohr out of favour. Un- 
doubtedly the success of Mendelssohn is a fact to be 
taken into serious account; but it should not be 
regarded as proving anything against Handel. The 
reverse perhaps is really the case, because the 
Berlin composer worked upon the “ ancient lines,” 
and merely added to them the grace of expres- 
sion and beauty of colour made possible by later 
artistic progress. ‘St. Paul” and “Elijah” came 
to us purely as developments of the Handelian 
Oratorio, differing from it according to the diversity 
of the composers’ gifts, the extent of the resources 
with which they had respectively to deal, and the 
prevailing taste, but resembling it in very many 
essential features. The art of Mendelssohn is the 
art of Handel, making allowance for the hundred 
years that separate them; and precisely because we 
recognised in the later composer the great qualities, 
however modified, of the earlier, his music met with 
prompt acceptance and abiding favour. But upon 
this part of my theme I need not further enlarge. 
More important is it to inquire whether the dominant 
influence of Handel among the masses of the people 
is likely to endure, or whether it is destined to give 
way before the advance of new ideas and forms of 
expression. 

In entering upon this part of my subject it is neces- 
sary to distinguish between things that differ— 
between the form and spirit of Handel’s music. The 
form in very many respects is dead and could not 
possibly be revived, even if that were desirable. 
Handel himself often broke the rule which prescribed 
for every air an episode in the relative minor, with a 
Da Capo; and the liberty thus exercised descends 
from generation to generation, otherwise form would 
become stereotyped, and progress in an important 
respect be made impossible. But form, after all, is 
to art scarcely more than dress is tothe man—or, as I 
had better say, the woman. Fashions of dress change 
without more effect than is visible to the eye, and 
form in music may alter without serious influence 
upon the underlying art. As a matter of fact 
it does alter; the mode accepted by one generation 
being cast aside by the next in favour of another 





better suited to prevailing tastes. But all this may 
go on independently of the bases and essentials of 
music, and in this fact we who desire the continued 
influence of Handel’s masculine genius take comfort. 
About the master’s forms we care little or nothing. 
Really they often bore us, and excite a feeling of pity 
that so great a man was obliged to move within 
their narrow limits. But the spirit which animates 
his music, determining its style and character, 
apart from form, is another matter. To this 
we cling, and the question whether it will long 
serve us is one of the highest moment. Just 
now the superficial observer and he who looks only 
at professed musical society foretell the downfall 
of the Handel cultus. Handel is out of fashion 
among the mass of connoisseurs, who speak of him 
with the cold respect due to that which, having served 
its generation, can be of no further use. But the 
phenomenon is not new. Handel went out of fashion 
with the so-called leaders of musical opinion genera- 
tions ago, and was none the worse for it with the 
nation at large. As then, so now. Repudiated by 
admirers of modern art—men and women of cosmo- 
politan tastes—he keeps fast hold upon the people, to 
whose approval he knows the shortest way and of 
whose affections he has the tightest grip. But it may 
be said that the estrangement from him of musical 
society is ominous of a more complete catastrophe. 
I venture to question this, and on very good grounds. 
The upper classes of a nation, especially those 
who lead in literature and art, are seldom national ; 
showing indeed, anti-patriotic tendencies more often 
than the reverse. They are cosmopolitan almost as 
a matter of principle, and their sentiments offer no 
clue to those of the people at large. But even if this 
were not the case we have plain proof that England 
remains faithful to her adopted musician. The great 
master’s Oratorios are heard as often as ever they were, 
and with no abatement of interest; the ‘* Messiah” 
day at festivals all the country over is still the day, 
and in the homes of the people Handel’s music is to 
art what the Bible is to literature. Nobody can deny 
this, but plenty may be found to say that it cannot 
last. I think it will; not, perhaps, without change 
in matters of detail, but free from change in matters 
of principle. The reason for this belief lies in the 
fact upon which so much stress has already been laid 
with a view to its present application, viz. the close 
sympathy between Handel’s music, in its essentials, 
and our national character. Before the one is re- 
jected the other must change; and the outlines of a 
people’s mental and moral physiognomy are altered 
by the progress of time as slowly as a continent is 
upheaved or submerged by the action of natural 
forces. We may be assured of this, at all events, that 
no nation receives an artist so completely into itself as 
England has taken Handel without reasons lying far 
deeper than the influence of fashion can reach, 
nor unless there exists a rapport between the two 
only affected by a transforming of one or the other. 
Handel has passed beyond the reach of modification, 
and, as regards England, none of us need give way 
to alarm. Its taste and temperament, as the late 
First Gentleman in Europe is reported to have said 
of its crown, will last our time. I want particularly 
to impress these considerations upon whoever is 
just now concerned for the musical future of our 
country, and inclined to despair because of the 
phenomena due to the inroads of modern ideas. 
It is only on the surface that these phenomena 
exist. They are like the ocean;waves, which seem, 
as they advance and shatter themselves on the 
rocks, to come from the depths beyond. But it 
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is only the shallow water that foams and rages. 
Farther out the “blue profound” merely rises in 
obedience to force and then sinks again to rest upon 
the spot from which it rose. So with the effect of 
fashion on a nation’s music. There may be disturbing 
results, but they are transient; and as Handel, with 
his grand artistic qualities, has remained the musician 
of the people through the changes of near upon 150 
years, so he is likely to remain. Well for England 
that she has such a sheet-anchor to steady her “‘ when 
the stormy winds do blow” and cross-currents vex 
the waters! 


A SKETCH OF THE HISTORY OF MUSIC- 
PRINTING, FROM THE FIFTEENTH TO 
THE NINETEENTH CENTURY 
By FriepricH CHRYSANDER. 

(Continued from page 268.) 

SECOND PERIOD: TYPOGRAPHY. 


THE concluding words of the previous article direct 
us to the manner in which we must now trace this 
second period. Our present course is entirely dif- 
ferent from that to which we have kept hitherto. 

What has now to be described is to us only the 
employment of an already known process on new 
ground; whereas, according to the view which has 
prevailed hitherto, it was a new invention without 
any preparatory, stages. There is a learned book on 
this subject by Anton Schmid, late Custos of the 
Imperial Library at Vienna, which bears the title 
‘“*Ottaviano dei Petrucci of Fossombrone, the first 
inventor of music-printing with movable metallic 
types, and his successors in the sixteenth century.” * 
It is a large book, and I should not desire more space 
for a work which I hope sometime to publish on all 
the five periods together. It appears clear from the 
very title of Schmid’s book that he allows of the 
existence of nothing but block-printing before Pe- 
trucci’s time. And he says shortly after (p. 3), ‘* Not 
till the last few years of the fifteenth century, after 
long pondering, did any one hit upon the invention of 
movable types of metal for florid, song, and subsequently 
for plain-song also, and lute and organ tabulatures, 
available for the printing-press.” According to this, 
the printing of plain-song was an imitation, not a 
forerunner, of that of florid-song, the very opposite of 
what I explained in the previous number, and shall 
still further demonstrate in the sequel. In Schmid’s 
view, which has hitherto been taken by all writers on 
the subject, who betray great ignorance of the pre- 
ceding fifty years, Petrucci’s invention fell down, as 
it were, from heaven. He asks pathetically (p. 3), 
‘Who was the happy man who invented the art of 
printing and multiplying works of music by means of 
movable metal types? To whom belongs the glory 
of an invention which was so perfect at its very out- 
set, so sound in its progress, and so enjoyable in its 
effects to all who were fond of the art ?”” The learned 
Custos of Vienna assures us naively in his preface, 
‘* As I was anxious to state in my book only what is 
true, i.e. facts guaranteed by historical documents, 
I considered myself bound to treat my subject in the 
simplest style, and to forego all rhetorical ornament 
and superfluous diffuseness, which in many books 
wastes so much of our time; but on the other hand 
I sought to be especially conscientious in my search 
for historical truth and bibliographical exactitude.” 





* “ Ottaviano dei Petrucci da Fossombrone, der erster Erfinder des 
Musiknotendruckes mit beweglichen Metalltypen, und seine Nachfolger 
im 16n Fahrhunderte.” Vienna, 1845. Pp. 342, 8vo, with an Appendix 
of Music, Printers’ Devices, &c. 


Judging him by this standard of his own, we must 
unfortunately cancel a considerable part of his book. 
Poor Schmid! Too much learning often dulls the 
spirit, if there is not on the other side a little his- 
torical common sense to hold the tongue of the 
balance upright. However, Iam not to speak here 
of Schmid, but of Petrucci. 

Ottaviano dei Petrucci is in fact the first noteworthy 
personality, and to this day the most prominent 
name, that we encounter in the history of music- 
printing. He is the only one connected with music 
whom we could in any sense put by the side of 
Gutenberg, the great inventor of book-printing; and 
their histories were similar. Petrucci was born at 
Fossombrone, a town in the duchy of Urbino, 
June 18, 1466, of noble but not wealthy parents. As 
printer he naturally turned to Venice, which was in 
his day the central point fer that art. In the years 
of his best powers, towards the end of the fifteenth 
century, he succeeded in discovering a process 
‘‘which many inventive men had often attempted, 
without being able to overcome the difficulties,” by 
which he brought to perfection “‘a thing as welcome 
as it was difficult, and of public utility.” Thus he 
speaks himself in the preface to the first work printed 
by him, a collection of ninety-six songs for several 
voices, entitled ‘‘ Harmonice musices Odhecaton,” 
that appearedin Venicein1501. The Privilege of the 
municipality of Venice, dated May 25, 1498, confirms 
this in the words, ‘‘ Petrucci has with great expenses 
and labour executed what many before him, both in 
Italy and elsewhere, had long attempted in vain.” 
Now what had these many attempted so long in vain ? 
The Priviiege of the Signoria tells us quite distinctly 
that it was an easier method of printing florid-song 
(canto figurato). In consequence of this, the Privilege 
goes on to say, the Gregorian plain-song (canto fermo) 
also would be able to be printed with much greater 
ease. From this expression it has been inferred that 
they also- were thenceforth actually printed by 
Petrucci’s method, which was not the case. In the 
above words the Signoria were only repeating the 
hope which Petrucci had expressed in his request for 
the privilege, but which was not fulfilled, as I showed 
in the previous article. Petrucci requested and 
received the privilege for twenty years, solely for the 
printing of music in many parts for singing, organ, and 
lute.* This makes the matter perfectly clear. 

The earliest works published by Petrucci were 
three books of strictly secular compositions. The 
first book appeared on the 18th of June, 1501. In the 
very next year he began to publish church music, of 
which in course of time a great quantity was printed. 
He began with a collection of Motetts, also in three 
books. In 1504 he commenced a large collection of 
Italian secular songs in nine books, entitled ‘‘ Frottole.” 
This forms a pendant to his first publication, which 
contains almost exclusively pieces by composers of 
the Low Countries. To give an idea of the great 
activity which he showed at the very beginning, I 
give a list of his publications in the first four years, 
together with the dates of printing, and a notice of 
the libraries in which copies are preserved. The 
Museo Filarmonico at Bologna possesses the greatest 





* “|. . Octaviano dei Petrucci . . cum molte sue spexe ed vigi- 
lantissima cura ha trovado quello che molti non solo in Italia ma 
etiandio de fuora de Italia za longamente indarno hanno investigato 
che e stampare commodissimamente Canto figurado. Et per consequens 
molto piu facilmente Canto fermo: cosa precipue a la Religon Chris- 
tiana de grande ornamento et maxime necessaria: pertanto el sopra- 
scripto supplicante recorre a li piedi de vostra Illustrissima Signoria, 
supplicando quella . . . . se degni concederli de gratia special chome 
a primo inventore che niuno altro nel dominio de Vostra Signoria 
possi stampare Canto figurado ne Intaboladure d’ Organo et de liuto 





per anni vinti.’—Privilege of the Signoria, May 25, 1498, in Schmid, 
p. 10. 
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number ; but Vienna, Munich, and Berlin also have 
precious and generally very well-preserved specimens 
of the printing in this earliest age :— 


Date of Libraries possessing 
Printing. 1501. Copies. 
June 18... 1. Harmonice musices Odhe- 
caton,A_... aN «- Bologna. 
Feb. 5* .... 2. Canti B, numerocinquanta Bologna. 
1502. 
Mayo ..- 3. Motette A, numero tren- 
tatre... et al .. Bologna. 
Sept.27... 4. Misse Josquin ae" .. Berlin, 
Dec. 27... 5. Missarum Josquin, lib. i.... Vienna. 
1503. 
6. Missarum Josquin, lib. ii. 
and iii. (Second edition of 
No. 5, much enlarged) Vienna. 
Mayo... 7. Motetti de passione, sig- 
nati B we oak - Bologna (wanting title). 
{iy 17... 8. Misse Brumel ... Vienna, Berlin. 
uly 15... 9. Misse Ghiselin Vienna, Berlin. 


Oct. 31 ... 10. Misse Petri de la Rue British Museum, Bolog- 


na, Rome, Vienna, 





Berlin. 
Feb. 10 .... 11. Canti C, cento cinquanta ... Vienna. 
March 24 12. Misse Obrecht aa .. Vienna, Munich, Berlin. 
1504. 
(2) ... ... 13. MotettiA ... ais woe 
q?) ... .- 14. MotettiB ... hae oo. (F 
Sept. 15 15. MotettiC ... Vienna, Munich. 
Nov. 28... 16. Frottole, lib. i. Vienna, Munich. 
ee 8 ... 17. Frottole, lib. ii. Vienna, Munich. 
eb.6 ... 18. Frottole, lib. iii. ... .. Munich. 
new edition, Jan. 
29, 1507°:.. be .. Vienna. 
No date... 19. Frottole, lib. iv. Munich. 


March 23 20. Misse Alexandri Agricole... Bologna, Vienna, Ber- 
lin, Rome. 

In 1505 he was threatened with competition in 
printing music for lute and organ, notwithstanding 
his privilege; wherefore he began to work at this 
branch also, producing, however, only works for the 
lute with and without the voice. But nothing has 
been heard of his ever thinking of trying his ingenuity 
at printing plain-song (canto fermo), and thus making 
good his assertion that this, as well as florid-song 
(canto figurato), could be multiplied “with much 
greater ease’ by the new method. He seems to have 
said this only in the enthusiasm natural to an inventor, 
exaggerating somewhat the importance of his 
invention. 

Petrucci was richer in ideas than in cash; he was 
a “pover homo,” as he openly declares in his appli- 
cation, in 1514, for a prolongation of his privilege. 
With his rash and impetuous temperament, which 
could not brook any delay in the execution of his 
plans, as is shown by the rapid succession of his first 
publications, he would soon have discovered that his 
resources were dried up, if he had not, like Gutenberg, 
found companions who possessed experience and 
understood accounts—Amadeo Scotti, a bookseller, 
and Nicolo da Raphael. He soon (1511) left the 
entire management to them, and tried his fortune as 
printer of musical and literary books, first in his 
native town of Fossombrone, and afterwards at 
Rome. Pope Leo X. granted him a privilege for 
fifteen years with most flattering expressions, but 
only for florid-song and for tabulatures for the lute 
and organ. Rome would have been just the place 
to prove that his method was far the best also for 
Gregorian plain-song ; yet he did not ence attempt to 
test this, but preferred, when necessary, to print non- 


musical books for the sake of profit or patronage. 


Thus there was no printing of missals or other church 
hymn-books. I mention this only in order to de- 
monstrate anew that these sacred song-books had 
already come to be printed before Petrucci’s time in 


.a way which even his brilliant invention was unable 





* This list is given with the dates quoted from the books. The year 
commenced on March 25; so that ‘' Feb. 5, 1501” is what we should 


«call Feb. 5, 1502. 


to improve. That invention had been made with 
exclusive regard to florid-song, i.e. highly elaborate 
vocal music for many voices, and was of the greatest 
importance for this. As regards its notation and dis- 
semination, this kind of music was then in a helpless 
position; indeed, as far as its progress was concerned, 
the art of printing was of no service, for what 
xylography could do for it was not worth considering ; 
amanuenses only could multiply copies of these com- 
positions. In 1450, when Gutenberg began, this 
difficulty did not exist; but fifty years later the state 
of things was quite changed. In this short time the 
bright daylight of art was suddenly let in upon the 
attempts at writing for many voices; masters arose, 
whose repute spread over all Europe, and who, 
regarding all Europe as a home for their talents, 
travelled from court to court. Most and the greatest 
of them belonged to the Low Countries, but all other 
countries vied with them in contributing a contingent 
to the musical army. All, whether Netherlander or 
Frenchman, German or Italian, Englishman or 
Spaniard, had only one home, Europe, in that glorious 
age of humanism, when all educated people had 
only one language, Latin. Musicians had long been 
pondering over the mysteries of artificial counter- 
point, the forms of which always powerfully fasci- 
nated susceptible temperaments; but now they 
began to develop a capacity for exhibiting more 
beauty of tone and expressive song, while retaining 
perfect mastery over all the devices of counterpoint. 
The number of their hearers increased to thousands; 
and, with the admiration of this music, the desire to 
know it well became general. It was therefore a 
general wish to possess works of Canto figurato. 
Copyists could no longer supply the want; and con- 
sequently “many both in and outside of Italy” 
laboured to devise a suitable mode of printing, and 
in this Ottaviano Petrucci was successful. 

But he would probably never have succeeded, and 
the object would have proved quite unattainable by 
means of typography, if the musicians had required 
that their compositions should be printed as they 
were written, and as they are now printed, in fuil 
score. But they let themappear only in single voice- 
parts, and in that form they were copied, and con- 
sequently printed also. Even in pieces for three or 
four voices, where all the parts are combined in one 
book, they are not arranged one below the other, but 
each by itself, one following the other. The masters 
kept their draughts of compositions, or full scores, so 
strictly to themselves as secrets of the workshop, 
that not a single bar of them is preserved for us from 
this early age. In elaborating their compositions in 
full score they probably inserted the different voices 
in different colours; and this alone would make a 
reproduction by typography impossible. Thus the 
hundreds of thousands of pieces of music belonging 
to two centuries have been transmitted to us almost 
exclusively in the form of single parts—a form which 
opposes almost insuperable difficulties to the study 
of the history of music during that long and im- 
portant period. Only this defective mode of cir- 
culating music in single parts, to the neglect of the 
full score, rendered it possible to assist florid music 
by the use of typography. Every step of further 
development, taken by the art of music, proved the 
insufficiency of these methods and the necessity of 
new modes of printing. 

Some say that Petrucci made his types of lead, 
others say of tin; so they were very probably com- 
posed of a mixture of the two—pewter. His process 
was a double impression, which is easily discernible 





in the large and often ornamental initials with the 
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five lines crossing them. He first printed these lines, 
and then the notes. The process was therefore 
essentially similar to that of the printers of Gregorian 
hymn-books, only that instead of printing these 
lines in several separate pieces he took a frame 
which covered the whole breadth of the paper, 
in this respect resembling the block-printing. The 
lines, which he printed very fineand sharp, give his im- 
pressions their clear, elegant, and firm appearance. 
The notes also are very well executed, though the 
perpendiculars are remarkably thick towards the 
outer end. Altogether Petrucci’s impressions bear a 
very. distinguished appearance, and the ink and 
paper are also excellent. They remind us indeed, 
more than anything else, of Gutenberg’s splendid 
works. They possess, moreover, the peculiarity of 
being difficult to imitate, so that the process was not 
permanently maintained in practical use. 

For, first, the double impression was very expen- 
sive. Was it absolutely necessary, or could not a 
process be invented which would make the printed 
less dependent on the written music? Some thought 
so; and a German, Erhard Oglin (Oeglin, Ocellus), 
of Augsburg, accomplished it a few years later. On 
the 22nd of August, 1507, he finished the printing of a 
work entitled ‘“‘ Melopoiae sive Harmoniae tetra- 
centicae,” and on the 2gth of March, 1508, another, 
called ‘Stella Musicae juvenibus artisque ejusdem 
novellis,” in which the music is executed at a single 
impression. This method spread rapidly, at all 
events in Germany; for an influential printer, Peter 
Schoffer, managed his musical works printed at 
Mainz in and after 1511 in the same manner. How 
far these Germans were indebted one to the other 
and both to Petrucci it would be very difficult 
to prove; their process was entirely independent of 
that of the Venetian. A glance at the printed 
Missals, &c. probably first showed them that the 
double impression was not really necessary, if red 
lines were not insisted on. The use of types which 
would allow the notes to be easily joined together, 
became now positively essential. The works which 
these German music-printers published remained 
almost unknown; but their method presented so 
many advantages that it was soon generally known, 
and in a few dozen years generally imitated, and 
nowhere more ably and diligently than at Venice. 
Schoffer himself had a printing-press there about 
1540. After this Petrucci’s manner of type-printing 
belonged to the things of a period already passed, quite 
as much as the xylography which his invention had 
set aside. 

All the printers gave even to the notes of florid- 
song a quadrangular shape like the notes of plain- 
song, not a round one; yet they were written round, 
or nearly so. An old choir-master of the Pope, named 
Eleazar Genet (called Carpentras from his birth- 
place), hit upon the idea of printing them in this 
shape. On his retirement he went back to his own 
country, to Avignon, arranged his works at leisure, 
and pondered over the best means of getting them 
printed. At length he found what he sought in the 
principle, ‘‘ Print as you write.” He was of course 
dissatisfied with the printing-types hitherto in use, 
whether Italian or German, florid or plain. And he 
found at Avignon a very clever man, Stephen Briard 
of Bar-le-Duc, who cut new types which marvellously 
imitated the essential figures of the usual mode of 
writing music. Jean de Channay, of the same city, 
printed the works. There were four of these, as far 
as is known, the first (in the year 1532) being “ Liber 
primus Missarum Carpentras.” No other place and no 
other printer ever made use of this original innova: 





tion; which fact is the most eloquent judgment that 
can be passed upon it. At the present day it interests 
us mainly because it seems to have leapt over 150 
years and anticipated the modern round notes; in 
this respect it possesses historical importance. But 
practically it was worthless, not because it deviated 
from the usage of the time, but because it started 
from an incorrect principle. Typography can never 
be tied down to be an exact copy of handwriting, 
but must follow laws of its own. Handwriting has 
an individual character, and gives pleasure mainly 
through the skill with which it handles its freer 
strokes. It is not bound to a measured regularity, 
and consequently the square and the circle are not 
figures which are exactly imitated in handwriting, 
but rather forms between which the hand is always 
shifting to andfro. If this is managed with a grace- 
ful freedom, we call the handwriting beautiful, and 
see in it the expression of individual character. 
Every mechanical process, on the other hand, must 
keep to regular figures of measured proportions. 
What the writer avoids, the square and circle and 
regular distances, form the sole rule for the printer. 
With musical signs all this is even more necessary. 
We observe consequently that they always abide by 
fixed forms, and that each has its special law. From 
the fifteenth to the seventeenth century the form ot 
the notes was quadrangular, and since that time it has 
been circular ; but it never has been and never will be 
regulated by the forms used in handwriting. 

I seize the occasion of the first attempt to assimi- 
late music-printing to music-writing to make these 
observations, because other trials in the same direc- 
tion have cropped up from time to time, and especi- 
ally because at the present time new experiments 
with the aid of photography would be veryeasy. But 
even if it were possible to print a facsimile of the 
manuscript as easily and cheaply as engraved or 
type-music, still the latter would remain the only 
satisfactory method for the trade and the world. The 
fundamental forms of music types are as firmly 
fixed as musical notation itself. 

In the next number I shall briefly touch on the 
further fortunes of musical typography during its 
gradual extension to all countries, and then describe 
the period of Tabulature-printing. 


(To be continued.) 





AMATEURS. 


WHEN, many years ago, a pianoforte was con- 
sidered a luxury in the houses of the middle classes 
I can well remember that an evening where music 
was made a prominent feature was one of humiliation 
to the many whose schooling had not included this 
pleasing ‘‘accomplishment.” A young lady who 
could play “prettily” was tolerably certain of an 
invitation to a party; but it was scarcely to be 
expected that guests of her own age who could draw, 
cipher, and speak French well enough to carry off 
prizes at their academical examinations, should sit 
quietly by whilst the room was ringing with applause 
at the showy pianoforte performance of a girl who had 
received perhaps ‘“‘bad marks” enough to brand her 
as a dunce amongst her schoolfellows in everything 
but “music.” And so it gradually became the 
fashion to play; not that a love of the art had any- 
thing to do with it, but parents, seeing that their 
daughters’ hands were made pretty much like those of 
other people, and that their fingers were not deformed, 
reasonably imagined that, if they bought an instru- 
ment and paid a master’s terms for ‘“ pianoforte” at 
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a school, they would be enabled to have a little music 
at home after the business of the day. The light and 
frivolous pieces which reigned supreme at this time— 
relieved only by such pretentious compositions as 
“The Battle of Prague,” and some other descriptive 
effusions of this character—could scarcely be said to 
do much towards laying the foundation of a solid taste 
for works of art; but as the drawing-room was in 
these days chiefly devoted to the ladies, even in the 
evening, the “latest fashion” in music was pretty 
certain to please as much as the “latest fashion” in 
dress, and of course remained in favour about the 
same length of time. Vocal music, however, began 
shortly to be extensively cultivated, and the sound of 
the human voice soon effected what the notes of the 
pianoforte could never achieve. Not only male 
visitors at a house, but stony-hearted brothers quietly 
flocked into the room to hear a song, although they 
would have closed a door to keep out the sound of a 
pianoforte. Words, aided by the magic eloquence of 
music, sank deeply into the hearts of the most 
phlegmatic drawing-room loungers, and many young 
men who had always imagined that music was “ only 
fit for schoolgirls” asked their sisters to “sing that 
song again,” and even condescended to beat time 
during its performance. And then they began to buy 
songs for themselves, and take counsel with the lady- 
members of the family as to those which would best 
suit their voices, making “night hideous” often 
enough with their noise, but preparing the way for 
results which have, in due course, unquestionably 
proved highly beneficial to the art. Music is all- 
absorbing, and, within my own experience, I can 
scarcely recollect one instance where it has been 
abandoned, if once taken up in earnest. When 
therefore families became united by this artistic 
bond, it was natural that the tone of the instrumental 
and vocal works practised should gradually become 
more elevated. The publication of the standard 
compositions in a cheap form of course contributed 
materially to effect this reform, and Oratorios, 
Masses, Cantatas, and Part-songs being regularly 
purchased by private individuals, evening rehearsals 
became a recognised institution of the country. Thus 
there arose a race of vocalists both willing and com- 
petent to assist in the rendering of works without any 
reward save the consciousness of having helped to 
spread a knowledge of the finest specimens of art 
bequeathed to us by the great masters. 

Now it is obvious that the difference between a 
professor and an amateur is that the former lives by 
the exercise of his talent and the latter does not. 
We can hardly then, perhaps, be astonished that a 
sore feeling should have been created at first when it 
was seen that ‘‘ amateurs ” were forming themselves 
into Choral Societies, and singing important works 
before public audiences. It was said that they were 
stepping from their legitimate sphere, and “ taking 
the bread out of the mouths” of those who had 
systematically trained themselves to music as a 
profession. Now this very same thing was affirmed 
in days now happily passed away, when foreign 
artists, whether executive or creative, visited this 
country. It was stated that they were “ taking the 
bread out of the mouths” of Englishmen; but the 
thought never struck the patriotic individuals who 
raised this cry that if we persevered in fencing round 
our island against the invasion of the world’s music 
and the world’s musicians, we should soon have very 
little bread to put into ourmouths. Turn tothe records 
of the time, and see what desperate efforts were made 
in various quarters to supply the musical wants of 
the people, either with home manufactures, or with 





foreign wares adapted to the presumed taste of the 
people. How nicely, for instance, some of the lyrical 
works popular on the Continent were cooked up for 
the English market. It would be painful, indeed, to 
describe one-half of the operatic hashes thus manu- 
factured, for I should be compelled to mention the 
names of many who were capable of, and even known 
for, better things; and who, despite the artistic 
crimes .of which they were guilty, have scarcely 
perhaps a right to be judged too harshly, considering 
the temptations by which they were surrounded. 
But the good sense of the people at length prevailed ; 
and it was shortly seen that the sooner we held out 
the hand of welcome to artists of all countries the 
more musical would England become. 

May we not, then, take a lesson from this fact, and 
regard this amateur element which has recently 
sprung up as a hopeful and healthy sign of the musical 
future? By what means, for example, have the grand 
works of Bach become known, and even popular, in 
this country ? Surely through the efforts of amateurs, 
who by earnestly devoting many months to composi- 
tions so abstruse as to be unapproachable by pro- 
fessional choristers, to whom of course every hour is 
valuable, have succeeded in awakening a taste for 
high-class music which, but for their exertions, might 
have remained dormant for years. Choral singing is 
so delicate, refined, and subtle an art that only those 
who have leisure, and can therefore band themselves 
together to study patiently and zealously under an 
experienced Conductor, are enabled to give effect, not 
only to the notes but to the meaning of works so 
elaborate as we have recently heard. All honour, 
then, to artists who can reveal to us beauties so long 
hidden. Amateurs have a mission before them which 
they are worthily fulfilling, and every encouragement 
should be given to them in their self-imposed task, 
more especially by persons commercially interested 
in promoting a more extensive love for those musical 
creations which demand a long time and much labour 
for their due rendering. It is absurd in the extreme 
to suppose that Amateur Choral Societies are not 
productive of the utmost good to the progress of 
music in this country, and equally unreasonable is it 
to believe that anything which tends to the permanent 
benefit of art can by any possibility be detrimental 
to the interest of its professors. 

Henry C. Lunn. 





THE FAMILY OF BEETHOVEN. 


WHEN a great man has made his name illustrious 
the history of his family becomes a question of public 
interest, and the antiquary explores the records of 
Church and State to bring to light names and dates 
which would otherwise have been buried in oblivion. 
In the absence of such authentic details, baseless and 
fanciful statements are too often lightly promulgated 
and blindly copied, until at last they pass into litera- 
ture as unquestioned portions of history. In 1837 a 
Dutch writer, M. Van Marsdyck,* endeavoured to 
assign a Dutch origin to the family of Beethoven, 
and to claim the composer himself as a compatriot 
by birth. Van Marsdyck asserts that Beethoven’s 
grandfather settled in Bonn from Holland, that his 
parents were itinerant musicians who during the 
summer attended the fairs in Holland, and that his 
mother, Helena Keverich, gave him birth in August 
1772 during a fair at Zutphen, a town of Gueldres, in 
a poor inn bearing the name of “ De fransche Tuin,” 





* In a pamphlet entitled ‘‘ Lettre 4 M. le Bourgmestre de Bonn, 
contenant les preuves de Vorigine hollandaise du célébre compositeur 
Louis Van Beethoven.” Amsterdam: J. D. Sybrandi. 
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or ‘*The French Garden.” All this, however, is utterly 
destitute of any foundation in fact,* and it is now esta- 
blished that Beethoven’s ancestors were natives of Bel- 
gium. The connection between the Beethovens of the 
parent country and the branch of the family settled 
in Germany seems to have been obscured by the 
lapse of time, and some years ago M. Jacobs, a 
grandson of a brother of Beethoven’s grandfather, 
visited Vienna to ascertain the nature of his relation- 
ship to the family of the composer. After many 
inquiries he met Beethoven’s sister-in-law, the widow 
of his brother Karl, who still had in her possession 
the portrait of the composer’s grandfather, painted by 
Radoux, painter to the Court, in 1739, when Louis 
Van Beethoven the elder was twenty-seven years of 
age. From her M. Jacobs obtained a lock of the 
hair of his illustrious cousin, and an autograph letter 
written to Bach} at Vienna respecting the plan of 
founding an academy. From information furnished 
by M. Jacobs, as well as from the results of his own 
researches, M. Grégoir, a Belgian antiquary, pub- 
lished a small pamphlet entitled “‘ Notice sur l’origine 
du célébre compositeur Louis Van Beethoven” 
(Anvers, 1863), and from this pamphlet the following 
details, with some additions and corrections from 
other sources, are extracted. 

The family of Van Beethoven dates from the 
beginning of the seventeenth century, and lived at 
Leefdael, in the neighbourhood of Louvain. One of 
its members fixed his residence at Antwerp about 1650, 
and was father of Guillaume Van Beethoven, who 
married, on the 11th September 1680, Catherine 
Grandjean, by whom he had eight children. Their 
son, Henri-Adelard, was baptised on the 8th Sep- 
tember 1683, in the parish of Notre-Dame, at Ant- 
werp. His sponsors were Henri Van Beethoven,} 
as proxy for Adelard de Redineg, Baron de Roegeney, 
and Jacqueline Grandjean. Henri-Adelard married 
Marie-Catherine de Herdt, by whom he had twelve 
children; and it appears from the parish books of the 
town of Antwerp that their third child, Louis, grand- 
father of the great composer, was born at Antwerp, 
where he was baptised in the church of St. Jacques 
on the 23rd December 1712. Beethoven was, there- 
fore, of Flemish descent. The twelfth child of Henri 
Van Beethoven, Louis-Joseph, resided at Oosterwyck, 
near Bois-le-Duc, with his son-in-law, Van der Brugge. 
He was baptised in the church of St. Jacques, at Ant- 
werp, on the gth December 1728, and died at Ooster- 
wyck on the 11th November 1808. He married on 
the 3rd November 1773 Anna Scheurweghs, a native 
of Pulle (not Wulle, as Fétis says), a village five 
leagues from Antwerp, where she was, born on the 
8th October 1752. She died at Antwerp on the 26th 





* Fétis (‘‘ Biog. des Musiciens ”) seems tocredit Marsdyck’s assertion 
that a Louis Van Beethoven, son of Helena Keverich, was really born 
at Zutphen in 1772. He conjectures that Beethoven’s mother had a 
sister, named Helena, married to another son of Louis Van Beethoven, 
and that they were the parents of the child born in Holland. He sup- 
poses also that the error in the register of baptisms, in which Maria 
Magdalena Keverich is named Helena, proves the existence of another 
daughter of Heinrich Keverich, and was due to the forgetfulness of 
the priest, who, acquainted w ith both sisters, inserted the name of the 
one for that of the other. There seems, however, to be no evidence 
whatever in support of this theory, and it is more likely that 
Marsdyck’s account is altogether based on mere local gossip. 
The error in the register probably arose, as Wegeler suggests, from 
the abbreviated form “‘Lenchen” or “Lene” being equally used for 
the names Magdalena and Helena. Hence the latter was erroneously 
inserted in the register instead of the former. It may also be added 
that all the children of Louis Van Beethoven, except Johann, appear 
to have died young. 

+ Grégoir strangely says “probably a son of J. S. Bach,” but this 
must be incorrect. In the absence of more precise information 
respecting this letter, it seems probable that the person to whom it 
was addressed was Dr. Bach, of Vienna, Beethoven’s law adviser. He 
was not related to the Cantor of the Thomasschule. 


t Probably his grandfather. 


July 1794. By her Louis-Joseph had a son, Francois- 
Jacques Van Beethoven, who settled at Maestricht 
about 1809 and married Maria Lux, and two daugh- 
ters, Anne-Therese, born at Antwerp on the 2gth 
January 1774 (soon after the marriage of her parents), 
and Marie-Therese, born at Antwerp on the 11th 
January 1775. The latter was married at Notre- 
Dame on the 6th September 1808 to Joseph-Michel 
Jacobs (born in 1777 and died at Antwerp in 1857), 
and was the mother of Jacob Jacobs, an eminent 
painter. She died on the 23rd January 1824, and 
was the last surviving member of her family at Ant- 
werp. The widow of Frangois-Jacques Van Beet- 
hoven was living in 1863, and her son, Hubert who 
died not long before that time, was one of the last 
survivors of that generation. Other members of the 
Beethoven family settled at Maestricht, at Tongres, 
and at Tirlemont. One of these was Corneille Van 
Beethoven, a notary at Tongres, who was a son of 
Frangois- Jacques Van Beethoven, and was born at 
Maestricht. His descendants still exist at Tongres. 

Louis Van Beethoven, the composer’s grandfather, 
was a musician at Antwerp, and seems to have left 
his native country early in life on account of some 
quarrel with his family. He settled at Bonn in*1732, 
first as one of the musicians to the Court, and after- 
wards as a tenor singer in the chapel of the Arch- 
bishop-Elector of Cologne, who resided at Bonn. He 
was appointed Chapelmaster in or about 1761, and 
died at Bonn on the 24th December 1774. By his 
wife Maria-Josepha Poll he had several children, one 
of whom, Johann, born in 1740, became, as well as 
his father, a tenor singer in the Elector’s chapel. 

In the Court Almanack for the year 1760 the follow- 
ing notice of the Beethovens appears :— 


CHAPEL OF THE Court. 
Singers. 
Ludwig Van Beethoven, singer. 
Johann Van Beethoven, additional. 


In that for the year 1761 is :— 


Chapelmaster. 
Vacant. 
Singers. 
Ludwig Van Beethoven. 
Johann Vay Beethoven, additional. 


In the Almanack for the year 1763 the former is 
named as Chapelmaster, the latter as Singer. In 1767 
Johann Van Beethoven married Maria-Magdalena, 
widow of Johann Laym, valet-de-chambre to the 
Elector of Tréves, and daughter of Heinrich Keverich, 
chief cook to that prince. She was born at Ehren- 
breitstein, near Coblentz, as is shown by the following 
extract from the parish register :— 

‘‘Anno 1746, 20™ Decembris, renata est Maria 
Magdalena Kewerich, Domini Henrici Kewerich, 
coqui primarii Em™ et Marie Westorfs, conjugum 
legitima filia.” 

In the marriage register of the same parish appears 
the record of her first marriage :— 

“Anno 1763, 30™* Januarii previa dispensatione 
super omnibus denunciationibus de expressa licentia 
Em™ sub vesperam in sacello apud R.R.P.P. 
Capucinos coram requisitis testibus. — matrimoni- 
aliter copulati sunt prznobilis Dominus Johannes 
Laym, Em™ Cubicularius et prznobilis virgo Maria 
Magdalena Kewerich, Vallensis.” * 

Laym died at the age of thirty, on the 28th Novem- 
ber 1765, two years and ten months after his marriage.. 
In the marriage register of the parish of St. Remigius 
at Bonn, under the date 12th of November 1767, 





* om once is also known by the name of “ Thal,” or “ The 
Valley 
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appears the record of the marriage of Johann Van 
Beethoven :— 

“Copulavi Johannem Van Beethoven, filium legi- 
timum Ludovici Van Beethoven et Marie Josephe 
Poll, et Mariam Magdalenam Keferich, viduam Laym, 
ex Ehrenbreitstein, filiam Henrici Keferich et Anne 
Marie Westorffs.” 

The first child of this marriage was a son named 
Ludwig Maria, who was born on the 2nd April 1769, 
and died on the 8th of the same month. His god- 
father was his grandfather Louis Van Beethoven, 
and his godmother was Anna-Maria Lohe, Madame 
Courtin. The great composer was born in the 
following year, and his baptism is thus recorded in 
the register of the parish of St. Remigius :— 

‘¢ Anno millesimo septuagentesimo septuagesimo die 
decima septima Decembris baptizatus est Ludovicus, 
Domini Johannis Van Beethoven et Helene Keverichs, 
conjugum filius legitimus: Patrini: Dominus Ludo- 
vicus Van Beethoven, et Gertrudis Miiller, dicta 
Baums.” 

It will be observed that Beethoven’s mother is here 
erroneously named Helena. The house in which he 
was born was in the street named Bonngasse, num- 
bered 515.* 

Beethoven’s mother died on the 17th July 1787 and 
his father on the 18th December 1792, leaving two 
younger sons, Gaspar-Anton-Karl, born on the 8th 
April 1774, and Nicolas-Johann, born on the 2nd 
October 1776. Karl, a teacher of the piano, died at 
Vienna in 1815, leaving a son, Karl, whose subsequent 
misconduct was a source of much grief and trouble 
to Beethoven, who had undertaken the charge of his 
education. Johann, who became an apothecary, and 
settled at Vienna, survived his illustrious brother for 
several years. 

Beethoven died at Vienna on the 26th March 1827. 
Mozart’s Requiem and a hymn by Seyfried were 
performed at his funeral, at which more than 35,000 
persons were present. ‘The coffin was carried by the 
following artists belonging to the opera: Eichberger, 
Schuster, Cramolini, Ad. Miller, Hoffmann, Rup- 
precht, Borschitzky, and Ant. Wranitzky. During 
the procession the singers of the opera chanted the 
Miserere. The pall-bearers on the right were the 
Chapelmasters Joseph” Eybler, J. Hummel, Ignaz 
Seyfried, and Kreuzer. On the left were Joseph 
Weigl, Adalbert Gyronetz, J. B. Gansbacher, and 
W. Wiirfel. Thirty-six torches were carried by poets, 
composers, actors, and personal friends, among whom 
may be mentioned Czerny, Haslinger, Lablache, 
Baron de Lannoy, Mayseder, Schubert, Steiner, and 
Breuning, the friend of Beethoven’s childhood. His 
brother was chief mourner. Four addresses were 
delivered at the grave by S. Anchiitz, Grillparzer, 
J. Castelli, and Baron von Schlechta. 

The body of the immortal composer lies in the 
cemetery of Wahring, near Vienna. 

In 1845 his statue, by Thorwaldsen, was erected in 
his native town. 





Ir has always appeared to us that music is 
degraded from its true position when, instead of 


asserting its own unaided power, it is used as a 


means of enlivening a long evening after a dull public 
dinner. We can perfectly understand why at the 
Anniversary Festival of the Royal Society of Musi- 
‘cians a concért should form a portion of the enter- 
tainment, because it isa meeting of artists in support 





* Johann Van Beethoven afterwards lived at a house in the Rhein- 
‘gasse, numbered 934, which has been sometimes erroneously regarded 
as the composer’s birthplace. 





of the art; and the brothers and sisters of those who 
are benefited by its funds gracefully show their 
sympathy with the cause by an exhibition of their 
talents; but we must confess to a slight feeling of 
humiliation when we read, as we have lately done, 
that at a very commonplace dinner connected with 
a subject entirely unassociated with art, songs and 
instrumental pieces were inserted between the 
speeches, and that the “musical arrangements” 
were under the able direction of an eminent professor. 
Surely the flow of conversation, relieved at intervals 
by those displays of eloquence usually called forth at 
public banquets, should form sufficient variety during 
an evening, without bringing forward artists whose 
appeal, to be effectual, must be modified to the 
exigencies of the occasion. It is very true that 
music is thus often admitted into the presence of 
men of the utmost importance and influence in the 
world, but not in the manner its best friends desire. 
There is a nobility in art which should make it ever 
a welcome guest with the aristocracy either of birth 
or intellect; but when we see it thus hired out we 
are too forcibly reminded of the gentleman in plush 
who, with an air of conscious superiority, boasted 
that he would “wait at table with the highest in 
the land.” 





THERE can be little doubt that, although we may not 
be candid enough to confess it, we do not like our 
early beliefs to be interfered with by the stern reality 
of truth. We are disappointed, for instance, at being 
told by some officious searchers into historical facts 
that no such person as William Tell ever existed, or 
that Joan of Arc was not burned to death at the stake. 
Let us at once say, therefore, that we much doubt 
whether our remarks will be received in a friendly 
spirit when we state, in reply to many questions from 
correspondents, that most of the well-known senti- 
mental musical effusions put forth with the names of 
great composers attached to them are spurious pro- 
ductions; and that very few indeed of the com- 
positions bearing descriptive titles were so named by 
those who wrote them. Beethoven’s “ Adieu to the 
Pianoforte,” was written years after the composer 
was dead; and the “Dream of St. Jerome,” so 
pathetically alluded to by Thackeray, had no more 
to do with Beethoven than the piece already men- 
tioned. Weber’s “‘ Last Waltz” is by Reissiger, and 
was published, in a collection of waltzes by that com- 
poser, by an English musicseller nearly forty years 
ago. The air known as the “ Harmonious Black- 
smith,” is not by Handel, and no blacksmith was in 
the slightest degree mixed up with it. Beethoven’s 
“Moonlight Sonata,” ‘‘ Sonata Pastorale,” and “ So- 
nata Appassionata” had no such sensational prefixes 
in the composer’s manuscript ; and the mere mention 
of the ridiculous titles which have been given to 
Mendelssohn’s Lieder ohne Worte—the ‘‘ Bee’s Wed- 
ding” being one of the most truly absurd examples— 
would have driven their sensitive author distracted. 
With these facts before us, we should be cautious how 
we receive any composition which on the face of it 
creates suspicion. Such matters may appear trifles 
to those who look only upon the commercial side of 
the question; but there are others whose respect for 
the great works in art teaches them also to respect 
the memory of those who produced them ; and it is 
their duty, therefore, to speak on all occasions what 
they know to be the truth, even at the risk of dis- 
turbing the serenity of many who have so long 
accepted a falsehood as to care not for the result of 
further investigation. 
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It is unquestionably a difficult matter to clothe 
an unpleasant truth in pleasant words; but we never- 
theless think it the duty of a critic to make the 
attempt. An American journal, however, earnestly 
devoted to the cause of music—which, as the editor 
informs us, was given three months from its starting 
to ‘burst up’’—seems to increase in plain-speaking 
as its circulation improves; for in the last number 
we have some specimens which are certainly more 
characteristic of a noble independence of diction than 
any we have yet seen in its pages. Speaking of a 
concert, for example—which it describes as a ‘‘ mon- 
strous, morbid mass of muscular musical melan- 
choly ”—Bach’s Cantata, ‘‘God’s own time is the best 
time,” is said to remind its hearers of “ alot of grown- 
up babies playing at marbles made of the bones of 
their grandparents.” In a notice of a performance of 
Wagner’s operas we are told that during many parts 
‘the discord and the out-of-tune (to coin a word) 
was sublime in the colossal dimensions of its depth, 
height, thickness, intensity, vigor, relentless mascu- 
linity, breadth, intellectuality, and continuity.” And 
the following is a portion of a review of a pianoforte 
piece: *‘ To describe it anatomically would be to say 
that it has neither head, tail, nor tovso. _It seems to 
have no raison d’étre, certainly no raison musicale. It 
has no feature, no countenance, no body, soul, nor 
boots. But there are bristles, whether of a porcu- 
pine or of a hog we know not, but they would become 
the latter animal.” The journal is termed by its pro- 
prietors “ radical;”’ but on this side of the Atlantic, 
at least, we question whether such “radicalism” 
would not tend to promote a reactionary spirit of 
** conservatism.” 





Tue Lancet informs us that “a Society is being 
formed which will seek for the regulation of street 
music—not its abolition, which would be impracti- 
cable—and that members of the various professions 
are enrolling themselves with the object of pressing 
for legislation upon the subject.” Now what this can 
mean we are at a loss to understand. The suppres- 
sion of street music is a matter which may reason- 
ably be taken up by any Society desirous of insuring 
peace and quiet in the streets of our metropolis, but 
its regulation” would, we think, defy all the efforts 
even of our Home Secretary. Is it intended, for 
instance, that the compositions performed shall be 
especially arranged for the purpose by a musical 
committee, that a Conductor shall be appointed for 
each district, and that a paid official shall decide 
whether the instruments are perfectly in tune before 
a performance begins? Are we to imitate the meet- 
ings of the School Boards, and quarrel over the best 
method of educating the masses—the music of the 
past, present, and future being the bones of conten- 
tion—so that ‘‘ Vote for Jones, the tried advocate of 
the old school,” or ‘‘ Support Robinson, the unflinch- 
ing champion of Wagner,” shall be inscribed on the 
banners of candidates for the office of local commis- 
sioners? Surely the subject had better be left to 
work its own cure. Street musicians have wonder- 
fully improved lately, and will continue to improve 
without legislation on the matter. Even the trom- 
bone-player who for years formed one of a peripatetic 
band, and blew a hideous note or two whenever he 
could find an eligible opportunity, has disappeared ; 
and we only read in history that amongst the cele- 
brated street performers was a man who made a 
very good living by blowing a flageolet with his 


FANTI MUSIC. 


For the following specimen of Fanti music we are 
indebted to Lieutenant A. B. Ellis, whose acquaintance 
with the native customs is the result of a careful study of 
this curious people. The Esseminah is a choral dance in 
use at festivals and on all kinds of holidays. A crowd 
assembles at the sound of drums and arranges itself into 
a large circle of about six deep, the inner circle being com- 
posed chiefly of young women. The Symphony is com- 
menced with a reed instrument and drums, three of which 
are tuned in minor thirds. As the people sing, clapping their 
hands and swaying their bodies in time with the music, one 
of the women steps into the centre of the circle and dances, 
executing various movements suggestive of the words 
sung. As soon as she is tired another woman takes her 
place, and the same thing is repeated. This choral dance 
is continued for hours at a time and is far from being 
monotonous. The music is not without melodic interest, 
and is almost rhythmical enough to suggest European 
influence. The words are supposed to be sung from the 
lover to the beloved, but as their ideas of love are scarcely 
as platonic as those of civilised nations, we refrain from 
rendering them into English ; nevertheless there is much 
sympathetic poetry in the lines, and we are assured that 
the Esseminah is exceedingly effective. The reed instru- 
ment is a wooden pipe about four feet in length, with three 
or four holes, and produces a sound somewhat similar to 
that of the Tyrolese pipe, but more subdued and deeper in 
tone. 


THE EsSEMINAH. 


SoLo AND Cuorus, in Unison. 
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THE CAXTON CELEBRATION IN 
WESTMINSTER ABBEY. 


No more fitting opening of the commemoration of the 
4ooth Anniversary of the Introduction of Printing into 
England by William Caxton could have been devised than 
the Festival Service which was given in Westminster 
Abbey on the afternoon of Saturday, the 2nd ult. We be- 
lieve we are correct in saying that the suggestion of the 
service, at least in the form in which it took place, ema- 
nated in the first instance from Dr. Bridge, the organist of 
the Abbey. Remembering that Mendelssohn’s ‘“ Lob- 
gesang”’ was composed for the 400th anniversary of the 
invention of printing in Germany, the happy idea occurred 
to Dr. Bridge that a performance of this great and popular 
work on an adequate scale would be asuitable inauguration 
of our English festival, The proposal was favourably 
received by the committee, and no pains were spared to 
bring the matter to a successful issue. 

Wisely recognising the fact that the festival was to be 
chiefly a musical one, the authorities of the Abbey prepared 
for the occasion a service judiciously abridged from the form 
of Evening Prayer. Several of the prayers were omitted ; 
instead of the regular psalms for the day one special psalm 
(xxvii.) was selected and sung to Mr. Turle’s fine chant 
in A major; there was only one lesson, followed by the 
Magnificat; then came the Apostles’ Creed, and the 
three Collects ; after which the‘ Lobgesang ” took the place 
of the anthem. And here we must pause for our only 
grumble. Instead of Mendelssohn’s work being given, as 
it ought to have been, continuously, a sermon by Dean 
Stanley was actually interposed between the chorus “‘ The 
night is departing” and the immediately succeeding choral 
“Let all men praise the Lord.’’ The connection of these 
two pieces is so close that when separated the musical 
effect is absolutely destroyed; and in this case, to make 
matters worse, the sermon was followed by an extempore 
voluntary on the organ, in order to allow the orchestra to 
tune. The choral ought to follow the chorus without a 
break, just as in “‘ St. Paul” the choral ‘To God on high 
be thanks and praise” follows ‘‘ Lord, Thou alone art God,” 
and ‘*O Thou the true and only Light” follows ‘Is this he?” 
The authorities of the Abbey could not possibly have found 
a more unsuitable place for dividing the work, if division 
were necessary, which we are unable to see; and we are 
only astonished that Dr. Bridge did not enter an emphatic 
protest against the proceeding. The proper place for the 
sermon most certainly was at the close of the work. 

But now, leaving fault-finding, we come to the much 
pleasanter work of praising; and in truth there was much 
to praise. A very excellent chorus of 130 voices was sup- 
ported by an orchestra of forty-six performers ; while the 
organ was in the hands of Dr. Stainer, and Dr. Bridge con- 
ducted with an efficiency the more surprising as his duties 
at the Abbey probably give him but little practice with the 
baton. Of a work so universally known as the ‘“ Hymn of 
Praise” it will be needless to say more than that the solo 
parts were excellently sung by two of the choir-boys and Mr. 
G. J. Carter, and that both band and chorus were remarkably 
steady, all the points being taken up with great accuracy. 

A few words must be said about Dr. Bridge’s new 
Magnificat in G, with orchestral accompaniments, specially 
composed for the occasion. In its form it does not 
depart widely from the recognised models of cathedral 
service: but the mostly independent accompaniment for 

the orchestra gives a brightness and freshness to the work 
which add much to its attractiveness. After a short 
prelude for the orchestra, with an effective dominant pedal 
point, the chorus enters in harmony with a theme pre- 
viously announced in unison. An effective point is made 
at the words ‘‘For behold from henceforth”’ by an unex- 
pected modulation into F sharp minor, leading to a tranquil 
close in D major for “‘ shall call me blessed.” From this 
point the interest of the music is admirably sustained, 
among other noteworthy features being the settings of the 
verses ‘‘And his mercy is on them” and “He hath put 
down the mighty.’? An extremely well-managed enhar- 
monic modulation from the dominant seventh of A flat to 
D, at the words “‘ As He promised to our forefathers,” leads 


back to the first subject for the Gloria, treated through- 
out in broad harmony and with no fugal writing. The 
orchestration of the whole is clear and well balanced; and 
we could not but regret that, owing to the exigencies of the 
service, the Nunc dimittis, which forms the companion 
piece, was not also performed. Dr. Bridge may be honestly 
congratulated on a well-merited success. 


[Since writing the above we have learned that Dr. Bridge 
was in no degree responsible for the division of the ‘“* Lob- 
gesang” into two parts, and that such division was quite 
contrary to his wishes. It is therefore a simple act of 
justice to acquit him of all blame; but we must say that 
in our opinion the authorities of the Abbey did very wrong 
in not leaving the arrangement in his hands, or at least 
being guided entirely by his advice. ] 





THE HANDEL FESTIVAL. 


IN anticipation of the great Festival which is proceeding 
as we write, pessimists seem to have had an enjoyable 
time. Rolling misfortune, like a sweet morsel, under their 
tongue, and drawing the longest of long faces, they 
declared that not only had the Triennial Feast of St. 
Handel become stale, but that Handel-worship had 
abated—that public taste was moving on and threatening 
to leave its whilom idol high and dry in a position where 
it might comfortably become a fossil. For this gloomy 
view of things there was, it must be owned, some reason. 
We have undergone lately so acute an infliction of 
Wagners, Raffs, et hoc genus omne, that even Handel 
could hardly keep himself in remembrance. Witness, for 
example, the scanty audience who were all that cared to 
hear the master’s ‘‘ Hercules” a few weeks ago, other 
amateurs in their thousands having rushed to sit at the 
feet of Anton Rubinstein. But one swallow does not 
make a summer, neither does what is called musical 
society constitute the musical opinion of the nation. The 
success of the Handel Festival so far and the enthusiasm 
its performances have excited show that the ‘“ great heart 
of England”’ is sound as ever on the point of devotion to 
the composer who, more than any other, or all others 
together, has formed and sustained amongst us a healthy, 
manly artistic taste. The fact does one good to think of; 
and our pessimist friends may depend upon it that the 
catastrophe of Handel’s downfall will not take place in 
their time, even if the youngest of them should falsify 
the theory of Mr. Thoms, and. live to be a doddering 
centenarian. 

The management of the sixth Handel Festival being 
that which conducted all its forerunners to success, we 
naturally find the same resources brought into play. 
Band and chorus remain as large as ever, the only differ- 
ence in the constitution of the vast orchestra being, as we 
fancy is the case, that an unusual proportion of its 
members are Londoners. Something may be said for this 
change, no doubt. There is an advantage in the 
possibility of calling the great majority of the performers 
together from time to time without trouble or expense ; 
while, from an economical point of view, the course now 
adopted is one of obvious wisdom. On the other hand, 
much was gained by a liberal introduction of the fresh and 
powerful country voices ; and the imagination was appealed 
to by the thought that the entire nation sent its repre- 
sentatives to the Handel orchestra, and that the Festival 
had an imperial significance. To some extent this is so 
still. In the orchestra there are forty-eight players from 
the provinces, while in the chorus are a goodly number of 
singers from Birmingham, Liverpool, Glasgow, Manchester, 
Bristol, Gloucester, Leeds, and many other towns. We 
trust that the managers may always be able to conserve 
the provincial element, and resist the temptation to draw 
all their strength from the exhaustless resources of the 
metropolis. The Festival can only thus retain its 
character as a national rather than a local event. As 
regards the principal vocalists, it is pleasant to observe 
how far, in the opinion of those most concerned, 





English artists retain their pre-eminence as oratorio 
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singers. Of the twelve ladies and gentlemen engaged 
nine are natives of this country; while of the remain- 
ing three, two—Madame Patti and Mdlle. Albani—are 
half English in the sense of having been brought up 
in the midst of an English-speaking people. Only Herr 
Henschel remains as the pure representative of foreign art, 
which, let us at once say, has good reason to be proud of 
the choice that placed him in so distinguished a position. 
And have we no reason to be proud of those who repre- 
sent our national talent and culture? Undoubtedly we 
have. Edith Wynne, Lemmens-Sherrington, Patey, 
Rigby, Cummings, Lloyd, Santley, and Foli, make up a 
group the members of which are, no doubt, variously 
gifted, but the force of whose united power is great 
enough to warrant a fair amount of complacency on 
our part. We miss Mr. Sims Reeves from the list in 
which he has heretofore been conspicuous, and we regret 
his absence, but on the whole there is no reason to com- 
piain. Sir Michael Costa of course remains the musical 
head of the enterprise; fortunately for it, since he could 
not well be replaced. We are no thick-and-thin admirers 
of the Neapolitan musician. In our view he does nci 
share with English Majesty the constitutional inability to 
de wrong. On the contrary his power of making mistakes 
is sometimes rather too conspicuous. But as the leader of 
such a host as that gathered on the Handel orchestra he 
has great qualities, and these should be recognised as they 
deserve. In that position he is ‘‘the right man in the 
right place.” Taking the personnel of the Festival all 
round, he must be of an exigent nature who is not satis- 
fied. With a good orchestra, a splendid chorus, capable 
soloists, and experienced managers, the sixth great cele- 
bration of Handel's genius comes as near to commanding 
success as is possible to human schemes. 

The General Rehearsal on Friday the 22nd ult. passed off 
well. Not that it was a rehearsal in the strict sense of the 
term so much as a concert proper, with programmes, 
soloists, applause, and no “trying back.” It would be 
better, perhaps, to keep to the original idea, and turn the 
‘‘ rehearsal’? to advantage as such. The audience would 
have no right of complaint, because they are admitted at 
cheap prices on that very account. Nor would they be 
disposed to grumble, unless we mistake them—the business 
of preparation supplying rather an element of interest than 
a cause of dissatisfaction. But it must be said in common 
fairness that there was little need, on the occasion of 
which we speak, to do other than work regularly through 
the programme. A few well-known choruses from the 
“ Messiah ” enabled the army of executants to get well into 
swing, and the rest was done with surprising ease. Cri- 
ticism would of course be out of place, and we shall onl 
mention that the soloists who appeared were Mdlle. Albani, 
Madame Sherrington, Madame Patey, Mr. Lloyd, Mr. Rigby, 
Signor Foli, and Mr. Santley; the programme being made 
up of, besides choruses from the ‘* Messiah ’”’ and “ Israel,” 
a large part of the Selection, including numbers from 
“Samson,” ‘The King shall rejoice,” ‘ Athaliah,” 
“Joshua,” ‘ Acis and Galatea,” ‘Hercules,’ &c., to- 
gether with the Second Organ Concerto, ably played 
by Mr. Best. The audience was large, and the true 
spirit of enthusiasm for Handel made itself conspicuous 
throughout. 

Amateurs whose pleasure or duty it may be to attend 
provincial musical festivals have observed of late an abate- 
ment in the supremacy of the “ Messiah.” At one time 
the “ Sacred Oratorio” marked the great day of the feast. 
To its performance came the largest crowd, and for that 
occasion, where charity was concerned, did the benevo- 
lent reserve their noblest gifts. In a great measure this is the 
case nolonger. But from the fact let no hasty and erroneous 
inference be drawn. It is not so much that the ‘‘ Messiah” 
attracts less as that other works have become better 
known and esteemed. We are entitled to assert so 
much with boldness, after experience of the ‘‘ Messiah” 
day at the Crystal Palace, when upwards of 18,000 persons 
were present. It should be considered that these 18,000 
came, not from the shires, over which new ideas may be 
expected to advance slowly, but in great part from the 
metropolis, which new ideas cover like a flood. We own 





to having had some curiosity—perhaps we should say 
anxiety—as to the result. But there was no cause for fear. 
Taking into consideration the fact that Handel Festivals 
are now familiar, the attendanceon the “ Messiah” day 
demonstrated the popularity of the work to be as great as 
it was twenty years ago. With the man who thinks this 
is not reason for rejoicing we feel no sympathy, because 
he can have no notion how far the influence of such a 
masterpiece operates for good among the multitudes to 
whom it has become a text-book of art. Detailed criticism 
of the ‘* Messiah” performance will scarcely be expected 
of us, and it is not at all necessary to tell how such 
vocalists as Mdlle. Albani, Madame Edith Wynne, Madame. 
Patey, Mr. Cummings, Mr. Rigby, Herr Henschel, and 
Mr. Santley rendered the solo numbers. The real 
matter for observation was found in the choral effects,, 
which alone could claim a distinctive rank. On this 
text it would be possible and easy to found a long 
discourse, so well did the army of singers and players dis- 
charge their task. Although not more than two or three. 
of the choruses had been rehearsed, scarcely a hitch 
occurred from beginning to end. That every man and 
woman engaged had a perfect knowledge of the theme 
goes without saying; but the wonder was that so vast 
a host could work together with precision and as ani- 
mated by one spirit. Yet this was done, without any 
special effort on the part of the conductor. Sir Michael 
Costa has often taken greater pains with the ‘‘ 700 
performers” of Exeter Hall than with the 3,500 of the 
Crystal Palace, and not secured equally good results; a 
fact which speaks volumes not alone for the judgment 
that selected the Handel Festival band and choir, but for 
the general musical culture represented on the occasion. 
The times when most impressive effects were produced 
followed each other in quick succession, beginning with 
“ And the glory,” continuing through “ For unto us,’’ the 
choruses of the Passion, ‘ Lift up your heads,” and the 
“ Hallelujah,” and culminating in ‘‘ Worthy is the Lamb” 
with its pendant “Amen.” But we need not attempt a 
description of the grandeur of such music so performed. 
Enough that upon every ear the “‘ Messiah” choruses must 
have fallen with masterful power, and upon every spirit 
exerted an enthralling influence. 

The Selection day has heretofore been the weakest of 
the three in point of favour with the public, but the 
attendance on Wednesday, the 27th, was greater by 
2,000 than on the previous Monday. We shall be 
told, perhaps, that this result arose from the engage- 
ment of Madame Adelina Patti, whose name is a tower 
of strength even out of the art-sphere in which she 
usually works. To dispute the attraction of Madame 
Patti would be absurd, and a good deal must be allowed 
for it. But not all. We wish to believe, and there are 
good reasons for doing so, that the multitude who thronged 
the central transept on the Selection day had a desire to 
extend their knowledge of the master’s works by taking 
advantage of an opportunity not often recurring. Our only 
regret is that so little novelty was put before them, and 
that the bulk of the programme was made up of pieces 
which have become familiar apart from the connection in 
which they occur. Surely the Selection might be made to do 
more for Handel without damage to the commercial specula- 
tion of which it forms part. The “ Messiah’ and “ Israel ” 
are readily conceded to popular taste because they are un- 
doubted masterpieces, but among the miscellaneous excerpts 
we might reasonably expect to find the overture to ‘‘ Sam- 
son” or ‘* Esther” rather than the hackneyed one to the 
‘Occasional Oratorio;” just as we might look for unknown 
airs and choruses rather than those which long ago caught, 
and now retain, general favour. In so far as this reason- 
able expectation is not met, the Festival assumes the 
character of a money-making rather than an artistic enter- 
prise—a character in which we do not care to regard it.. 
But the Wednesday programme, if hardly what it might 


have been, was by no means barren of interest. In proof 


of this we need only give a bare catalogue of its contents. 
Opening with the overture already named, the first part 
was continued by the Coronation Anthem “ The King 
shall rejoice,” ** Call forth Thy powers ” (* Judas ”’”), “‘ Sing 
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O ye heavens” (‘‘ Belshazzar”), a group of pieces 
from “Samson,” including “ Return, O God of Hosts,” 


“Honour and arms,” “ Let the bright seraphim,” and 
‘‘ Let their celestial concerts ;” the Overture and ‘“‘ Tyrants 
would in impious throngs” from ‘‘Athaliah;” “In the 


battle ” (‘* Deborah ”), and the March and Chorus, “ Glory 
to God,”’ from ‘“ Joshua.” The second part began with the 
Organ Concerto in B flat (No. 2); two Airs and a Chorus 
from “ Acis and Galatea;” ‘* Nasce al bosco” (‘ Ezio”’) ; 
“Tyrants now no more” (‘ Hercules’’) ; ‘* From mighty 
kings” (“Judas”); a selection from the ‘‘ Ode on St. 
Cecilia’s Day,” including the grand Chorus “ The dead 
shall live,” ‘‘Sorge infausta” (‘‘Orlando”), and ‘ See 
the conquering hero.” Something, at all events, of novelty 
as well as much of interest was here; and perhaps we 
ought not to grumble at a programme which contained 
the Coronation Anthem, to say nothing of other things 
quite as unfamiliar. But we must grumble, nevertheless, 
and hope that, on another occasion, the directors will 
make more of a magnificent opportunity. 

Concerning the performance, taken as a whole, it is our 
duty to use terms in the highest measure laudatory. Of 
course there were weak points, but fewer and farther 
between than the most exigent could have insisted upon as 
the nearest likely approach to perfection. The overtures and 
marches brought out the brilliant and well-balanced tone of 
the orchestra admirably, the ‘‘ Occasional,” above all, pro- 
ducing so great an effect as to reconcile us in some 
measure to its repetition on these occasions. Not less re- 
markable was the execution of the choruses, in which all 
the merit of Monday appeared, plus credit arising from 
the consideration that the themes were less familiar. 
Most of the concerted selections are so well known 
that we are relieved from any obligation to en- 
large upon their character. Amateurs, at all events, 
will imagine without difficulty to what results they led in 
the hands of such a competent body of executants, and 
will readily believe that those results equalled, if they did 
not surpass, anything in the experience of the multitude 
who listened and applauded. The solos, fourteen innumber, 
were intrusted, in groups of two, to Madame Patti, Madame 
Sherrington, Madame Patey, Mr. Lloyd, Mr. Rigby, Mr. 
Santley, and Signor Foli, those falling to the diva of Italian 
opera being ‘ Let the bright seraphim” and “‘ From mighty 
kings,”’ the latter of which had to be repeated. Details re- 
garding this part of the concert are less called for than with 
respect to any other. Enough that each artist did his or 
her best, that all passed off well, and that the huge 
audience separated in a state of supreme content. 

‘‘ Tsrael ” was performed on Friday, the 2gth ult., too late 
for notice in our present issue. Some remarks upon its 
execution, as well as upon the general results and character 
of the Festival, will appear next month. 


HER MAJESTY’S THEATRE. 


WE cannot but believe that the success of the new 
soprano, Mdlle. Etelka Gerster, who made her début on 
the 23rd ult. as Amina in ‘‘ La Sonnambula,” would have 
been even greater than it was had her appearance not 
been heralded by the extracts from foreign papers so indus- 
triously circulated some time before her arrival; one, con- 
taining a sly little cut at Madame Patti, who happens to 
be at the rival establishment, declaring that the young 
vocalist ‘‘has conquered criticism and critics on their own 
field.” The fact is that English audiences do not care to 
be told what they are to think of a new aspirant for their 
favours ; they prefer to judge for themselves, and, as the 
lessee must have been perfectly assured what a treasure 
he had secured, the débutante might, on this occasion at 
least, have been permitted to create her position with her 
hearers, rather than to prove her right to it. The purity of 
her voice and the artistic manner in which she executes 
the most elaborate passages, ascending even to E flat in 
alt, would alone entitle her to the highest rank as a 
mere vocalist; but she also possesses remarkable claims 
to our sympathies as an actress, her by-play with the 
Count, as well as her passionate earnestness in the bed- 





room scene, displaying qualities which we hope to see 
more largely developed in parts offering greater scope for 
her genius. The audience, at first somewhat frigid, pro- 
bably from the cause we have mentioned, gradually warmed 
into enthusiasm ; and at the fall of the curtain the applause 
was loud and continuous. Mention too must be made of 
the appearance of Mdlle. Chiomi, who as the heroine in 
“Lucia di Lammermoor” created an effect which has 
been increased by her subsequent performances; and 
Signor Talbo, as the Duke in ‘ Rigoletto,” evidenced the 
possession of a really good tenor voice and a very fair 
stage presence, the ‘high C” being, as usual, a passport 
to the favour of a large portion of the audience. The 
singing of Signor Tamberlik, although still instinct with 
the artistic feeling of old, is scarcely what it was; and as 
we never did like Herr Wachtel, it is not likely that he 
will now recommend himself to our attention, for bad 
habits deepen as well as good ones, and powerful declama- 
tion is not all we want in a vocalist. Madame Christine 
Nilsson is singing her very best in her favourite parts ; and 
Mdlle. Salla, as we predicted, is rapidly winning her way 
to a high position. 


ROYAL ITALIAN OPERA. 


THE production of Wagner’s Opera “ Der Fliegende 
Hollander,” under the Italian title “Il Vascello Fan- 
tasma,” has been the only event of the slightest importance 
at this establishment during the past month. The success 
of this work during Mr. Carl Rosa’s season of English 
Opera has, we presume, rendered it safe to present it to 
the subscribers of the Royal Italian Opera; but to those 
who take interest in the gradual development of the 
Wagnerian theory, and care not for managerial diplomacy, 
it seems a somewhat odd proceeding to take an audience 
to the composer’s early works through his late ones. It 
was refreshing, however, to be released for a time from the 
vapid Italian school; and we have little doubt that the 
charming impersonation of Senta by Mdlle. Albani, and 
the fine dramatic conception of the part of the Dutchman 
by M. Maurel—the voices of both these artists being 
admirably suited for the music—will make this Opera one 
of the most attractive in the répertoire of the establish- 
ment, even to those who have but small appreciation of the 
subtle art with which Wagner has coloured the romantic 
legend upon which it is founded. Signor Bagagiolosang well, 
too, as the Norwegian Captain; and Signor Carpi was at 
least a painstaking Erick. The scenery, especially the 
representation of the sea in the first act, with the approach 
of the Dutch vessel, is just such as would have gladdened the 
heart of the composer. Little need be said of the revivals, 
save that Verdi’s ‘‘ Aida”’ does not improve upon acquaint- 
ance; but the decided success of Signor Ordinas as 
Mephistopheles in ‘‘ Faust’ must be chronicled in proof of 
the fact that a really competent artist is certain of due 
recognition, even unheralded by preliminary announce- 
ments of former triumphs. Signor Nicolini has returned 
to the company, and appeared in many of his favourite 
characters, and Signor Pandolfini has fully confirmed the 
good opinion we at first formed of him. Praise, too, must 
be awarded to the débutante, Mdlle. Synnerberg, who in 
contralto parts not demanding much power may be found 
useful. 


PHILHARMONIC SOCIETY. 


Spour’s fine Symphony, which the Directors of this con- 
servative Society still insist upon calling ‘* The Power of 
Sound,” was a most attractive item in the programme of 
the concert on May 28; and although we cannot say 
that its many beauties were thoroughly revealed by the 
band, the performance was on the whole entitled to more 
applause than was accorded to it. A decided effect was 
created by Professor Macfarren’s Violin Concerto in G 
minor, the admirable rendering of which by Herr Ludwig 
Straus, for whom it was especially written, was a graceful 
recognition of his appreciation of its artistic worth. The 
slow movement especially was a model of refined and ex- 
pressive playing, and elicited the warmest marks of 








334 


THE MUSICAL TIMES.—Juty 1, 1877. 





approval. 
Campobello. 


| 
The vocalists were Signor and Madame | pathos and tenderness, but in the highly dramatic solos in 
At the afternoon concert on the 11th ult.| which he has had to express words which would have 


Mdlle. Mehlig’s performance of Weber's ‘‘ Concertstiick”’ | appalled a more timid composer, the genius of the master 


and Madame Norman-Neruda’s execution of a violin 
Concerto by Viotti were interesting features in the selection. 


is unmistakably displayed. The choruses are not so 
numerous as we find in most of the similar works of 


Dr. Sullivan’s Overture “In Memoriam,” which stood | Handel, but “Crown with festal pomp,” which concludes 
first on the programme, was changed for Beethoven’s| the first act, is one of the very best specimens of joyous 


‘“‘Coriolanus” Overture, owing, as it was stated, ‘‘to the 
unavoidable absence” of some of the members of the 
orchestra, a reason which appeared strangely to puzzle 
some of the audience. The other orchestral works were 
Mozart’s Symphony in E flat, and Weber’s Overture to 
‘“‘ Euryanthe.” Vocal pieces were contributed with much 
success by Madame Trebelli and Mr. E, Lloyd. Both the 
concerts under notice were, as usual, ably conducted by 
Mr. W. G. Cusins. 





ROYAL ACADEMY OF MUSIC. 


AN orchestral concert of the students of this Institution 
was given at St. James’s Hall on the 2oth ult., before a 
large audience. The opening piece, Balfe’s Overture to 
the “ Talisman,” produced but slight effect; for, apart 
from its inapplicability to the subject it is intended to 
describe, there is but little in it even of the tunefulness 
usually to be met with in its composer’s instrumental 
pieces. Of the works of the students—a Magnificat by 
Oliveria Prescott, and Nunc dimittis, by Eaton Faning 
—we can speak most highly. Miss Prescott’s com- 
position—the solo part excellently sung by Miss Marian 
Williams—has many points of remarkable interest, although 
it is scarcely as religious in character as that of Mr. Faning, 
which is written for chorus and orchestra, and scored with 
a freedom and absence of exaggeration worthy of much 
commendation. The admirable training of the pianists 
was well displayed by Miss Kate Steel in the first move- 
ment of Beethoven’s Concerto in E flat, by Miss -Emily 
Lawrence in the Andante and Presto of Sterndale 
Bennett’s Concerto in D minor, and by Mr. Morton in the 
first movement of Beethoven’s Concerto in G. Mention 
must also be made of the fine tone and feeling shown 
by Miss Frances Thomas in the Larghetto of Weber’s 
Clarionet Concerto in F ; and amongst the vocalists who 
distinguished themselves were Miss Orridge in a solo, with 
chorus, from Gluck’s ‘‘ Orfeo,” and Miss Jessie Jones in 
the Finale to Mendelssohn’s ‘ Loreley.” Mr. Walter 
Macfarren was, as usual, an able Conductor. 


HANDEL’S “ HERCULES.” 


To think that in England—the adopted country of its 
composer—upwards of one hundred and thirty years have 
been permitted to elapse before so fine a work as “ Her- 
cules” is again brought to a hearing would certainly 
involve us in grave doubts as to the truth of the assertion 
that a love for the best compositions is steadily gaining 
ground, were we not convinced of the popular feeling that 
Handel so shaped his thoughts according to a conventional 
pattern that few of his Cantatas and Oratorios which have 
so long lain neglected can now be produced with any 
chance of their merits being fairly recognised. To Mr. 
Henry Leslie as Conductor, and the members of the Guild 
of Amateur Musicians as executants, then, we owe a deep 
sense of gratitude ; for, after a private performance by the 
above Association, ‘* Hercules’ was publicly presented at 
St. James’s Hall on the 8th ult., and achieved a success 
which, if it did not convince us of its claims to rank 
amongst the composer’s greatest productions, at least 
created a widely spread feeling of wonder that such noble 
music should have been for so many years allowed to 
slumber in obscurity. Certainly the theme is not par- 
ticularly striking ; and the libretto, by the Rev. Thomas 
Broughton—founded upon the story of Hercules and 
Dejanira, as related by Ovid in the Ninth Book of his 
‘*Metamorphoses”’ and upon the same subject in Sophocles’ 
tragedy called the “ Trachiniano ”—would scarcely seem 
to lend itself to musical treatment; but Handel has over- 
come all difficulties, and not only in the airs demanding 


|and exultant choral pieces we know. 





For bold and 
vigorous writing ‘‘ Let none despair,” and for sympathetic 
colouring of the words, “ Jealousy,’’ may also be cited as 
equal to any of the less important of Handel’s choruses; 
and had it not been for the excessive length of the work, 
we have no doubt that ‘‘ Crown with festal pomp ” would 
not have been the sole choral number encored at the 
performance under notice. The general rendering of the 
work was extremely good, but an especial feature was the 
exceptionally fine singing of Madame Patey, who both in 
the recitatives and airs allotted to her displayed not only 
that cultivated and artistic style which has already won 
for her so high a position, but a deep insight into the 
composer’s meaning which elicited the most enthusiastic 
demonstrations of approval. Mrs. Osgood too, as Dejanira, 
sang throughout with her accustomed intelligence ; but we 
cannot understand why her finest solo, in which she ex- 
presses her remorse at the crime she has unconsciously 
committed, should have been left out; assuredly the words, 
although somewhat melodramatic, are not worse than those 
given to Hercules, descriptive of the racking tortures he has 
to endure from the effects of the poison, which, declaimed 
as they were by Mr. Santley, created one of the greatest 
effects of the evening. Miss Robertson gave the florid 
music of Jéle with praiseworthy accuracy, but we scarcely 
think the part suited for her. The solos for Hyllus are 
amongst the most effective in the work, and, being assigned 
to Mr. E. Lloyd, it is almost unnecessary to say that they 
were all delivered with that purity of style and perfection 
of intonation to which this accomplished vocalist has now 
accustomed his hearers, and especially in his first air, 
‘“‘ Where congealed the northern streams,” his singing was 
worthy of the highest praise. A good word, too, must be 
said for Mr. Patey, who gave the solo of the Priest of 
F¥upiter without that exaggeration of emphasis which both 
the text and the music might seem to favour. The chorus, 
composed of members of Mr. Henry Leslie’s choir, as well 
as of the Guild of Amateur Musicians, was extremely 
good; but the band was scarcely perhaps in every depart- 
ment equal to the occasion. Mr. Henry Leslie conducted 
the work as if it were a labour of love, and fully earned 
the warm applause with which he was greeted. We can 
scarcely imagine that ‘“ Hercules,” having been thus 
disinterred, will again be consigned to oblivion; for if its 
resuscitation do not lead to its frequent public performance, 
at least we may expect that it will take its place in the 
many libraries of Handel’s compositions now in the course 
of formation throughout the kingdom. 


WE understand that the following communication has 
been forwarded by Professor Macfarren to gentlemen 
making inquiries as to the requirements for Musical Degrees 
at Cambridge under the new regulations :— 

“‘ (Address) 7, Hamilton Terrace, 
London, N.W, 

‘* My dear Sir,—According to the new regulations, candi- 
dates for the degree of Bachelor of Music must first pro- 
duce evidence of having satisfactorily passed one of the 
following examinations in literature and science :— 

(1) The ‘Previous Examination’ of the University, 
Parts I. and II. ; 

(2) The examination of the ‘Oxford and Cambridge 
Schools Examination Board ;’ 

(3) The University ‘ Higher Local Examinations ;’ 

(4) The University ‘ Senior Local Examinations.’ 

‘* This last examination (No. 4) affords the readiest 
means of satisfying the University requirements. Candi- 
dates for a Musical Degree, announcing themselves as such, 
are allowed to enter this examination even though they 
may be over 18 years of age. The next examination will 
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be held in December 1877. A musical candidate is 
required to satisfy the examiners— 
(1) in English grammar and arithmetic; 
(2) in two at least of the subjects in section B (English 
history, geography, a work of some standard 
English writer, and political economy) and in the 
English essay ; 
(3) in one of the subjects of sections C and D (viz. 
Latin, Greek, French, or German) ; and 
(4) in section E (Euclid and algebra). 

“ Information as regards the details of this examination 
may be obtained on application to the Rev. G. F. Browne, 
M.A., Secretary of the Cambridge Local Examinations 
Syndicate, St. Catharine’s College, Cambridge. 

‘‘ The examination for the degree of Mus. Bac. will con- 
sist of three parts :— 

(1) A preliminary examination in 
* (a) Acoustics, 
b) Harmony, 
(c) Counterpoint ; 
(2) The exercise, namely, a musical composition fulfil- 
ling prescribed requirements ; 
(3) A more advanced examination in musical science. 

“ And no person will be accepted as a candidate for 
the second or third part of the examination until he has 
qualified in the previous part or parts. 

‘‘T am unable at present to furnish you with the exact 
details of this examination. These have to be settled by 
the Board of Musical Studies, and will not be announced 
until November; but it seems probable that the first 
‘ Preliminary Examination’ will be held early in June 
1878, and the ‘ Advanced Examination’ in the following 
December. 

“The certificate of having passed an examination in 
literature and science will not be demanded from those 
candidates who may present themselves for the Musical 
Examination before the end of the Easter Term, 1879, and 
who at the time of the examination are over thirty years of 
age.—I am, dear sir, yours faithfully, G. A. MACFARREN. 

‘* Trinity College, June 1877.” 


On the evening of Tuesday, the 29th of May, a Conver- 
sazione of professors, students, members and friends of 
Trinity College, London, was held, to celebrate the open- 
ing of the new temporary building in Weymouth Street, 
near Portland Place. Among those present were Sir John 
Goss, Sir Julius Benedict, Dr. Bridge, Dr. Steggall, 
Mr. Barnby, Mr. H. G. Bonavia Hunt, M.A., Mus. B. 
(Warden) ; Dr. Hinton, M.A. (Hon. Sec.); Mr. E. Silas, 
Dr. Llewellyn Thomas, F.R.C.P.; Mr. Charles Mackeson, 
Mr. Humphrey Stark, Mus. B. (Hon. Registrar) ; Professor 
Passawer, LL.D.; Mr. Lott, Mr. Gordon Saunders, 
Mus. B.; &c. Letters expressing regret at their inability 
to attend were received from the Rev. Sir F. A. Gore 
Ouseley, Bart., Professor Macfarren, and Dr. Stainer. 
During the course of a very interesting address, the Warden 
heartily welcomed the visitors, and having set forth the 
objects and prospects of the College, said: “ I won’t weary 
you with a recital of either the history or the advantages of 
Trinity College. But I should like to take this opportu- 
nity of stating, in reply to questions asked from time to 
time in the public journals, that the governing body of this 
College has marked out for it a special and distinct ground 
of its own, and as there is no desire so there is no need to 
trespass in any way on the especial field of others. Speak- 
ing for ourselves, we find our borders spreading rapidly and 
our numbers increasing steadily without any falling off in 
the numbers of students or members of other bodies. 
This year, at the suggestion of one of our musical 
journals, we have ventured on a much larger—I may truly 
say a national—scheme: the Local Examinations in 
Elementary Musical Knowledge. And here our warmest 
thanks are due to our kind friends Sir Julius Benedict 
and Sir John Goss (Cheers) for the respective duties they 





* “ A Course of Lectures on Elementary Acoustics will be delivered 
at Cambridge in the Cavendish Laboratory during the ensuing October 
term. For particulars apply (on or after October 1) to Sedley 
Taylor, Esq., M.A., Trinity College, Cambridge.” 





have so kindly undertaken as adjudicators of the prizes. The 
time for receiving names of candidates has not yet expired, 
but I have the pleasure to announce that up to this date, 
thanks to the efforts of our local secretaries, between goo 
and 1,000 candidates have sent in their names (Cheers), 
and I believe I am right in saying that this number is 
without a precedent in the annals of purely musical 
examinations (Loud Cheers). I feel that after this state- 
ment I have nothing more to add in support of our claims 
to the practical goodwill of the country at large, and to 
the co-operation of all musical men in particular. In 
order to carry out this and other important schemes, we 
want the sinews—funds ; and it is within the power of all 
present to help us, by becoming honorary members of the 
College, or in any other way contributing to our support, 
and also by furthering our cause amongst their friends” 
(Cheers). The proceedings of the evening were agreeably 
varied by songs contributed by Mr. Stedman and Mr. 
Thurley Beale, a pianoforte solo by Mr. E. Silas, an 
harmonium solo by Mr. Higgs, jun., a piano and flute duet 
by Mr. Lott and Mr. B. Wells, and two recitations 
spiritedly given by Mr. Charles Fry. 


WE have much pleasure in laying before our readers the 
‘Outline Programmes” of the Leeds Triennial Musical 
Festival, which commences on Wednesday, September 19. 
Wednesday morning, ‘“ Elijah” (Mendelssohn). Wednes- 
day evening, Part I.: ‘*The Fire-King,” a Cantata by 
Walter Austin (first time of performance) ; Part II.: the 
Overtures to ‘‘ Tannhauser”’ (Wagner) and “ The Merry 
Wives of Windsor” (Nicolai), and a miscellaneous selec- 
tion. Thursday morning, Part I.: Beethoven’s Eighth 
Symphony, miscellaneous selection, and Overture to ‘* Der 
Freischiitz ” (Weber); Part II.: ‘‘ Walpurgis Nacht” 
(Mendelssohn), miscellaneous selection, and Overture to 
‘*Fra Diavolo” (Auber). Thursday evening, Handel’s 
“Solomon.” Friday morning, ‘“ Joseph,’ an Oratorio, 
written for this Festival by Professor G. A. Macfarren. 
Friday evening, Part I. : Raft’s Symphony in G minor, mis- 
cellaneous selection, Overture to ‘‘ Semiramide ” (Rossini) ; 
Part II.: Overture to ‘‘ The Wood-Nymphs” (Bennett), 
miscellaneous selection, Ballet-Music by Gounod, Over- 
ture to “ Jessonda” (Spohr). Saturday morning, Part I.: 
Magnificat in D (J. S. Bach) and the Requiem Mass 
(Mozart) ; Part II.: ‘* Mount of Olives’? (Beethoven). The 
vocalists engaged are Mdlle. Titiens (whose valuable ser- 
vices are still hoped for), Mrs. Osgood, Madame Edith 
Wynne, Madame Patey, Mdlle. Redeker, Miss Boling- 
broke, Mr. E. Lloyd, Mr. Santley, and Signor Foli. The 
Conductor will be Sir Michael Costa, and Dr. Spark will 
preside at the organ. 


THE Grosvenor Choral Society on the occasion of its 
sixty-fourth monthly Concert gave a performance of F. H. 
Cowen’s Cantata ‘The Rose-Maiden.” The choruses 
were sung with much expression and precision of attack 
by the choir of about eighty voices, the ‘ Wedding 
Chorus” being redemanded. Miss Gertrude Hemming 
was successful in her rendering of the music allotted to 
Roseblossom ; and Mr. A. Lawrence Fryer sang the prin- 
cipal tenor music with great effect, gaining an encore 
for the duet with Miss Hemming, “I know a rosebud 
shining.” Miss Kate Reed (contralto), Mr. G. Thorp, 
R.A.M. (tenor), and Mr. T. Nettleship (baritone) were 
the other soloists. Mr. J. H. Maunder accompanied. The 
second part was miscellaneous, and included ‘‘ The cuckoo 
sings in the poplar tree” (G. A. Macfarren), and the 
“Chorus of Fishermen” from Auber’s ‘“ Masaniello.” 
Miss M. Turner, L.A.M., and Mr. Arthur Baxter sang 
respectively, ‘‘ Oh! that we two were maying” (Gounod), 
and ‘‘ Far on the deep blue sea” (Thomas), both of which 
were enthusiastically encored. Mr. T. F. Williams con- 
tributed a concertina solo, and Mr. J. G. Callcott conducted. 


A Concert in aid of the London Diocesan Deaconess’s 
Institute was given at Seymour Hall, Seymour Street, on 
the 21st ult., by the choir of St. Michael’s and All Angels’ 
Church, Star Street, Paddington, assisted by Madame Ernst, 
Miss Hayton, and Mr. Stedman, under the direction of 
Mr. W. H. Sangster. The principal number of the first 


{ 
| 








342 THE MUSICAL TIMES.—Juty 1, 1877. 





part was the Cantata “‘ Praise Jehovah” (‘‘ Lauda Sion,” 
Mendelssohn) ; the soli parts were taken by the choir-boys, 
Mr. Stedman, and Mr. Rattee. Mr. Charles Gardner 
presided at the pianoforte, and Mr. Gordon Saunders at the 
harmonium. In the second part two effective compositions 
of the Conductor, Mr. W. H. Sangster, were introduced— 
a part-song, ‘‘ While the dawn on the mountain,” and a 
duet ‘‘ Stars of the summer night ;”’ both were well sung, 
the first by the choir, and the second by Madame Ernst 
and Miss Hayton, and received with considerable favour. 
Other successful pieces were ‘‘Oh come in thy beauty,” 
Serenade, sung by Mr. Stedman; ‘“ Rock me to sleep” 
(Benedict), sung by Madame Ernst; and the Chorus of 
Houris from Schumann’s “ Paradise and the Peri.” 


At the last General Chapter Meeting, held in Norwich 
Cathedral on the 5th ult., Dr. Buck sent in his resignation 
as organist and choirmaster, a post he has held since the 
year 1819. He was first a chorister in the Cathedral 
under Dr. Beckwith, the then organist. Dr. Beckwith 
died in 1809, his son, Mr. John Beckwith, succeeding his 
father. Zachariah Buck was articled to him, afterwards 
became a partner, and on the death of Mr. John Beck- 
with, was appointed organist and choirmaster. Dr. Buck 
has been eminently successful in his training of the 
choristers, the Norwich boys having had a great reputation 
all over the kingdom for their purity of tone, and the 
numerous pupils he has sent out as organists have held a 
high position in the profession. Dr. Buck’s degree of 
Doctor of Music was conferred on him by the Archbishop 
of Canterbury. The Dean and Chapter having accepted 
his resignation, he has been offered a retiring pension of 
£125 per annum. 


A VERY successful and well-attended Concert was given 
in Hawkstone Hall, adjoining Christ Church, Westminster 
Road, on Tuesday the 5th ult., under the conductorship of 
Mr. F. G. Edwards, organist and director of the choir of 
the church. The artists were Miss Mary Davies, Miss 
Helen D’Alton, Mr. Henry Guy, and Mr. George Whillier, 
vocalists; Mdlle. Gabrielle Vaillant, violin; and Mr. F. G. 
Edwards, solo pianoforte. The Christ Church Choir, 
numbering fifty voices, sang for the first time at this 
concert, and created a very favourable impression, the 
rendering of Gounod’s ‘‘Ave Verum” and “As the hart 
pants ” (Mendelssohn) being deserving of the highest praise. 
A special feature was the introduction of a new (MS.) 
song “I hear thee speak of a better land,” composed by 
Mr. Edwards and sung by Miss Jessie Williams, an 
amateur, who received a well-merited encore. Mr. F. J. 
Sawyer and Mr. F. Beckley were efficient accompanists. 


Mr. C. H. Cou.pery’s sacred Cantata, ‘‘ Christ’s Entry 
into Jerusalem,” which was produced at his concert at the 
Royal Academy of Music on the ist ult., would have had a 
fairer chance had he been able to supply a full band; for the 
performance of the wind-parts on the organ by Mr. Moun- 
tain materially weakened the effect of the accompaniments 
in a work of such pretension. Enough was shown, how- 
ever, to prove that the composer has studied in a good 
school. The choruses are the weakest portion of the 
Cantata, although in many portions of these the vocal 
writing shows very decided power. Some of the solos are 
extremely melodious; and an unaccompanied Trio was 
encored. The principal vocalists were Miss Jessie Jones, 
Miss Marion Severn, Mr. W. H. Cummings, and Mr. Wad- 
more. At the conclusion of the Cantata Mr. Couldery was 
called forward and warmly applauded. 


On the 7th ult. Miss Florence Sanders gave her Annual 
Concert at the Langham Hall, when she was assisted by 
Miss Mary Davies, Miss Annie Butterworth, Miss M. J. 
Williams, Mr. Stedman, Mr. Frank Holmes, Mr. Wadmore, 
and Mr. Alfred Gilbert. Miss Sanders, who is a pupil of 
Mr. W. H. Holmes, was highly successful in her rendering 
of several pianoforte solos, Beethoven’s Sonata in C major 
(dedicated to Count Waldstein) being especially effective. 
One of the principal items of interest was Purcell’s Scena, 
**Mad Tom,” sung by Mr. Wadmore. Miss Mary Davies 
was heard to advantage in ‘‘ When the heart is young” 
{Dudley Buck), as was Miss Annie Butterworth in the 





“Willow Song” of Sullivan; Mr. Stedman introduced a 
new and effective ballad, “‘ The dear long ago,”-by Julia 
Woolf. Mr. Alfred Gilbert accompanied with his usual 
ability. 

A ConcERT was given by the City division of the London 
Vocal Union on Monday the rth ult. at Albion Hall, 
London Wall, in aid of the funds of the Carter Lane 
Mission. The programme opened with the anthem, “In 
Jewry is God known,” which was exceedingly well sung. 
All the choruses, including ‘‘O Father, whose Almighty 
power” (Handel), ‘‘ The heavens are telling” (Haydn), 
and the “ Hallelujah”? were also satisfactorily given. The 
principal vocalists were Miss J. Harris, Miss Rendle, Miss 
M.A. Burke, Miss Carter, Messrs. Hardy, Robinson and 
Winder. One of the features of the evening was a brilliant 
pianoforte solo, admirably played by Miss Fanny Henman, 
who also accompanied. Messrs. George Wells and Thomas 
Chappell were the Conductors. 


Mr. ALEXANDER J. EL.is’s paper ‘‘On the Measure- 
ment and Settlement of Musical Pitch,” read before the 
Society of Arts, is too lengthy and elaborate for discussion 
in our columns. We can scarcely believe that the existing 
evil will be remedied effectually by adopting Mr. Ellis’s 
suggestion that different pitches should be used adapted to 
the music of various periods; but it is evident that the 
proposition is not put forth without due consideration. 
Professor Macfarren’s remarks, in the discussion which 
followed the reading of the paper, as to the effect of climate 
and of crowded assemblies upon the pitch of instruments 
seem indeed to prove that, even if we were to decide upon 
a standard measurement, it would be almost impossible to 
preserve it throughout a concert. 


A very attractive Harp Concert was given by Mr. John 
Thomas at St. James’s Hall on the 21st ult., the selection 
comprising several works executed by a band of harps, 
which included most of our eminent professors of the 
instrument. The vocalists were Mrs. Osgood, Madlle. 
Enriquez, Madame Edith Wynne, Miss Robertson, Miss 
Henrietta Beebe, Madame Antoinette Sterling, Mr. William 
Shakespeare, Mr. Lewis Thomas and Signor Federici. 
The performance of Mr. Thomas was of course a principal 
feature in the concert; and some of his most effective com- 
positions, both vocal and instrumental, were included in 
the programme. The attendance was numerous. 


A Most successful Concert was given on May 31, in the 
Girls’ School Room, in aid of the funds of the Schools 
of St. James the Less, Westminster, by the members of 
St. James the Less Choral Union, assisted by Mr. W. 
Sexton and Mr. E. J. Bell (of Westminster Abbey) and 
Mr. T. W. Hansgn (of St. Paul’s Cathedral). The pro- 
gramme contained a selection of quartetts, glees, choruses, 
and solos, all of which were excellently rendered. Mr. W. 
Tuddenham played Rode’s Concerto, for Violin, No. 7, in 
a masterly manner; and Mr. H. Tuddenham, organist and 
choirmaster of St. James the Less Church, was a most 
efficient Conductor. 


Mr. J. GREENHILL gave his Annual Concert in the new 
Concert Room of the Royal Academy of Music on the 13th 
ult., assisted by the Misses Mary Davies, Annie Butterworth, 
Ellen Horne, Jessie Royd, Messrs. Wadmore, Carlos 
Florentine, and Henry Pyatt as vocalists. The instru- 
mentalists were: piano, Miss Josephine Lawrence; harmo- 
nium, Madame Sievers; and violoncello, Herr Theodor 
Liebe. Signori Randegger and Pinsuti, and Messrs. J. C. 
Ward and Alfred Gilbert officiated as Conductors. A 
feature in the programme was the admirable singing of a 
choir of boys, trained by Mr. Greenhill. The bénéficiaire 
is to be congratulated on the success of his concert. 


Concerts have taken place at the Alexandra Palace on 
the goth and 23rd ult., the first part of the programme on 
each occasion having been devoted to classical music, 
while selections of a popular character have formed the 
second part. The concerts have been supported by Madame 
Lemmens-Sherrington, Miss Mary Cummings, Mr. E. 
Lloyd, and other vocalists, the conductor being as usual 
Mr. H. Weist Hill. Several performances of well-known 
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English operas have also been given during the past month, 
at which Madame Edith Wynne, Madame Rose Hersee, 
Miss Palmer, Mr. G. Perren, Mr. G. Fox, and other artists 
have appeared. 


At the opening of the first school erected by the Board 
in the city of Westminstez, on the 11th ult., a short Sacred 
Concert was given under the direction of Mr. E. Cympson, 
consisting of a selection from Mendelssohn’s “ Elijah” and 
various anthems by well-known composers. Miss Catter- 
mole was encored for her rendering of ‘“‘ The marvellous 
work ” and Mrs. Milburn was very successful in her singing 
of ‘Lux mihi laus” (the motto of the Board), the com- 
position of the Conductor. Mr. F. A. Bridge and Mr. W. 
H. Monk also contributed to the success of the concert. 
The choir numbered about thirty voices, mostly selected 
from the Board teachers. 


Miss EMMA BarRNETT’s first Recital, which was given 
at St. George’s Hall on the 13th ult., displayed this rising 
young pianist’s powers with admirable effect, the programme 
having been judiciously selected to show her command 
over music of the most varied character. The Prelude and 
Fugue in C sharp major of Bach, and Rondo in E flat of 
Weber, were excellently rendered, and two of her brother’s 
compositions were encored. In Beethoven’s Sonata in D 
major (No. 3, Op. 10) and pieces by Schubert, Handel, 
Chopin, &c., she was also highly successful, and received, 
as she deserved, the warmest applause. 


WE regret that space will not allow of our presenting 
even an abstract of Mr. C. K. Salaman’s paper on “ The 
English Language as a Language for Music,” which was 
read at the meeting of the Musical Association on the 
4th ult. We may say, however, that the subject was most 
ably treated, and that many happy instances of the beauties 
and defects of our language for musical purposes were 
adduced. We hope to be able to make some quotations 
from the article when the whole proceedings of the 
Musical Association for the present season are published. 


Mr. ALFRED Cox’s Evening Concert took place on the 
16th ult. at Myddelton Hall, Islington, when he was assisted 
by Miss Annie Sinclair, Miss Evans, Miss Rhoda Temple, 
Miss F. Taylor, Mr. Frank Belmont, Mr. Sandham, Mr. 
Stanley, Mr. Cubitt, Mr. Harradine, and Mr. Farquharson, 
vocalists ; pianoforte, Miss Cooper, R.A.M., and Mr. Alfred 
Cox ; harmonium, Mr. E. Snell. The programme was an 
attractive one, and well rendered, a feature of the evening 
being two duets for piano and harmonium, cleverly executed 
by the concert-giver and Mr. Snell. 


WE have much gratification in announcing that Mdlle. 
Titiens is rapidly recovering from the serious illness from 
which she has been suffering, and many of the most san- 
guine of her admirers persist in believing that she will be 
heard at the Autumn Festivals. No doubt “the wish is 
father to the thought ” with those who indulge this antici- 
pation; and, much as we should all desire her reappearance 
before the public, we sincerely hope that she will not be 
permitted to endanger her perfect restoration to health by 
any premature exertion. 


A MEETING was held during the past month at the 
Concert Room of the Royal Academy of Music in aid of the 
funds for building a Tonic Sol-fa College. Several 
speakers—including Dr. Stainer, Mr Sedley Taylor, Mr. 
Brinley Richards, Mr. Ellis, and Mr. Curwen—made 
eloquent appeals in behalf of the object for which the meet- 
ing was called; and it was announced that about £1,200 
had already been given or promised, but that the sum 
required for the building would be £9,000. 


On May 28 Miss Coyte Turner gave her second Annual 
Concert at Myddelton Hall, Islington, assisted by Miss 
Banks, Miss Marian Lynton, Mr. Stedman, Mr. Redfern 
Hollins, Mr. James Sydney, Mr. Conrad King, and Signor 
Brocolini as vocalists ; pianoforte, Miss Florence Sanders, 
and violin, Herr Polonaski. The artists were very suc- 
cessful in their various solos. Miss Turner gave evidence 
of possessing a contralto voice of good compass and power. 
Mr. Arnold Birch conducted. 





M. ORELYANNI gave his sixth and last concert at Lang- 
ham Hall on the 23rd ult., when he was assisted by Miss 
Kathleen Grant, Mdlle. H. Arnim, M. Felix Bury, and 
Signor Adelmann (vocalists), M. Victor Buziau (violin), 
Herr Rudersdorff (violoncello), and Mr. E. Lane (piano- 
forte). The playing of M. Buziau and Herr Rudersdorft 
and the singing of Mdlle. H. Arnim elicited much applause. 
Mr. E. Lane was the conductor. 


A FEsTIVAL SERVICE in connection with the Caxton 
Celebration was held in St. Paul’s Cathedral on the 19th 
ult., when Mendelssohn’s ‘‘ Festgesang,” composed for 
the ceremony of unveiling the statue of Gutenberg at 
Strasburg, was the anthem. Beethoven’s “ Hallelujah” 
was also sung, and an eloquent sermon was preached by 
the Rev. Canon Barry. The musical portion of the service 
was performed by the full choir of the Cathedral. 


Mr. CHARLES GARDNER’s twelfth annual concert was 
given at Willis’s Rooms on the 22nd ult., the chief feature 
in the programme being the pianoforte performance of the 
bénéficiaire, whose refined touch and artistic feeling elicited 
much applause from a thoroughly appreciative audience. 
Mr. Gardner was assisted by many eminent artists, both 
in the vocal and instrumental department. 


THE marriage of Miss Bolingbroke with Mr. Alfred 
Mudie (nephew of the late C. E. Mudie) took place on the 
13th ult., at the New Church, Camden Road. Miss Mary 
Davies, a fellow-student of the bride at the Royal Academy 
of Music, was one of the bridesmaids, and Signor Ran- 
degger played the ‘*‘ Wedding March” on the occasion. 


WE hear that Mr. Crowest, author of‘ The Great Tone- 
Poets,” has ready another work (to be published by the 
Messrs. Bentley), which will contain characteristic anec- 
dotes of past musical celebrities, with notes and criticisms 
from a modern view. 








REVIEWS. 





The Resurrection. An Oratorio. The text selected by 
E.G. Monk. The music composed by G. A. Macfarren. 
The pianoforte arrangement by F. W. Davenport. [Lon- 
don: Stanley Lucas, Weber and Co.] 


THE somewhat tardy publication of Professor Mac- 
farren’s second Oratorio, written for and produced at the 
Birmingham Festival last summer, will be heartily wel- 
comed by musicians—perhaps most of all by the members 
of our choral societies. On the occasion of the first per- 
formance of the work it was spoken of in some detail, 
though necessarily with a certain amount of reserve, in 
these columns. An examination of the score more than 
confirms the favourable opinion at that time expressed. 
We decidedly think that as a whole the “ Resurrection” 
is an advance upon “St. John the Baptist.” In style the 
two works have but little in common. The earlier Oratorio 
is in many parts highly dramatic, while the ‘‘ Resurrection” 
is essentially didactic. The latter work, too, is about one 
half longer than its predecessor, and contains a larger pro- 
portion of amply developed movements; and while, from 
the nature of its subject, it contains nothing so striking 
as the choruses for male voices in the second part of 
“St. John the Baptist,” the interest of the music is on the 
whole more equally sustained. 

It may be said at once that the chief strength of the 
Oratorio lies in its choral music. This arises naturally 
from the fact that the composer’s forte lies in his thorough 
mastery of the resources of harmony and counterpoint rather 
than in the natural flow of his melodic ideas. In saying this 
let us not be supposed to deny to Professor Macfarren the 
gift of melody. Nothing is further from our intention; but 
in our opinion the interest of his music is to be found, as a 
general rule, less in the melodies themselves than in the 
skill with which they are presented and in the mastery 
with which they are developed. For this reason the choruses 
of the work, being those portions in which most scope for 
thematic treatment and contrapuntal device is afforded, 
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are the numbers which are likely to produce the deepest 
impression. ‘St. John the Baptist ” contained only three 
important choruses for the whole choir; the present work 
has seven, besides three ‘‘ Chora! Hymns,” on which we 
shall say a word presently. All these choruses are in 
various styles masterly ; we are, indeed, at a loss to which 
to assign the preference. Of the quieter numbers the 
pathetic chorus ‘‘ Woe unto us! for the Lord hath added 
grief unto our sorrow’”’ and the very original ‘“‘ He par- 
doneth and absolveth”’ (the opening movement of which 
is written in the Dorian mode) are particularly beautiful ; 
while “This is the victory that overcometh the world,” 
“He is the Resurrection,” and the finale ‘Joy all men in 
our God the Lord,” are not only full of spirit, but masterly 
examples of scientific writing. The concluding chorus, 
founded upon the “Old Hundredth,” is evidently modelled 
upon the style of Bach, who so often in his choruses takes 
a well-known choral as his theme. Professor Macfarren 
had already done the same thing with the chorus “ My 
soul praise the Lord” in ‘* St. John the Baptist,” and there 
can be but little doubt that the well-deserved success of 
that piece induced him to try a similar experiment here. 
ve second essay has been no less fortunate than his 
rst. 

The three ‘‘ Hymns” for chorus to which reference has 
already been made are obviously modelled on the plan of the 
German choral, as we find it in the works of Bach and, 
more recently, in the oratorios of Mendelssohn. There is, 
however, this difference, that whereas Bach and Mendels- 
sohn mostly took well-known church melodies and arranged 
them, Professor Macfarren has written his own chorals, 
which consequently will not produce the same impression 
on the hearers as would have been the case with familiar 
tunes. Of the three hymns introduced, the first and second 
(Nos. 3 and 13 of the score) are in our opinion charming ; 
the third (No. 22) seems to us somewhat more conven- 
tional. The composer gives the first verse of the choral to 
the choir, with unaccompanied four-part harmony; the 
second is sung by the chorus in unison, with a free counter- 
point for the orchestra. 

Of the solo music that allotted to the baritone will be 
found the least grateful to the singer. To this voice is 
given the whole of the narrative, entitled in the score 
“ Recitation,” and comprising seventeen numbers out of 
the thirty-six which the Oratorio contains. The whole of 
these pieces are set either as recitative or more frequently 
as arioso, a form which may be described as intermediate 
between recitative and air. Much of this music is both 
interesting and highly characteristic; but the baritone 
singer who undertakes the part may feel somewhat 
aggrieved at not having throughout the Oratorio a single 
song. Professor Macfarren has of course followed the 
precedent of Bach in his treatment of the part of the Evan- 
gelist in his ‘‘ Passion Music; ” but Bach gave also some 
songs to the same voice. That the recitations can be 
made effective was proved conclusively enough at Birming- 
ham by Mr. Santley; but it requires such singing as his to 
do them justice. 

Among the solo music allotted to the other voices our 
own favourites are the soprano song “ For this our heart is 
faint,” the two contralto airs ‘‘ Let us have grace” and 
‘His right hand shall hold us up,” and the tenor song 
“‘The wages of sin is death.” Best of all, however, we 
like the charming trio for soprano, alto, and tenor, ‘‘ The 
peace of God which passeth all understanding.” 

The only instrumental movement in the Oratorio is the 
overture, a masterly composition, which we think will take 
rank even above the orchestral prelude to ‘St. John the 
Baptist.” There can be no doubt that by his second 
Oratorio Professor Macfarren has not only sustained but 
enhanced his previous high reputation as a representative 
English composer. 


Music and Musicians. Essays and Criticisms by Robert 
Schumann. Translated, edited, and annotated by Fanny 
Raymond Ritter. [William Reeves]. 

Ir there be any real lovers of music who, knowing and 
appreciating Schumann the composer, have but a slender 
acquaintance with Schumann the critic, we counsel them 





at once to procure the volume before us; for in its pages 
will be found the matured impressions of one of the most 
profound thinkers upon the art the world has yet seen. As 
the clever translator of the book reminds us, the ‘* Davidite 
Society,” so often mentioned in Schumann’s criticisms, 
was an invention of his own, the signatures ‘‘ Eusebius,” 
‘“‘ Florestan,” &c. being used whenever he cared not to 
proclaim himself as the writer of certain notices ; but those 
articles in which he felt wholly interested he signed 
““R. S.” His labours in the cause of art can scarcely be 
estimated at their full value by those who know not the 
history of his connection with the Neue Zeitschrift, of 
which he was so long the editor, for the few aphorisms and 
short critiques occasionally quoted from his writings 
convey but a faint notion of his crusade against the 
musical Philistines of his day, which he manfully pursued 
in spite of a powerful opposition. Schumann was a man 
of high culture, and his judgment upon musical compo- 
sitions was based upon his knowledge and intellectual 
appreciation of the works of genius in other arts and 
sciences than that to which he was especially devoted. 
His mission was to discover and foster merit wherever he 
found it; and as a proof that an artist can be best judged 
by his brother artists, we may call to mind his warm praise 
of Berlioz, Henselt, Sterndale Bennett, Chopin, Gade, &c., 
and also his recognition of the talent of Johannes Brahms, 
who was then but gradually making his way in the land of 
his birth, and was indeed almost unknown beyond it. We 
need but to scan the pages of this book of gossiping 
criticism to see not only how he venerated the great com- 
posers of the world, but with what undisguised contempt 
he looked upon those who, having but small knowledge of 
their works, undertook to pronounce upon their merits. 
Speaking to one who had praised Beethoven, he says, ‘‘ He 
would have risen up before you like a lion, and asked, 
‘Who are you who dare to do so?’ Ido not reproach 
you, Eusebius, you are a good fellow; but must a great 
man always find a thousand dwarfs at his heels? When 
they smile and applaud, do they fancy they understand the 
man who fought and struggled to uncounted battles? 
Those who are unable to explain to me the simplest musical 
laws presume to judge the master in them all.” And then 
how withering is the scorn with which he relates the story 
of the Silesian country gentleman, who, having procured a 
cabinet for music with handsome alabaster pillars, glasses 
with silk curtains, &c., writes to a music-dealer thus: 
‘‘ But its most precious ornament is still wanting, so pray 
send me the complete works of Beethoven, as I like that 
composer much.” 

It would be impossible in our limited space to convey 
any notion of this collection of essays and criticisms 
by quotation, for the critiques are so complete in them- 
selves that a few fragments would but destroy the 
pleasure of reading them in their entire state. As, how- 
ever, it has been often said that in England we are some- 
what apt to overrate the position which Sterndale Bennett 
should occupy in the world of art, let us hear what 
Schumann, the German, says of his compositions: ‘‘ There 
is an amiability in these pieces,” he writes, ‘‘ that must put 
rough workmen to shame, a wealth of grace in every 
lightest movement, and innocence and poetry inall. . .. 
Foreign lands give us so little just at present. Italy only 
sweeps over to us her butterfly dust; and the knotted out- 
growths of the wondrous Berlioz frighten us all. But 
this Englishman, among them all, comes nearest to German 
sympathies ; he is a born artist, such a one as Germany 
herself possesses few to boast of.’ And this, be it remem- 
bered, is only a small portion of the praise bestowed upon 
our countryman by one who could be attracted to him 
only by the kindred ties of genius. 

The many aphorisms scattered throughout the volume 
will be found highly valuable to musical students. Some, 
as we have already said, have been quoted in English 
journals ; but we will conclude with one but little known: 
‘* Warn the youth who composes. Fruit that ripens too 
early falls before its time. The young must often unlearn 
theory, before it can be put in practice.”” Warmly do we 
commend this truth to the consideration of aspiring young 
composers. 
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Tunes for the Family and the Congregation. Selected 
by S. D. Major. [Bristol: William Mack.] 


Yer another tune-book added to the countless number 
already in existence! In his preface the editor says that 
the work has been compiled to provide suitable tunes for 
the many new varieties of metre to be found in recently 
published hymn-books. Certainly credit must be given to 
the present volume on the score of comprehensiveness, for 
it contains no fewer than 772 tunes, and provides for 210 
different metres. But having said this, and having added 
that the arrangement of the tunes is mostly simple and good, 
our praise must end. The book is the most heterogeneous 
collection of all kinds of pieces, good, bad, and indifferent, 
that we ever met with ; quantity without the slightest regard 
to quality seems to have been the aim of the editor. Side by 
side with the finest Lutheran chorals and really beautiful 
tunes by Samuel Wesley, Dr. Gauntlett, and others, we 
find such atrocious specimens of psalmody as ‘“ Job,” 
‘* Cranbrook,” and ‘ Lydia,” horrible musical abortions, 
which we had hoped were long since banished from the 
society of decent psalm-tunes. Moreover the editor's 
musicianship appears to be not always above reproach; 
for instance, the tune “ Eignbrook” (No. 176), which is 
taken from the “ Hallelujah,” has had its rhythm so altered 
as to throw most of the musical accents on the unaccented 
syllables of the words; while in the tune “St. Asaph” 
(No. 451), which is given in F sharp minor, an editorial 
note informs us that the original key isA flat! Asawork 
of reference—a sort of cyclopzdia of psalmody—the volume 
may be found useful; but we do not think it from any other 
point of view a favourable sample of modern tune-books. 


A Morning and Evening Service in E. By Charles 
Edward Miller. [Novello, Ewer and Co.] 


Mr. MILLER’s somewhat elaborate Service, which con- 
tains in‘all thirty-three pages, may be looked at from two 
different points of view, the purely musical and the practi- 
cally useful; and the judgment which may be passed upon 
it will probably depend to a considerable degree on the 
aspect from which it is regarded. Considered simply as 
music, we find much in it to commend. While written 
quite in orthodox cathedral style, there is a freshness about 
the ideas and an absence of the commonplace which are 
by no means invariable characteristics of compositions of 
this class. Of the four pieces contained in the Service, 
while all are interesting, we think that the Benedictus 
on the whole pleases us most; the passage for the basses 
alone, ‘‘ And Thou, Child, shalt be called the Prophet of 
the Highest,” is very effective, while the modulations in 
the following verses (p. 18) are not only of unusual bold- 
ness for cathedral music, but are conducted with the skill 
of a practised musician. The other portions of the Service 
also contain much excellent writing; and from a musical 
point of view we can give high praise to the whole work. 

When we turn, however, to the question of its general 
practical utility our approbation must be more qualified. 
While many parts are perfectly straightforward and easy 
to sing, we find others (and some of these musically 
among the best) which would sorely puzzle an average 
parochial choir, and which, in our opinion, the large 
majority would probably not be able to sing at all without 
a much larger amount of practice than they would be 
likely to give. To quote a few instances, in the Te 
Deum (p. 3), at the words ‘The glorious company of 
the Apostles,” we find the signature of B, with five sharps. 
Of course, so long as there are but few accidentals it is 
just as easy to sing in B as in C, and the first part of the 
passage presents no difficulty; but at the words “ The 
Father of an infinite majesty’ Mr. Miller introduces an 
excellent modulation into D sharp major, and the passage 
bristles with sharps and double-sharps in a manner likely 
seriously to disconcert amateur choristers. Another 
crabbed (though perhaps rather less difficult) bit of modu- 
lation will be found near the end of the Te Deum (p. 11, 
lines 1 and 2). Another hard nut for parish choirs to 
crack occurs in the Benedictus (p. 18), where an enhar- 
monic change of notation from B flat to A sharp takes 





place at the words “ And to guide our feet into the way of 
peace ;” while a third is met with in the Magnificat 
(p. 27, last line). It is worth noting that in all these cases 
the difficulty consists not in the modulation but in the 
notation. Had Mr. Miller written his Service in E flat 
instead of in E major, the passages would have been easy 
enough ; but our own experience with amateur choirs is 
that nothing more confuses them than enharmonic changes, 
and therefore we regret that the composer should have 
chosen a key for his Service which rendered their intro- 
duction necessary. 

We have dealt with Mr. Miller’s work at some length 
because its merits are above the average. Those who are 
not afraid of music with plenty of accidentals will find this 
Service repay them for the trouble of practice. 


Magnificat and Nunc Dimittis, in F. By Francis 
Edward Gladstone, Mus. Bac. [Novello, Ewer and Co.] 


THOUGH somewhat too elaborate in construction to be 
within reach of average amateur choirs, this composition 
will be likely to find favour where a more ambitious musical 
service is attempted. Both pieces are effectively written, 
and throughout give evidence of the skill of the composer. 


O give thanks. Anthem by Joseph Mullen. [Dublin: 
Foster and Co.] Shows good feeling for music, though no 
very striking originality; and appears to us to suffer from 
its rather too fragmentary character, there being more 
than a dozen changes of time in an anthem of eight pages. 


An Air composed for Holsworthy Church Bells, and 
varied for the Organ. By Samuel Sebastian Wesley. 
[ Novello, Ewer and Co.] 


Tuls is, we believe, one of the posthumous works of one 
of the greatest English composers of the present century; 
and, although a small and unpretending composition, the 
workmanship and putting together show throughout the 
hand of the master. While we cannot cease to regret 
that Samuel Sebastian Wesley did not do more for his art 
than he has done, we are led to hope that there may be in 
the hands of his friends other unknown works of his, ere 
long to be made public. 

The melody, as composed, we presume, for the bells of 
Holsworthy Church, is in three phrases of eight bars each, 
simple and lying within the compass of an octave, but 
exceedingly melodious and graceful. It is repeated with- 
out variation and with a flowing accompaniment charm- 
ingly written; and at the termination of the original 
melody some new matter is introduced, the air being as- 
signed to the left hand and the florid accompaniment con- 
tinued in the treble. After a return to the original melody 
the work is brought to a conclusion by a short coda. 

There is nothing in the composition to remind us of the 
wonderfully majestic harmonies, as well as chromatic pro- 
gressions, with which the name of Dr. Wesley is and must 
ever be associated; but yet it shows the knowledge, so in- 
valuable and so often wanting in modern composers, of 
when and how to be simple. 


The International Organist: a Quarterly fournal of 
Original Organ-music by Eminent Contemporary Writers 
of all Nations. Edited by J. W. Hinton, M.A., Mus. 
Doc. Part I. [Weekes and Co.] 

It would seem as if, from the nature of things, it were 
impossible to furnish a constant supply of new organ- 
music the whole of which should possess real value. Dr. 
Spark, with his Organist’s Quarterly ¥ournal, has tried the 
experiment for some, years with, on the whole, as much 
success as could reasonably be expected, though in going 
through a file of the journal we shall find, side by side 
with a great deal that is very excellent, a considerable 
portion of what might almost be termed ‘“ padding ;” and 
now we have before us the first number of a similar publi- 
cation, edited by Dr. Hinton, of Trinity College, London. 
Here, too, we find the same inequality to which we have 
just referred. The present number contains four pieces: 
a very original little Offertoire, by César Franck, Professor 
of the Organ at the Paris Conservatoire; a well-written 
and pleasing Festival March, by Mr. Gordon Saunders, 
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Mus. Bac.; a Pastorale, by Mr. Dudley Bertram; and 
a very curious Postlude, by the editor. The two first- 
named pieces are, we think, decidedly the best. The 
proof-sheets appear to have been very carelessly corrected ; 
in Mr. Saunders’s March alone we have found ten mistakes, 
many of them very bad ones. 


The Organist’s Quarterly Fournal. Edited by Dr. W. 
Spark. Parts XXXIII.,XXXIV. [Novello, Ewer and Co.] 


THE two numbers of this journal now before us are of at 
least the usual average of excellence. Part xxxiii. contains 
as its first piece a broad and effective March by G. B. Allen, 
about which, however, we wish to know for what sort of 
organ Mr. Allen writes, as in the last line of the third page 
we find on the pedal stave the B and A below double C 
written. The other most striking features of this part are an 
excellent Minuet and Trio in G minor by Berthold Tours, 
and a Prelude and Fugue by Augusto Moricani, organist of 
the Vatican, Rome, which presents the peculiarity that the 
pedal part is nowhere obbligato, but only doubles, either 
in the unison or octave, the lower notes of the left hand. 
Are Italian organists, we wonder, not accustomed to a free 


pedal part? Dr. Spark ought, we think, in kindness to his | 4 


subscribers, to have given a translation of the Italian note 
as to registering which Signor Moricani has prefixed to his 
piece. In Part xxxiv. we find a very pleasing Melody by 
E. Silas; an Offertoire by Hamilton Clarke, pretty, but 
rather reminiscent of Léfébure-Wély ; a Prelude by Walter 
H. Sangster, containing much clever imitative writing; 
and three slow movements in various styles by D. Heming- 
way, G. B. Lissant, and E. Townshend Driffield, the last 
of which pleases us the best. 


Stabat Mater, a Tré Voci. Con accompagnamento 
di due violini, viola, e violoncello. Composto da Luigi 
Boccherini. Op. 61. Partitura con Ritratto dell’ autore, 
e illustrazione del M. Domenico Bertini. 


[Firenze: presso G. G. Guidi.] 


ALTHOUGH the composer of this ‘‘ Stabat Mater” was a 
prolific writer, only the very smallest works from his pen 
are known in this country. The publication of this com- 
position will, however, we trust draw attention to his name, 
which has certainly a right to hold a worthy place in the 
estimation of those who admire pure and healthy, if not 
great music. The ‘‘Stabat Mater” is written for two 
sopranos and a tenor; and, although never startling by 
any remarkable effects, is not only melodious and expressive 
throughout, but easy of execution, both for vocalists and 
instrumentalists. The edition is clearly printed, and in 
every respect equal to the classical works which have 
already been issued by the same enterprising firm. 


G. Verdi, “Messa da Requiem.” Ridotta per Organo 
da C. H. Tovey. [Milan: Ricordi.] 


THE great and deserved popularity which Verdi’s 
“Requiem ” obtained on its production in this country at 
the Royal Albert Hall rather more than two years ago 
will not have been forgotten by our readers.‘ A good 
arrangement of the work for the organ would therefore 
be extremely likely to find favour with organists. The 
present transcription, however, is in many respects less 
satisfactory than we could have desired. In the first 
place, it is not complete. Several movements are omitted 
altogether; these are the Tuba mirum, Mors stupebit, 
Confutatis, and the repetition of the Dies irz (p. 90 of the 
vocal score) from the Dies ire, the entire Offertorium, 
Sanctus, and Lux eterna, and the whole of the Libera 
me except the final fugue. Of course if these move- 
ments are unsuitable for the organ—and we admit at 
once that some are not very easy to arrange well— 
there is no possible reason why they should be arranged ; 
but surely in that case the volume ought to have been 
entitled a “Selection from Verdi’s Requiem,” and not 
published as if it contained the whole work. But 
a more serious fault which we find with the arrangement 
is its want of fidelity to the original. In this we are not 
referring to the system of simplification adopted—though of 





many important details not a trace is to be found—and Mr. 
Tovey seems to have aimed at making his transcription so 
easy that a wayfaring man though a fool shall not err 
therein; but we do maintain that no man has any right 
to alter the form of a passage after the manner of the fol- 
lowing, taken from the first movement of the Dies ire :— 


OriGINnaL (Score, p. 24). 
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Mr. Tovey has also in several places separated move- 
ments which ought to follow each other continuously, and 
added bars of. his own to make a full close. For instance, 
the Rex tremendz in the original leads at once into the 
Recordare. In the arrangement these two numbers 
are actually separated by the tenor solo Qui Mariam 
absolvisti, the transcription of which, by-the-way, is one 
of the least satisfactory numbers of the work. But by far 
the worst thing Mr. Tovey has done is to be found in the 
first chorus of the Dies ire. He takes the opening of 
the movement, as far as page 32 of the vocal score, and 
then patches on to it, by way of conclusion, a fragment of 
the Libera me Domine, pages 198 to 205 of the score! 
Nothing can possibly justify such a procedure as this. 

We regret to have to speak in these terms of what we 
had hoped, when we opened it, to find a valuable addition 
to the organist’s répertoire ; but we should not be doing 
our duty were we not to enter a strong protest against 
such tampering with the work of a great composer as we 
find in this volume. 


Cradle-Song. (Chanson de Berceau.) 

Feuillets d’Album. (Op. 83.) 

The Soldier's Farewell. (L’Adieu du Soldat.) 
Composed for the Pianoforte by Stephen Heller. 


[Ashdown and Parry.] 


THERE is a refined charm about the smaller pianoforte 
pieces of Stephen Heller which cannot fail to make itself 
felt both by musical and unmusical listeners; and this 
contribution to his already voluminous store of such trifles 
will no doubt be warmly welcomed. Simple as the theme 
and its treatment are throughout the “ Cradle-Song,” a 
trained and sympathetic touch will be necessary for its due 
interpretation, and it may be cordially commended both 
for practice and performance. The six sketches in the 
“ Feuillets d’Album” are exceedingly beautiful. No. 1 
is tinted with the delicacy of a true artist, the theme being 
quaint and fanciful in the extreme; and Nos. 2 and 3 will 
no doubt become favourites, in spite of the stretches of 
tenths and ninths for the left hand in the latter number. 
We like No. 4 less than any in the set; but No. 5, an 
attractive melody in the form of a Serenade, and No. 6,a 
“‘ song without words,” of somewhat more pretension than 
its companions, deserve a place apart from the ‘‘ Album” 
in which they are enshrined. ‘ The Soldier’s Farewell ” 
assumes the appropriate form of a march, and, although 
perhaps scarcely so attractive as this composer’s numerous 
pieces of a similar character which have preceded it, is 
a solid and musicianlike piece of writing for which both 
teachers and executants should be grateful. 
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Gloriette, Souvenir de Schinbrunn. Impromptu, pour le 
Piano. 

Air de Danse, de la Régence. Pour le Piano. 

Par Edouard Roeckel. [Novello, Ewer and Co.] 

Tue first of these pieces is a pleasing and musicianlike 
trifle, but without sufficient character to distinguish it 
from the hundreds of “ pleasing trifles” daily published. 
The “ Air de Danse,” however, is deserving of something 
more than mere conventional words of praise. The theme 
faithfully reflects the time it is supposed to illustrate, and 
the treatment of it throughout is in excellent keeping with 
the design of the piece. The second subject, in the tonic 
minor, contrasts well with the opening motive, a quaint 
effect being gained by its commencement on the half bar. 
We cordially commend this well-considered sketch to the 
notice of pianists who desire to elevate the character of 
their ‘ drawing-room music.” 


Sonatina for the Pianoforte. Composed by Hamilton 
Clarke. [Novello, Ewer and Co.] 


Tus Sonatina is gracefully written; but the melodious 
commencement of both movements scarcely accords with 
the somewhat laboured efforts which follow. In the last 
bar but one of the first page we cannot reconcile ourselves 
to the B which occurs on the chord of the 6th upon Ff, 
and the harmony in the last three bars of page 4 is to us 
particularly unpleasant. Again, in the second movement, 
can the 16th bar of page 8 be followed by the 17th as it 
stands? If so, the resolution of the diminished 7th, at 
the end of bar 16—especially in two-part writing—is 
scarcely a good example for youthful. students. Apart 
from these, and other awkward progressions which we 
could name, there is some effective writing in the piece, the 
best portions being those where the least is attempted. 


Variations on an Original Theme in G minor. Com- 
posed by F. Davenport. [Stanley Lucas, Weber and Co.] 

Ir is not often that we have so thoroughly refreshing a 
specimen of classical music presented to us as this piece by 
Mr. Davenport, whose name, although new to us, must, we 
trust, sooner or later become well known. Both the theme 
and the variations show that the composer has studied in a 
good school; and though we cannot say that the composi- 
tion will not tax the powers of even a good pianist, there is 
nothing in it that evinces either pedantry or affectation, and 
the passages, therefore, will well repay the trouble expended 
upon their practice. All the variations are full of cha- 
racter—Nos. 3 and 5 being especially effective—a Domi- 
nant pedal, unexpectedly succeeded by the Tonic major, 
in which key the piece ends, being a point well worthy of 
notice. We assure Mr. Davenport that we look forward 
with pleasure to our next meeting. 


I am the Angel. Song. Translated from the German by 
M.M.M. Music by Rosetta O’Leary Vinning. [Stanley 
Lucas, Weber and Co.} 

THE composer of this song remains firm in the deter- 
mination of appealing rather to a select artistic circle than 
to the musically uneducated millions. We have already 
noticed with much pleasure several of her highly poetical 
vocal works, and can conscientiously affirm that the piece 
now before us is in every respect equal, if not superior, to 
those which have preceded it. Supposing that the grow- 
ing tendency towards ‘‘ word-painting ” do not lead to an 
abandonment of form, we are inclined to believe that the 
desire to escape from the mawkish English ballad school 
is one by all means tc be encouraged ; and Mrs. O’Leary 
may fairly congratulate herself, therefore, upon being a 
worthy pioneer in a good cause. The words of “I am 
the Angel” are most sympathetically set throughout, the 
change to the tonic major at the phrase, “I bring you day,” 
being extremely happy. The accompaniment—if a part 
may be so termed which forms an integral portion of the 
composition—is most artistically interwoven with the vocal 
theme, the alternations of figure in every case seeming to 
grow out of the varied shades of feeling in the poetry. A 
good contralto singer will, we are sure, be grateful to 
us for pointing out the merits of a song rising so far above 
the level of our everyday vocal music. 





Yes. Song. Words by Mary Walrond Clarke. Com- 
posed by Willem Coenen. [Novello, Ewer and Co.] 


Tuis song, thoroughly German in feeling, although com- 
posed to English words, is remarkable not only for truth of 
expression but for a delicacy in the treatment of the harmonic 
progressions which cannot be overpraised. The commence- 
ment, with the chromatic descent from dominant to tonic 
harmony, introduces with much effect the pleading phrase 
‘One word alone ;” and the unexpected key of A major, on 
the coveted word “ Yes,” comes upon the ear with a 
freshness which cannot fail to be felt by every auditor. A 
good point, too, is the introduction of the triplet arpeggios, 
the return to the original key and theme gaining much by 
the contrast. We earnestly hope that lovers of pure vocal 
music will make themselves acquainted with so eloquent a 
composition. 


The Balaclava Charge. Written by Alfred Tennyson. 
Music by C. A. Macirone. [Hutchings and Romer.] 


TENNYSON’S stirring lines have already tempted more 
than one composer to heighten their effect by the aid of 
music; but Miss Macirone has brought both scientific 
acquirement and poetical feeling to bear upon her task 
with so much success that she need fear no rival. In spite 
of an undoubted similarity with Schubert’s “ Erl-King,” 
this song cannot fail to make its way with a mixed 
audience, and contralto singers will, we are certain, thank 
us for drawing their attention to a composition so effective 
for public performance. The change to the tonic major on 
the words ‘‘ Flashed all their sabres bare” is a noticeable 
point; and the introduction of the National Anthem for 
the last verse, with a separate figure in the voice part, is a 
happy thought, although we should have preferred a 
diatonic descent of quavers for the bass in bar 2 of the 
vocal phrase, page 10, if only to avoid the fifths between 
voice and bass, in passing from the triad of A to that of F. 
Miss Palmer, to whom the song is dedicated, has already 
successfully tested its merits before a public audience, 
creating much enthusiasm at a recent concert where it 
was accompanied by the composer. 


Scottish Melodies, arranged for the Harmonium or 
American Organ, by E. F. Rimbault (Book II.) [Edin- 
burgh: Paterson and Sons], is a little collection, includ- 
ing some of the most beautiful of the Scotch melodies, 
arranged in the simplest manner, and which will suit 
players of a very limited capacity. 








FOREIGN NOTES. 


WirTH the present month the ‘‘ dead season” commences 
at Paris. One by one the various operatic establishments 
and concert-rooms are closing their doors, to be reopened 
for the commencement of a fresh campaign in the coming 
autumn. In the meantime numerous prospective announce- 
ments are made by the journals of operatic representations 
which are to take place next season, including a new work 
by Victorin Jonciéres, entitled ‘‘ Mademoiselle de Marseille,” 
at the Opéra-Comique; the revival of Auber’s much 
neglected “‘ Cheval de Bronze,” at the Théatre-Lyrique ; 
and Meyerbeer’s ‘ L’Africaine,” at the Grand-Opéra.. 
Mdlle. Krauss, who will sing the part of Selika in the 
last-mentioned work, has gone to Vienna to become once 
more the pupil of Madame Marchesi, for the purpose of 
studying her new véle. A promising young artist, Mdlle. 
Andrea Barbot, has lately made her début at the Opéra in 
the character of Fidesin Meyerbeer’s opera “ Le Prophéte,”’ 
and a brilliant career is predicted, on the part of the 
critics, to the débutante, who is a niece of one of the 
professors at the Paris Conservatoire. Among new en- 
gagements for next season, that of Madame Alice Urban 
is announced by the managers of the Théatre-Italien. 
The lady is preceded by a great reputation won in America, 
Italy, and Spain, where her exceptional vocal and histrionic 
qualities have created much enthusiasm. There has been 
a private hearing lately, at the residence of the composer, 
of a new opera by M. Lefévre-Niedermeyer. The work 
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is called ‘‘ La Vendetta,”’ and is, says the Revue et Gazette 
Musicale, correctly and gracefully written, although 
deficient in individuality, and suggestive of the styles of 
Meyerbeer, Weber, and Gounod, a combination which we 
should have thought it rather difficult to accomplish. 

It is proposed that at the forthcoming Universal 
Exhibition at Paris a portion of the building shall be re- 
served for the purpose of musical performances which are 
to include the works of contemporary composers of all 
nationalities. 

Herr Anton Rubinstein, during his recent stay at the 
French capital, has been decorated by the President of the 
Republic with the Cross of the Legion of Honour. 

Le Ménestrel writes: ‘‘Our young and energetic chef 
d’orchestre, M. Colonne, has been the object of a most 
delicate attention on the part of the testamentary executor 
of Hector Berlioz, M. Alexandre, who has presented him 
with one of the conductor’s bdtons used by the composer 
of ‘ La Damnation de Faust.’ The precious gift was accom- 
panied by a letter written by the donor, from which we 
extract the following: ‘ The manner in which you interpret 
the works of Berlioz, the sublime grandeur which you in- 
fuse into the spirit of your admirable orchestra, have ren- 
dered you worthy of holding this souvenir of our dear and 
regretted master.’” In reading these lines one cannot 
help looking back but a few years, when he who wielded 
the bdton now so highly prized was still amongst the 
living, and when no form of mortification was spared him 
on the part of the same public who have latterly gone into 
raptures over his music. 

It is not, perhaps, generally known that ‘ Robert le 
Diable ” was in the first instance written in the form of a 
comic opera, and was afterwards remodelled by its author, 
M. Scribe, with a view to its representation at the Grand- 
Opéra. The original libretto had, however, been lost for 
many years, and it was not until the other day that a copy 
of this interesting relic was discovered at a public sale of 
autographs held in Paris. The MS. is authenticated by 
marginal notes in the handwriting of both Scribe and 
Meyerbeer, and is now in the possession of the publishers 
of the above-named opera. 

M. Massenet, the young French composer, has met with 
a most flattering reception at Bruxelles and other Belgian 
towns where he conducted the performance of his Oratorios 
“Eve”? and ‘Maria Magdalena.’’ According to Le 
Ménestrel, M. Massenet is about to add a third to his two 
religious works just mentioned, upon the composition of 
which he has been for some time engaged. The new. 
Oratorio is founded upon a poem by Louis Gallet, and is 
entitled ‘La Vierge,” thus completing the feminine 
trilogy of the young maestro. 

A Music Festival, to celebrate the fiftieth anniversary of 
the founding of the Liége Conservatoire, was held at that 
town on the 3rd and 4th ult., under the leadership of M. 
Radoux, the director of that institution. Some 950 instru- 
mentalists and singers took part in the performances, 
which included among other works Beethoven’s Symphony 
in C minor, Mendelssohn’s “ Elijah,” the greater part of 
a Cantata by M. Benoit (composed to Flemish words), and 
a selection from Grétry’s fine opera “ Richard Coeur de 
Lion.” 

As is usual at this time of the year, German musical life 
during the last few weeks has found its concentrated ex- 
pression in a number of festivals, some of them of annual 
recurrence, others of a more spontaneous character, 
arranged either for the purpose of aiding financially some 
special project or to obtain a hearing under exceptional 
advantages for some particular work; or, indeed, merely 
with the view of promoting that personal interchange of 
ideas which is one of the chief benefits accruing from such 
gatherings. Besides the Annual Festival of the Lower 
Rhine, held this year at Cologne, and the second Silesian 
Festival, held at Breslau, of which mention has already 
been made in these columns, there have been similar festive 
meetings at Graz, Carlsruhe, Cassel, Creuznach, and other 
towns. The performance of works of considerable interest 
given in connection with the meeting of the Allgemeine 
Deutsch Musik-Verein at Hanover, to which we have like- 
wise already referred, may be again mentioned as coming 





under the same category. Among the new works per- 
formed on the latter occasion both the Neue Zeitschrift fiir 
Musik and the Neue Berliner Musik Zeitung speak in most 
favourable terms of Mdlle. Ingeborg von Bronsart’s grace- 
ful music to Goethe’s dramatic trifle “ Jery und Bately,”’ 
additional interest being derived from the fact—as yet un- 
conventional in a work of similar pretensions—of its 
emanating from the pen of a lady. The effect of Liszt’s 
‘St. Elizabeth,” which formed part of the same series of 
performances, was unfortunately destroyed by the pain- 
fully apparent incapacity of the conductor—the com- 
poser being present on the occasion; while the splendid 
representation of Byron’s ‘ Manfred,” with Schumann’s 
profoundly suggestives and illustrative music, created a 
deep impression. One of the chief features at the 
Cologne Festival was unquestionably the performance 
under the composer’s personal direction of Verdi’s ‘‘ Re- 
quiem.”” Both choir and orchestra were most demon- 
strative in their admiration of the Italian maestro, who at 
the conclusion of the performance was presented with a 
silver laurel wreath bearing on each leaf the inscription of 
the respective names of the donors (ladies of the choir), as 
well as with a baton de mesure worked in ivory and hand- 
somely ornamented with gold. In a letter addressed to 
Ferdinand Hiller the maestro expresses his deep sense of 
gratitude for the reception accorded him on the part of 
the German people, and his unbounded admiration for 
the talent and devotion displayed in the execution of his 
work. 

At the Cassel Festival, the receipts of which are to swell 
the funds now being raised for the purpose of defraying 
the expense of the erection of a monument in memory 
of Spohr, the names both of Brahms and Joachim figure 
among the contributing artists, the nucleus of per- 
formances being of course formed by works of the great 
composer of the romantic school, his ‘‘ Last Judgment ” 
being among the elected number. The Festival in ques- 
tion was to have taken place on the 22nd ult. 

The special performances in honour of Mozart (alluded 
to in our last number), to be inaugurated this year and 
annually continued by the International Mozart-Stiftung 
at Salzburg, are now definitely fixed for the 17th, 18th, 
and 1gth of this month. Herren Ignaz Brill, from 
Vienna (pianist), Lauterbach, from Dresden, and Grin, 
from Vienna (violinists), will be among the executants. A 
correspondent of our contemporary the Daily News writes 
under date of 4th ult.: “ During the Festival several inte- 
resting relics of the great musician will be exhibited. 
One of the most important is a little garden-house which 
will be brought from Vienna, and in which Mozart wrote 
the ‘* Zauberfléte.” There isalso to be exhibited an album 
containing a collection of portraits and autographs of cele- 
brated poets, musicians, and critics living contempora- 
neously with Mozart. Although a large and valuable col- 
lection has already been made, it is hoped that before the 
opening of the Festival, and by the co-operation of the 
possessors of any such photographs or autograph writings, 
the number of these interesting documents will be greatly 
increased.” 

German papers announce the foundation at Frankfort- 
on-the-Main of a Conservatorium of Music, at which insti- 
tution Herr Joachim Raff has accepted the post of Prin- 
cipal. 

The new Court Theatre at Dresden, which has been 
erected on the site of the building which was destroyed by 
fire some two years ago, is to be opened on Nov. 2, 
when M. Massenet’s ** Le Roi de Lahore,” under the title 
of ‘* Sita,” will be among the first novelties to be produced 
at the new house. Herr Julius Rietz, hitherto the general 
Musikdirector at the establishment in question, has just 
retired from that post in consequence of failing health, and 
is to be replaced by Herr Willner, of Munich. 

August Reissmann, the well-known musical savant, has 
proved himself also a composer of considerable merit 
by the composition of a ‘dramatic Oratorio,” entitled 
“ Wittekind,” which was recently performed at Berlin by 
the ‘ Sternsche Gesangverein.” Herr Henschel, the 
German baritone, has, it is said, composed an opera, which 
is to be performed at Munich during next season. 
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We have pleasure in stating that at the annual competi- 
tion of pupils of the Royal Conservatorium at Leipzig for 
the composition of the ‘‘ Salvum fac Regem’’—performed 
on the occasion of the King of Saxony’s birthday—the 
first prize was awarded this year to Mr. C. J. Vincent, 
jun., of Sunderland. 

Dr. Ludwig Ritter von Kéchel, whose name will ever be 
inseparably connected with that of Mozart, died at Vienna 
on the 3rd of last month at the age of seventy-seven. He was 
the author of numerous critical and biographical writings 
bearing upon music, but the principal work of his life has 
been the compilation of his “‘ Thematic and Chronological 
Catalogue of the Works of W. A. Mozart ’—a work unique 
in the comprehensiveness and lucidity of its design, which 
will always remain a model of this important class of 
literature. Von Kéchel was one of the chief promoters of 
the splendid edition of Mozart’s works now being issued 
by the firm of Breitkopf and Hartel, of Leipzig. 

At Munich died in his seventy-ninth year Theodor Lachner, 
for many years Court organist at the Bavarian capital; he 
was the senior member of the celebrated family of mu- 
sicians, of whom the Munich Musikdirector, Franz 
Lachner, has become the most widely known. 

A musician well known by his numerous piéces de salon 
and other compositions and arrangements for the piano- 
forte, Henri Cramer, died a few weeks ago at Frankfort- 
on-the-Main. 

The death is announced also of Mr. Albert Steinway, 
the youngest of the three brothers who have hitherto 
formed the well-known firm of pianoforte manufacturers at 
New York. 

According to the Gazetta Musicale of Milan about 280 
Italian operas have been composed during the period of 
1870-76, being an average of forty per year. Among these 
the following are cited as having met with success :—“ I] 
Guarany,” by Gomes; ‘‘Papa Martin,’ by Cagnoni; 
“ Aida,” by Verdi; ‘Il Conte Verde,” by Libani; “La 
Contessa di Mons,” by Lauro Rossi; ‘I Lituani,” by 
Ponchielli; ‘‘ Salvator Rosa,’ by Gomes; ‘Il Duca di 
Tapigliano,” by Cagnoni; ‘ Dolores,” by Anteri-Man- 
zocchi; ‘“‘La Gioconda,” by Ponchielli; ‘Il Babbeo e 
l Intrigante,” by Sarria. Some among the rest, al- 
though coldly received, appear worthy of a better fate, 
and should not be confounded with the mass of worthless 
productions by which the theatres of Italy are annually 
inundated, for instance such works as “‘ Un Capriccio di 
Donna,” by Cagnoni; “ Ali Baba,” by Bottesini; ‘‘ Fosca,” 
by Gomes; ‘Ii Mercante di Venezia,” by Pinsuti; ‘ Regi- 
nella,” by Braga; ‘* Napoli in Carnevale,” by De Giosa. 





CORRESPONDENCE. 





THE MOVABLE DO ON THE STAFF—SUGGES- 
TIONS. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—I read with much interest the article on ‘‘ Music- 
printing” in the June number of THE MusicaL Times and 
was set thinking by, among other things, the writer’s con- 
fident assertion that ‘“ all the attempts to substitute a new 
notation for the old, which have been especially frequent in 
recent times, are idle experiments, and will never have 
any higher importance than that of private amusement ; 
musical notation is fixed,’ &c. Now, sir, Ido not wish 
to take up your space with a lot of arguments on the much 
discussed question of “ staff or no staff” in musical nota- 
tion, but I crave a small corner in your columns to say that, 
though I am a firm adherent to the staff notation myself, 
I, like many others, cannot shut my eyes to the rapid pro- 
gress which the “tonic sol-fa” system has made and is 
making, nor can I forget that thousands of schoolboys and 
girls are growing up with more or less knowledge of Mr. 
Curwen’s new notation, and in utter ignorance of the staff 
or anything connected therewith. That the demands of 
the tonic sol-faists can no longer be ignored is shown by 


demands by publishing music in the new notation, and I 
notice that Messrs. Novello and Co. are issuing a list of 
such publications. Looking at these “ signs of the times,” 
I, as a staff notation sol-faist, am surprised that some 
enterprising musician or publisher does not find a means 
of making the staff notation meet the requirements of the 
“‘movable do’’ theorists, which would at once put Mr. 
Curwen’s notation out of court, or at any rate remove the 
only reasonable ground on which it is said to be necessary, 
viz. that the staff notation does not show key-relationship 
clearly enough. I have seen music-printing in which the 
letters d, r, m, &c. appear on the faces of the notes, but 
such a method is clearly impracticable except where large 
type can be used. I would, however, suggest that instead 
of this the place of the note in the scale should be deter- 
mined by its distinctive shape, on the same principle that 
tonic sol-faists, in teaching the staff, at first use a square 
note for ‘‘doh.” Let the square note be kept for the major 
key-note, and let its third and fifth be shown by triangular 
and diamond-shaped notes respectively, the present round 
notes being retained for the other sounds of the scale. 
The three ‘‘ strong” sounds being thus clearly marked 
every time they occur, no ordinarily intelligent sol-faist 
would have any difficulty with the others, alternating with 
them. Of course ‘ doh sharp” (£_) would be called * de,” 


and soon. The staff notation, thus slightly altered, would 
be equally available for those who favour the “ movable 
do” and those who do not. A more frequent alteration of 
key-signatures would be necessary, but I believe that is no 
more than many musicians advocate to save crowding the 
music with accidentals. The time-signs need not be 
altered at all, a minim being still a minim, whether square 
or round; but I think an advantage would be gained by 
marking the beats or pulses as well as the bars, thus :— 


== Ss 


6 beats.| | 
so a= 


Feeling that I have written as much as, if not more than, 
you will have space or inclination to insert, I will not 
trouble you with any examples of the notation I advocate, 
hoping the above remarks make it sufficiently clear. I will 
only add that in my opinion an additional advantage would 
be gained by the adoption ofa six-lined staff, one line being 
added above the treble and another below the bass, making 
them both read alike, according to a suggestion made by a 
writer in your columns some three or four months since.— 
I am, sir, yours, &c., S. Harvey. 

Redhill, Surrey, June 15, 1877. 

















THE CUCKOO’S CALL. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—I think I can contribute something towards the 
settlement of this vexed question. If I do not mistake, 
the facts are as follows. There is a considerable variety in 
cuckoos. Some districts are haunted chiefly by birds 
which sing in a major third, and others by birds which 
sing in a minor third. Here, in the valley of the Thames, 
a few miles below Gravesend, the major third is the rule. 
Yesterday evening, June 14, I heard one sing in an un- 
questionable major third. I do not think I have heard one 
sing in a minor third this season; but one or two may 
have used an interval something less than a major third, 
perhaps in the ratio 11:9. I have heard one this season 
sing in a minor (perfect) fourth, an interval which I have 
also seen attributed to the cuckoo in a piece of music. 
What is still more remarkable, I heard some years ago a 
cuckoo sing in a major (perfect) fifth, beginning with a 
glide; thus :— 

r 





the fact that music-publishers are beginning to meet those 
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The bird (for in all probability it was the same individual) 
returned for three or four successive seasons, the last 
being about ten years ago. 

As to the theory of the cuckoo changing its way of 
singing towards the end of the season, my opinion is that 
it is a mistake, that the birds which sing in a minor third 
are not those which have sung ina major. The irregular 
call, ‘Cuckuckoo,” which often occurs at the end of a 
song, in consequence, I suppose, of the bird being dis- 
turbed, is quite another matter.—Yours faithfully, 

Corringham Rectory, Essex. S. S. GREATHEED. 


[As the letter of our correspondent adds something to 
our stock of knowledge on the subject, we willingly re- 
open the question of the ‘‘ Cuckoo’s Call.” —Ed. MusicaL 
TIMES. ] 


A SUGGESTION TO ENGLISH CHURCH 
COMPOSERS. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


$1r,—Will you allow me to make through your columns 
a suggestion to the Church composers of repute and 
cathedral organists? In the American Prayer-book the 
Magnificat and Nunc dimittis are not used. In their 
places are the “ Bonum est,” or the first four verses of 
Psalm xcii. withGloria Patri, and the ‘“‘ Benedic, anima 
mea,” this being verses 1—4 and 20—22 of Psalm ciii., 
with Gloria Patri, and I find no English music to these 
words. My suggestion is that if the best composers 
and organists would compose services to those words, 
both verse and full, they will reap honour and profit, 
for I am convinced they will sell well, especially on this 
side of the water, as they could be used also as anthems in 
English churches. I may say also that the Benedictus 
in the American Prayer-book contains only the first four 
verses and Gloria Patri. In endeavouring to make out a 
list of English music suitable for a very fine New York 
choir, I was astonished at the small number of Cantates 
and Deus advertised in Novello’s catalogue (about twenty- 
seven of each, and of the Magnificat and Nunc dimittis no 
less than 230); and there are really so few good settings 
of the words by American composers that I trust my sug- 
gestions may bear good fruit,—I am, sir, yours sincerely, 

New York, June 6, 1877. CHOIRMASTER. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 





occur. 
Correspondents are informed that their names and addresses must 
accompany all ications 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not venewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


SuUBSCRIBER.—We do not agree with the pedal marks mentioned, but 
they are observed by most players. 


GrorGE GRAZIOLI.—-Your questions should be addressed to a professor 
of singing, and not to a musical journal. 


Youna OrGanist.—It is usually played after the service. 


A Country Orcanist.—Your letter received, but it cannot be inserted, 
as you give no name or address, 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

Beprorp.—The Amateur Musical Society gave the second Concert 
of the eleventh season on Tuesday evening, May 29, under the direction 
of Mr. P. H. Diemer, R.A.M. The programme included the Overtures 
to Clemenza di Tito and Fra Diavolo; Sullivan’s Cantata, On shore and 











sea; selections from Wagner’s Tannhduser, Lohengrin, and Flying 
Dutchman ; Benedict’s part-song, “Old May-day ;” and Festa’s Madrigal, 
“ Down in a flowery vale.” The solo vocalists were Miss Mary Davies 
and Mr. Wadmore. The former was encored in the Welsh air, “ Gydd’r 
Wawr,” given with harp accompaniment. Mr. Wadmore received 
encores for both his songs, ‘‘ Nancy Lee” and “‘ Come, lasses and lads.” 
The two artists also gave the duet, “ Like a faint vision,” from the 
Flying Dutchman, which was very warmly received. One of the most 
striking features in the programme was the euphonium solo, “O ruddier 
than the cherry,” which was given by Mr. Phasey and enthusiastically 
encored. 

BrrMINGHAM.—An interesting Concert was given in the Town Hal? 
on Monday, May 28. The choir consisted of 700 children attending 
the Board Schools, and their proficiency in the Tonic Sol-fa method 
was publicly demonstrated under the direction of Mr. W. Dobson. Some 
part-songs were well-rendered by teachers, and Mr. Stimpson performed 
some organ solos.——A new organ, erected in St. James’s Church, 
Edgbaston, was opened on the oth ult. with a special Recital by Mr. 
F. H. Bradley, organist of the church, assisted by Dr. Belcher. A 
varied programme displayed the qualities of the instrument. Some 
vocal solos were given by Mr. W. E. Fisher. The organ, built by Mr. 
Henry Jones, of London, has three manuals, compass CC to G, fifty- 
six notes, and pedal claviers of thirty notes,CC to F. There are ten 
stops on the great, ten on the swell, five on the choir, and three 
on the pedal organ; five couplers and six combination pedals. 
The instrument has been placed in the church as a memorial 
of the Rev. P. Browne, who has just celebrated the twenty-fifth 
anniversary of his incumbency.——A performance of the Cantata 
Daniel, by the American composers, Messrs. Root and Bradbury, was 
given at the Exchange Assembly Rooms on Monday the r8th ult. The 
proceeds were in aid of Mr. Middlemore’s Emigration Homes for 
Children, The vocalists were Mrs. Myers, Miss Mary Smith, 
Mr. Myers, Mr. Harvey, and Mr. Nicholas; the chorus consisting of 
the latter gentleman’s Tonic Sol-fa singing classes. Mr. Thompson 
and Mr. W. Silman accompanied.——On the same evening the 
Amateur Vocal Union gave a Concert of Sacred Music in the Bristol 
Street Board School. The programme comprised Wesley’s Gregorian 
Mass in G, Haite’s Cantata, Abraham’s Sacrifice, and a miscellaneous 
selection. Solos were given by Mrs. Stephens, Miss Richards, Mr. 
Proctor, and Mr. Bradley. Mr. Williamson was the accompanist, and 
Mr. W. Stephens conducted._—A Promenade Concert was given in 
the Botanical Gardens on Wednesday the 2oth ult. The vocalists were 
Miss St. Clair Taylor, Mr. Bywater, and Mr. Lander; selections were 
given by an orchestra of nearly forty performers, under the direction of 
Mr. W. A. Gilmer. 


Bripporty DorseT.—An excellent performance of the Creation was 
given on Tuesday the 12th ult., by the Bridport Choral Association, 
under the conductorship of Mr. W. Stone. The professional artists 
engaged were Mdme. Cross Lavers, Mr. Cross (Salisbury Cathedral), 
and Mr. Hanson (St. Paul’s). The accompaniments were well played 
by Miss Sewell (piano), and Mr. Champ (harmonium). 

Brooxtyn, U.S.—At the third and last Concert of the St. Cecilia Vocal 
Society for the season of 1876-77, given at the Academy of Music, the 
building was crowded by a cultivated audience. The vocalist was Miss. 
Lasar, who was heard to advantage throughout the room. Mr. 
Hoffman was the solo pianist. A feature in the programme was Mr. 
Dudley Buck’s Hymn to Music composed for the Society, which met 
with an enthusiastic reception, and had to be repeated. The part- 
songs and glees were excellently sung by the choir. Mr. Fitzhugh 
conducted. 

Dusiin.—On Friday, the 1st ult., a musical and literary entertain- 
ment was given in the Ancient Concert Rooms. Mr. J. A. Jennings, 
T.C.D., was the elocutionist. The music, under the conductorship of 
Mr. Charles F. Phillips, organist of Trinity Church, assisted by a 
number of amateur ladies and gentlemen, was most successful. The 
soloists were Mrs. Wiseheart, Mrs.. Herbert Ohren, Mr. Charles 
Harden, Mr. McKeirnan, Mr. Ryan, Mr. Jones, and Mr. Cantrell. 
Mrs. Wiseheart, Miss Lover, and Mr. C. Harden’s rendering of 
Curschmann’s Trio, “ Ti prego,” was the gem of the evening. Miss. 
Ohren played Mendelssohn’s Rondo in B minor, and Miss Banks a 
Fantasia on Irish airs. The attendance was large, and the proceeds 
of the entertainment were devoted to the Young Women’s Christian 
Association. 

Dunepin, New ZEALAND.—An Organ Recital was given by Mr. 
A. J. Towsey in St. Paul’s Church on the 3rd April, when there was. 
a numerous attendance. The Recital comprised selections from the 
works of Handel, Haydn, Mozart, Bach, Mendelssohn, and other 
—= composers. The organ at St. Paul’s is considered one of the 

nest in New Zealand, and, now that the church has been materially 
enlarged, its fine tone is considerably enhanced. Mr. Towsey 
has earned a high reputation as a performer, which on the present 
He Eg was fully sustained. The vocal music was excellently ren- 
ered. 

GRAVESEND.—On Monday, May 28th, Miss A. L. Turner, R.A.M., 
gave an Evening Concert at the Assembly Rooms, assisted by Miss 
Martha Harries, R.A.M., contralto; Mr. C. A. White, R.A.M., tenor; 
Mr. Prenton, bass; Mr. Beddome, clarionet; Mr. T. Murby, viola; and 
Mr. Malcolm Ross, flute. The bénéficiaire showed talent and power of 
expression in her renderings of the pianoforte part in Mozart’s Andante 
(Op. 14) for piano, clarionet, and viola, and in Weber’s Polacca. 
She also sang with great taste two songs, both of which were encored. 
Among the other items in the oe especially deserving men- 
tion were “ The lost chord,” by Miss M. Harries; “Love and war,’” 
Messrs. White and Prenton; “ The anchor’s weighed,” Mr. White; 
“Will o’ the Wisp,” Mr. Prenton; a viola solo by Mr. Murby, anda 
flute solo by Mr. Malcolm Ross. Mr. Fountain Meen conducted in his. 
usual efficient manner, and played the accompaniments to the songs. 

GrimsBy.—The new organ built by Messrs. Forster and Andrews, 
of Hull, for St. Andrew’s Church, was opened on Thursday, May 31, 
when special services were held morning and evening, Dr. Spark, of 
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the Leeds Town Hall, presiding at the organ. The total cost of the 
organ, when completed, will be about £500. The services were full 
choral. The choir was under the direction of Mr. Mells. Jackson’s 
Service was used. After the Psalms for the day Dr. Spark played a 
special extemporaneous voluntary on the favourite hymn-tune “Sun 
of my soul,” in the course of which he brought out with splendid effect 
the full powers of the organ. At the conclusion of evening prayer, 
Dr. Spark played ‘a selection of pieces, including a Festal March in 
E flat of his own composition. 


GvuernsEy.—A sum of £58 8s. 4d. has been recently given to Mr. J 
Tyrrell, on his resigning the appointment of organist of Trinity 
Church, by Captain Borland, R.N., churchwarden, as a testimonial 
from the congregation, in recognition of his faithful services as 
organist of that church for nineteen years. 

HicHaM Ferrers.—The fine Organ, built by Messrs. Brindley and 
Forster, was opened in the church on Monday, the 11th ult., by Mr. 
Haydn Keeton, of Peterborough Cathedral, and Mr. W. J. Lamb, of 
Higham Ferrers. There was a choral service in the afternoon. The 
sermon was preached by the Venerable the Archdeacon of Northampton. 
The Anthem “The Lord hath done great things” (Smart) was sung 
by the choir, which was augmented to 250 voices. After the service 
Mr. Keeton gave a recital from the works of Mendelssohn, Lemmens, 
Bach, Smart, Batiste, Hiles, and Silas. At the conclusion of the 
evening service Mr. Lamb gave another organ recital. Both organists 
displayed the instrument in a masterly manner. The anthem in the 
evening was “ Pray for the peace of Jerusalem” (V. Novello). The 
organ contains three manuals and a powerful pedal organ. Amongst 
the solo stops is a very fine vox humana. There are two fronts, one 
facing the choir stalls and the other towards the nave. The case is of 
oak and beautifully carved. 


HursTPIeERPOINT.—On May 28 (being the thirty-second anni- 
versary of the opening of the parish church), special services were 
held in commemoration. The feature of the festival, however, 
was the choral service held in the afternoon, which was attended 
by a large congregation. The service commenced by the sing- 
ing in procession of the hymn, “O Word of God above.” The 
responses were those in use at Magdalen College, Oxford; and 
the Psalms (Ixxxii., cxxii., and cxxxii.) were sung to chants by Aldrich, 
Cooke, and Wesley. The Anthem, composed for the opening of Lich- 


field Cathedral, by the Rev. Sir Fred. Ouseley, received a very careful 


rendering. Mr. Worsley Staniforth, of Brighton, presided at the organ 
during the service; and the choir was ably led by Mr. Dayson, of St. 
John’s College, the local organist and choirmaster. The sermon was 
preached by the Very Rev. the Dean of Chichester. 


MANCHESTER.—On Monday evening, the 4th ult., Mr. Best gave an 
Organ Recital in St. Peter’s Church, when a well-selected programme 
from the works of the great masters was excellently performed. 


MELBOURNE.—The new Concert Hall attached to the music ware- 
house of Messrs. W. H. Glen and Co., Collins Street East, was opened 
on the 4th April last, when a large audience assembled, by invitation 
of the proprietors, to judge of the musical capabilities of the room. 
It is estimated that the auditorium will comfortably seat 500 persons, 
and at the opening concert the architectural beauty of the hall as well 
as its acoustical properties were the theme of universal admiration. 
Much talent was exhibited on the occasion, the pianoforte-playing of 
Miss Lundborg, Mr. F. L. King, and Mr. Edeson, and the violin per- 
formance of Mr. Weston being greatly admired. The vocalists were 
Miss Christian—who by her excellent singing has legitimately earned 
that position which was predicted by her teachers at the Royal 
Academy of Music in London—Mrs. Smythe, Mrs. Howitz, and Miss 
Roberts, the latter a clever young pupil of Signor Giammona. 


Norwicu.—The twelfth Concert of the Norfolk and Norwich Musical 
Union Society took place on Thursday evening, the r4th ult., in St. 
Andrew’s Hall, under the direction of Dr. Bunnett. The programme 
was of a very interesting character, and well adapted to the capabilities 
of the Society. The most important pieces were Gade’s Spring’s 
Message and Beethoven’s Choral Fantasia, the pianoforte part 
exceedingly well played by Mr. A. Bunnett. Mayseder’s Adagio and 
Rondo from Sonata in E minor introduced Mr. W. Tuddenham (pupil 
of Dr. Bunnett) as a violinist, his playing being most successful. Miss 
F. M. Morse played Schulhoft’s grand Valse Brillante with much taste 
and brilliancy, the conductor having added instrumental parts. Some 
part-songs of Mendelssohn’s, and two of Handel’s Choruses, were sung 
by the choir with great spirit and attention to light and shade, showing 
a marked improvement on previous efforts. It being Miss Catherine 
Penna’s first appearance in Norwich much interest was felt. She was 
very successful in all her songs, in which she displayed taste and 
brilliancy of execution, especially in the “Jewel Song” from Faust. 
Mr. Minns was also highly efficient. 


Oxrorp.—A very attractive Organ Recital was given on the 2nd 
ult. in Queen’s College Chapel, by Mr. T. W. Dodds, Mus. Bac., 
organist to the College, who played a selection from the works of 
Mendelssohn, Batiste, J. S. Bach, Guilmant, and Handel in a 
masterly manner. There was a large attendance. 

PEeRTH.—The members of the Euterpeon Society gave their second 
Concert on May 29, when Elijah was the work selected for per- 
formance. The part of the Prophet was sung by Mr. C. Hempel with 
much care and intelligence, and the remaining solos were rendered by 
members of the Society. Mrs. Hempel conducted, Miss Steele accom- 
panied on the pianoforte, and Mr. Richmond, of Dundee, on the har- 
monium. 

PuILaDELPHIA.—The Handel and Haydn Society of Boston has just 
brought to a successful close its fourth Triennial Festival, beginning on 
Wednesday evening, May 16, and closing on the zoth. Six perform- 
ances were given, three of which were devoted to Oratorios, Elijah, 
with which the festival opened, Samson, and Isrvaelin Egypt. The 
chorus numbered six hundred and the instrumental performers sixty. 
The great music-hall organ was skilfully played by Mr. B. J. Lang, 
the organist of the Society, who also performed a Fantasia for piano- 





forte and orchestra by Schubert, SS 15, instrumented by Liszt, at 
one of the afternoon concerts. The solo artists were Miss Clara 
Louise Kellogg and Miss Emma C. Thursby, soprani; Miss Annie 
Louise Cary and Miss Matilda Phillipps, contralti; Mr. Chas. R. 
Adams and Mr. Wm. J. Winch, tenori; Mr. Myrom W. Whitney and 
Mr. J. F. Winch, bassi. The leadership was in the hands of Mr. Carl 
Zerrahn, who has held that position for nearly a quarter of a century, 
and who has carried the Society successfully through all its festivals, 
six in number. The programme comprised Noé/, by Saint-Saéns, and 
many other works never before heard in thiscountry. The “ Redemp- 
tion Hymn,” composed expressly for this occasion by J. C. D. Parker, 
of Boston, a former organist of the Society, was admirably rendered 
by Miss Cary. The first and second parts of Bach’s Christmas 
Oratorio proved to be very interesting, and Hiller’s Song of Victory, 
for soprano solo and chorus, was given with great brilliancy by 
Miss Thursby. Miss Matilda Phillipps and Miss Kellogg were very 
successful in their interpretation of the florid Rossini school. The 
Messrs. Winch acquitted themselves to the general satisfaction of all, 
their singing in the Oratorios having been conscientiously and effec- 
tively accomplished. Mr. Adams was exceptionally successful, his 
selection from Wagner’s Lohengrin, ‘‘ The Legend of the Grail,” being 
greatly admired. The choral numbers in all the works during the 
week of festival were excellently rendered. 


RicuMonp.—A very successful Concert, for the benefit of the 
Mechanics’ Institution of this town, was given in the Assembly Room 
on Thursday, May 31, by the members of the Amateur Choral 
Union recently formed by Lead mo nage H. Rooks, organist of St. Mary’s 
Church. The first portion of the entertainment consisted of a per- 
formance of Sir Sterndale’s Bennett’s Cantata The May Queen. The 
leading parts were taken by Miss H. B. Simpson, Miss Close, Mr. H. 
C. Priestman, and Mr. W. H. EmS&ley, all of whom were highly efficient. 
The choruses were sustained by the members of the Union in a manner 
reflecting the utmost credit upon their able Conductor, Mr. Rooks. 
The second part was miscellaneous. 


Rrpon.—The last Concert of the season was given by the Musical 
Society on Monday evening, the 4th ult., in the Town Hall, which was 
well filled. The songs were given by members of the Society, and 
highly appreciated. The part-songs were all well rendered. 
Mr. Crow’s playing of Beethoven’s “ Sonata Pastorale” was excellent, 
and he was enthusiastically applauded. The concert was brought to 
a conclusion with Smart’s part-song “ Good night, thou glorious sun.” 


SHEFFIELD.—The Amateur Musical Society included Bach’s Magni- 
ficat in the programme of the Concert on Thursday, the 27th of May. 
Like all Bach’s Church music, this work is a perfect exposition of the 
Scripture text, the liveliness of some of the numbers appearing in 
strange contrast with the settings of the Magnificat to which many of 
the audience had been accustomed to listen in English churches. It 
is impossible to give an adequate idea of the composition here, and it 
would be ungracious to criticise in detail the performance of it by an 
amateur Association. It should, however, be stated that the Air “ Et 
exultavit, spiritus meus,” and the Chorus “ Sicut locutus est,” were 
most carefully sung, and that the Gloria Patri, taxing as it did to 
the uttermost Conductor, band, and chorus, was rendered with a 
precision seldom attained by amateur Societies. The other com- 
positions contained in the programme were Spohr’s Twenty-fourth 
Psalm, and Barnett’s Paradise and the Peri. The rendering of these 
three works was satisfactory throughout, and reflected great credit on 
the Conductor, Herr Schoolhammer, whose diligent training has con- 
duced so largely to the efficiency of the Society. 


SoutTHrort.—On Monday evening, the 4th ult., Mr. T. S. Hayward, 
organist at the parish church, Blackburn, gave a Pianoforte Recital at 
the Cambridge Hall. The programme was well selected, and included 
Bennett’s “ Maid of Orleans,” Liszt’s Rhapsodie, and Ritter’s Caprice, 
brilliantly played by Mr. Hayward, who also took part in Mendelssohn’s 
Trio in D minor and in a Duo of Chopin. Mr. H. Hayward elicited 
much applause for his fine violin-playing. Mr. Owen is a promising 
violoncellist, and contributed materially to the success of the concert. 
Mr. Bywater was the vocalist. 

STAFFORD.—Mr. Inglis Bervon’s Annual Concert took place in the 
Shire Hall on Wednesday evening, May 30. The vocalists were 
Miss Catherine Pickering, Mrs. Inglis Bervon, Mrs. Grylls, Mr. A. 
Noott, Mr. Senior, and Mr. Inglis Bervon. There was avery good 
audience. Miss Pickering was highly successful, especially in “Let 
the bright seraphim ” (Handel), ‘“‘Let me dream again” (Sullivan), 
and ‘“ My love has gone a-sailing” (Molloy). Mrs. Bervon sang, “ The 
beating of my own heart,” and with Mr. Bervon, “The singing 
lesson.” Mrs. Grylls, an amateur vocalist, charmed her audience by 
her rendering of “ The lost chord,” with harp accompaniment, which 
received a unanimous encore. Mr. Noott, a tenor with an agreeable 
quality of voice, was also encored in “The death of Nelson.” Mr. 
Bervon and Mr. G. Gaffe presided at the pianoforte. —— Mr. E. W. 
Taylor, Mus. Bac., gave a Concert on the 2oth ult., in the Assembly 
Room at the New Borough Hall, for the benefit of the Stafford In- 
firmary. The acoustical properties of the room were found to be per- 
fect. The programme was of a miscellaneous character, and the 
performers included Mdme. Lemmens-Sherrington, Mdme. Osborne 
Williams, Mr. Vernon Rigby, Mr. Lewis Thomas, Mdlle. Bertha 
Brousil (solo violinist), Mr. H. Nicholson (solo flute), and Mr. E. W. 
Taylor (solo pianoforte). 


Sr. ArsBans.—On Tuesday the 12th ult. Dr. Claughton was 
enthroned in the Cathedral as the first Bishop of St. Albans. At 
eleven o’clock a procession was formed at the Town Hall, consisting 
of the Mayor and Corporation, the Mayors and representatives of the 
Corporations of Hertford, Colchester, and Harwich, the Earls of 
Dudley, Essex, and others, about 300 clergymen in their surplices, the 
Archdeacons, Rural Deans, and Canons of the new diocese, the 
Bishop of St. Albans, and the Archbishop of Canterbury (who preached 
the sermon). As the procession passed up the long nave from the west 
door to the east end of the Cathedral Mr. Booth played the “ Halle- 
lujah Chorus” on the great organ in the nave. Smart’s Te Deum 
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in F and the anthem “ Now therefore, our God, we thank Thee” were 
sung during the ceremony of enthronement. after which a choral 
celebration was held, the music selected being Dr. Garrett’sin F. The 
choir was augmented by contingents from St. Paul’s Cathedral, Lon- 
don, and Wheathampstead Church. The musical arrangements were 
under the conductorship of Mr. Booth (the organist of the Cathedral), 
who also gave an Organ Recital on the large organ in the afternoon 
from the works of Beethoven, Handel, Haydn, Paisiello, Rossini, &c. 
A new choir-organ, placed to the east of St. Cuthbert’s screen, was 
opened on the occasion. 

SuNDERLAND.—The report of the seventeenth season of the Phil- 
harmonic Society shows that the Association, both musically and 
financially, is in a highly satisfactory position. The works performed 
during the season were Mendelssohn’s Hymn of Praise, Rossini’s 
Stabat Mater, and Handel’s Messiah and Foshua, the solo parts having 
been sustained by the most eminent vocalists. The compositions 
chosen for the opening concert of next season are Gade’s Cantata, The 
Crusaders, and Handel's Acis and Galatea. 

Wicston MaGna.—On the 15th ult. a Concert was given by Miss 
Hodgkins and a Quintett Party, selected from the Leicester New 
Harmonic Society, assisted by the loeal band, &c. The programme 
comprised overtures by the band; Bertha’s song, from I/ Barbiere di 
Siviglia, charmingly sung by Mrs. Hodgkins; a pianoforte solo by 
Miss Hodgkins, and a pianoforte duet by the Misses Hodgkins, both 
wellplayed. Master Clarke received an enthusiastic encore for his violin 
solo. The concert was most successfully sustained throughout. 

Wootwicn.—Miss Mascall gave a very successful Concert on the 
15th ult. in the Town Hall, when she was assisted by many of her 
pupils. The programme consisted of vocal and instrumental selections 
from the works of Weber, Haydn,» Beethoven, Mendelssohn, and 
Mozart. A new chorus, “ Greeting to Summer,” words and music by 
Miss Mascall, was well rendered and favourably received. Miss Mas- 
call, in addition to the pieces she played, accompanied the vocalists. 
Mr. Roberts officiated as Conductor. 

WorcestTer.—The twelfth Dedication Festival of Holy Trinity 
Church was celebrated on Trinity Sunday, when a new anthem, “ And 
now, Israel, what doth the Lord thy God require of thee ?”—specially 
composed for the occasion by Dr. Spark, of Leeds (brother of Mr. E. 
J. Spark, the organist and choirmaster of Holy Trinity)—was most 
efficiently performed. The Anthem, which is a very successful com- 
position, concludes with a broad fugal subject. The musical selections 
were admirably sung by the choir of the church, assisted by several 
friends. Dr. Spark presided at the organ. At the evening service the 
new anthem was again sung in an admirable manner by the choir. 





ORGAN APPOINTMENT.—Mr. Talbot Beecroft Notcutt, Organist and 
Choirmaster to St. Anne’s, Hoxton, N. 

CuHorr APPOINTMENT.—Mr. H. W. Myers, Principal Tenor to St. 
Mary’s, Westminster, S.W. 


OBITUARY. 


On May 14, at New York, Mr. ALBERT STEINWAY, junior partner in 
the firm of Steinway & Co., piano manufacturers. 

On the rth ult., at 13, Dorchester Place, N.W., JoHANN Baptist 
ZIMMERMANN, aged 57. 

On the 2oth ult., Mr. James Turpin, senior, of Nottingham, 
aged 60. 














CONTENTS. 


The Influence of Handel on Music in England ... 321 
A Sketch of the History of Music-printing, from 

the Fifteenth to the Nineteenth Century ueuRe 
Amateurs... eae hes aU ASEG 
The Family of Beethoven... oa até stn BY 


Occasional Notes... bes sts wae woe ape 
Fanti Music es “se os oe etal 
The Caxton Celebration in Westminster Abbey... 331 
The Handel Festival ei ka ge soe ead 
Her Majesty’s Theatre—Royal Italian Opera— 
Philharmonic Society ... a aap Peeks): §:! 
Royal Academy of Music ... Hex ius ee 


Handel’s “* Hercules” Wed ee - 5 BBS 


Paragraphs ... “ bee ned ae DR sls 
“ Lullaby.” A Cradle-Song, by ¥. Barnby sisi" 395 
‘“‘ Farewell.” German Volkslied ... Ay 5350798 
Reviews ose am ae fee pak ase nga 
Foreign Notes meh ASS ste a sas RGF 
Correspondence ae bass na we 349 


Brief Summary of Country ‘News is aie ae, ce 
Organ Appointment, &c. &c. oi iv wwe B52 








OR SALE, MUSIC and PIANOFORTE BUSI- 
NESS in the Western Counties, situated in a thriving com- 
mercial and market town. Good Tuning Connection and opening for 
a professor. Stock, goodwill, &c., about £1,000, Address, H., Messrs. 
Novello and Co. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
M 408: S. D.—Tunes for the Family and 


Congregation. Imperial 16mo; cloth, 4s. 6d. 
UNNETT, E., Mus. Doc., Cantab.—Te Deum 
prt in G, for Four Voices, with Organ Accompaniment. 
8vo, 3d. 
ILLER, C. E.—A 
Service in E. 8vo, 2s. 
OYLANDS-SMITH, T.—The Te Deum, Ambro- 
: pas Melody. With Vocal and Instrumental Harmonies, post 
vo, 2d. 
TAINER, J.—The Canticles of the Church. 
Arranged to Gregorian Tones. Fourth Series. 8vo, 6d. 
‘TURLE, JAMES.—The Morning and Evening 
Service, together with the Office for the Holy Communion, set 
to Music in the key of D. 8vo, 1s. 6d., or singly: 1. Te Deum, 4d. 2. 
Benedictus, 4d. 3. Jubilate, 3d. 4. Kyrie; 5. Sanctus; 6. Nicene 
Creed, 4d. 7. Magnificat; 8. Nunc dimittis, 4d. 
MONE: E. G., Mus. Doc., Oxon.—‘‘ God so loved 
the world.” Anthem for Tenor Solo, Chorus and Organ. 2s. 6d. 
ORNWALL, CHANNON.—Songs of the Church. 
Favourite Hymns set to Music, chiefly by modern composers, 
Nos. 3 and 4. 4d. each. 
OY, ALFRED.—Two Hymns. ‘ Onward, 


Christian Soldiers,” and “ Abide with me.” 8vo, 2d. 


WINNEY, D. J. C.—* Primrose-time.” Part-song. 
8vo, 3d. 

ARTHOLOMEW, MRS. M.—* Together.” 
Song. Words by Miss AMELIA B. Epwarps. 2s. 

OENEN, WILLEM.—‘“ The Rose” (Réschen). 
Song. The English words translated from the German of 


KLETKE by the Rev. J. TROUTBECK. 2s. 
London: Nove.tto, Ewer and Co. 
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MR. THOM LAW (Basso) 
(Of Madame Lemmens-Sherrington’s Concert Party). 
For Concerts, Oratorios, &c., address, 44, Horton Lane, Bradford, Yorks. 


RGANIST (experienced) desires temporary duty 
as ORGANIST and CHOIRMASTER. Disengaged for three 
months. Organist, 4, Cambridge Road, Teddington, S.W. 


\ AJANTED, an ORGANIST, one who thoroughly 

understands Church Music, and is fully competent to train a 
surpliced choir. Nice church and cheerful services. Must be a sound 
Churchman and able to give good references. State salary required. 
Address, Vicar, Fulwood, Preston. 


EPUTY -ORGANIST WANTED, in exchange 
" for practice at a church near King’s Cross. Address, Organist, 
3, Lincoln Terrace, Junction Road, N. 


\ M ANTED, an ORGANIST for Wigton Church. 
Apply to Mr. R. Brown, Churchwarden, Wigton, Cumberland. 


\ K 7JANTED, a good VIOLINIST, one that can play 

piano and organ preferred; also would be required to assist in 
amusic-shop. A good organist’s appointment could also be obtained. 
Apply to N., care of Novello, Ewer and Co. 


ANTED, FIRST TEACHER of MUSIC for 

Ladies’ Boarding School, after holidays. Requirements, first- 

class piano, singing, and harmony. Testimonials and references must 
accompany applications. Address to C. B., Messrs. Novello and Ce. 


O ORGAN BUILDERS.—WANTED, First- 
class WORKMEN (inside hands). Apply to T. Atterton, Organ 
Builder, Leighton Buzzard, Beds. 


O be SOLD, an excellent PIANOFORTE and 
GENERAL MUSIC DEPOT, with good Tuning and Hiring 
Connection, in one of the best woollen manufacturing districts in 
Yorkshire. Established eleven years. The premises may either be 
rented or purchased. Also another similar business, recently opened. 
Address, in first instance, J. S., Piano Depot, No. 4, Parliament Street, 
Harrogate. 
Cys for SALE, by Henry Willis ; suitable for 
church or chamber. Three rows of keys, about 30 stops (9 stops 
in swell), couplers, composition pedals, 2} octaves pedals (bourdons). 
Address, Mr. W. Viner, West Malling Church, Kent. 
A 7-Octave KIRKMAN COTTAGE PIANO to be 
SOLD for £35; warranted to be new and without defect. Apply 
to Rev. Walter Earle, Yarlet Hall, near Stafford. 
OUBLE-ACTION ERARD HARP for SALE, 
in splendid condition, and will be sold very cheap to an imme- 
diate purchaser. Address, Mr. A. Bezant, 45, Regent Street, 
Leamington. 
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TO CHORAL 
NEW PART-SONGS, MADRIGALS, &c., 
R. L. PEARSALL. 


SOCIETIES, &c. 


Fust Published. 


BY 


COLLEGIATE SERIES. 





No. 

68. Part-Song ... ...A lad and lassie. S.A.T.B. ... 2d. 
zo. Part-Song ... ...True love, to-day I must sbi 2d. 
64. Madrigal ---When old King Cole... 3d. 
54. Madrigal .--My bonnie lass, she smileth .. 3d. 
67. Glee + ++Glorious Apollo. * 2d 
73. Part-Song ... ...Was there nota look of fondness. 2d. 
55. Part-Song ... ..-Robin Hood... atm 560 3d. 
65. Glee .King Charles Matinee as 
72. Part-Song ..-My mother loves menot. ... ... . ss 2d. 
69. Part-Song --. Spring brings flow’rets fair ... ... sae, Sle 
71. Part-Son ...’ Twas a trumpet'’s pealing sound... 3d. 


5 see 
52. Ballad Dialogue.. -Who kill’d Cock Robin ? 
(Folio, illustrated, 3s.) 


50. Part-Song ... ...Brave Lord Willoughby... oe Sth gy 3d. 
25. Madrigal .--Here onthe waters... ... .. 4th ,, 4d. 
53. Part-Song ... ...Hereyesthe glow-worm ... 3rd__,, 3d. 
4. Student’s Song .. -The three friends. s.A.T.B.... qth ,, 3d. 

5. Student’s Song .. TIME ks ath » 3d. 
60. Madrigal 2Down bya river straying ... 2nd ,, 4d. 
61. Madrigal ..Hie away! o’er bank and brae. 2nd __s,, 4d. 
5B. Glee . co oon ove ‘..Flow, limpid stream. A.T.B.B. 


51. Student’s Song ...Gaudeamus igitur 


74. Part-Song ... ...Springs she not as light as air 


63. Part-Song ... ...My enemies they doincrease_ ... esiaes 3d. 
62. Part-Song ... ...'Tisraining! ... ... sso ss see cee eee 30. 
59. Part-Son «The Poacher’s Song 3d. 


Violin Aconmennierent bacesainy of biempnenges Morte 
Women, Swiss Jodel, 


DR. S. S. WESLEY. 


56. Market C orus ...The Villagers (with Pianoforte, Flute, “} F 
4 





3. Part-Song ... ...The Mermaid. s.A.1.B..... ... 3rd Edition 4d. 
6. ae +. «Arising from the deep. s.a.T.B, 2nd _,, 4d. 
2. Chorus .. ...The praise of music (Double Choir). 


, 4d. 






18. Anthem .-O how amiable}... ... ... ow. 3rd = 4d. 
19. Anthem ...Wherewithal shallayoungman 2nd _,, 4d. 
40. Anthem «The Lord is my Shepherd ... 2nd ,, 4d. 
14. Anthem ..Let us now praise famous men. 4th __,, 4d. 
BERTHOLD TOURS. 
8. Part-Song ... ...Swift the shades ofeve .. ... 6th ,, 3d. 
12. Part-Song ... ...The Vikings andthenorth wind 3rd_,, 3d. 
to. Part-Song ... ...Theeagle ... ... .. .. «. and, 3d. 
42. Anthem ..O praise the RAO RS Ae BIR. ke 3d. 
43. Anthem oso WRITE PATON is. Sia seal bea’ Sey! Uae, GE 
DULCIANA. 


13. National Anth. ...God save the Queen ... 20th Edition 2d. 


(’ With Organ Accompaniment. ) 


7. Part-Song ... ...Auldlangsyne ... ... th , 3d. 
SCHUMANN. 

26. Solo and Chorus...Sleep on, in visions... 4th , 3d. 

1r. Solo and Chorus... Vesture pure and scatheless 3rd sy, 3d. 

29. Trio (s.s.A.)... ...Magna peccatrix... as tee ce ae BB 

30. Trio(s.s.a.) ...The midnight hags ... ... 0. we we ae 30 


J. P. KNIGHT. 


...Canst thou say me nay?... 


NEW BALLADS. 
BERTHOLD TOURS. 


a 


. Madrigal . 3rd Edition 3d. 


THE CATHEDRAL CHOIR (withChorus)  ... .. 0... 48. 
R. L. PEARSALL. 
DRUMMING AND FIFING ... se esse ee tne 38s 


BRAVE LORD WILLOUGHBY ...  ... oe aee nee 38s 
WHO KILL’D COCK ROBIN? ae? ae oe 





Fust Published, 


CONSECUTIVE FIFTHS AND OCTAVES 


IN COUNTERPOINT 
AN ESSAY, BY R. L. PEARSALL. 
Price 2s.; post-free, 2s, 2d. 


London : Novello, Ewer and Co., 1, Berners Street, W. 
Weekes and Co., 16, Hanover Street, W. 


. 8th Edition 3d. 


cae cotret eon; Se 
.. 6th Edition 3d. 
2d 





SELECT 
CEN ee PIECES 


STEPHEN HELLER. 


> 

AN AUTUMN LEAF M4 ut 
(Romance, Op. 105, No. 3.) 

AN EVEN SONG ep Ralei 


(Prelude, Op. ‘9, No. 16.) 


I nic a SiO ANE vical no-no ee 
(Prelude, Op. 81, No. 7.) 


BARCAROLLE eine finte sides T | aun F dstw sciria ae 
(Prelude, Op. 81, No. 23.) 

BERCEUSE .. ee -B ad ri aide Par 
(Study, Op. 47, No. 19.) 


CHANSON DE MAI ad a 
(Prelude, Op. 81, No. 7) 


CHANT DU BERCEAU .. 2 6 
(Prelude, Op. 81, No. 5.) 

CHANT DU SOIR .. “p Armed 
(Study, Op. “45s No. 9.) 

CRADLE SONG corn 56 

(Chanson de berceau, Op. 73, No. 3. \ 

FEUILLET D’ALBUM 2-8 
(Study, Op. 16, No. 15.) 

HALTE DU CHASSEUR . he 7... 2 

(Dans les bois, Op. 86, No. 3.) 
HUNTSMAN’S SONG Jae 


(Chant du chasseur, Op. 73, No. 1. ) 
JAGDLIED .. ‘e c% re es ae <6 
(Study, Op. go, No. 7.) 
L’AVALANCHE <s ws ea - Paap 
(Study, Op. 45, No. 2.) 

LA TRUITE .. 4 0 
(Caprice brillant o on n the Song of Schubert, "Op. 33. ) 
LIEDCHEN .. nA we wa ae Pa: at 
(Study, Op. 46, No. 8.) 

ON SONG’S BRIGHT PINIONS - pT TN 
(Improvvisata on Song of Mendelssohn, Op. 67.) 


ONDINE re aa <s ae eo A se 
(Study, Op. 45, No. 16.) 


PARTING SONG ce Se 
(Mendelssohn’ 's Song transcribed. * 

REVERIE AU BOIS.. oi es «a £08 
(Study, Op. 45, No. 13.) 

THE WATERMILL F ds eo 2a 
(Study, Op. 455 No. 20.) 

UN RAYON DU SOLEIL. AS Se ar 
(Study, Op. 45, No. 1.) 

UNE PETITE FEUILLE .. vs a ce 

(Op. 110.) 


UNE PETITE HISTOIRE... ds oe Ve wt 26 
(Study, Op. 125, No. 6.) 


WANDERSTUNDEN {itare 
(Réveries d’Artiste, Op. 80, ‘No. 2. ) 


The above pieces are among the most popular Works of this esteemed 

p plete catalogue boy entire Works, Op. to Op. 141, 

is now ready, ‘and will be forwarded post-free (on application) to any 
part of the world. 








LONDON : 


ASHDOWN AND PARRY, 
HANOVER SQUARE. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





- THE FOLLOWING EDITIONS ARE NOW READY :— 
°. ; 


Ss. 
1. Hymnsonly, Royal24mo. BourgeoisAntique. Cloth, red 


edges P ice ons o: ib ong ies &.i2 © 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... “ oes ade on, ee 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth... ove éed Bs bigs " @ At 
» Hymns only. Royal 24mo. Nonpareil Artique. Double 

Columns. Paper covers oe aoe see eye: see, le 
3. Hymns with Tunes. Demy 8vo. Cloth sos igs => £70 
4. Hymns with Tunes. Demy 8yo. Cloth, bevelled boards, 

gilt lettered, red edges ... = Da ea ce owe 
5. Tunes only. Demy 8vo. Cloth... Ris RW. oS pet @ 0 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt lettered, 

red edges ... aes Adly ae pes vee in cre a 
7. Hymns with Tunes. Treble part only. Royal 24mo soe 3B 6 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 

bevelled boards, gilt lettered, red edges _.., a ee ee 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth wee ane ‘ea ae ey he 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges ms 3 0 


10. Hymns with Tunes. Large type, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges __... ab op 80' 6 

Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each, 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 


London: Novetto, Ewer and Co. 


THE NEW HYMNAL. 
‘THE SONG OF PRAISE, By Lady Vicrorta 


Evans-Freke. Being a New and Enlarged Edition of the Rev. 
Eowarp Harvanp’s CHurcH PSALTER AND HymMnat, including a 
large number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 

s. d. 





Large Organ Edition nae as me os Po ea 

Ditto, red edges, strongly bound, with blank music paper 

at the end, gilt lettered... od ae ous neg ae 
Small Music Edition es 4s =e “ee 
Ditto, red edges, strongly bound, gilt lettered 
Words only... og ai ae ee oe 
Ditto, red edges, gilt petal sate side Aw 
Liberal Terms to the Clergy. 


GEORGE ROUTLEDGE & SONS, Tue Broapway, Lupearte. 


HE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nox. Limp cloth, turned in... oak sais ove 8. Gd. 
» 2. Cloth boards, red edges, gilt lettered ooo 9s Od, 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in aie os one 28. O8, 
» 4. Cloth boards, red edges, gilt lettered ove Sh. Gd. 
A bout 250,000 copies have already been sold. 


i 


HHRWO 
Anaan 








Now Ready, 
HE BRISTOL TUNE-BOOK (Second 





Series) 
containing 298 Tunes and 74 Chants. 
No.5. Limp cloth pi oon is ~_ 23. 6d. 
» 6. Cloth boards, red edges, gilt lettered 38. 6d. 
TONIC SOL-FA EDITION. 

» 7 Limp cloth oe sal oid ots + 28. Od, 

» 8. Cloth boards, red edges, gilt lettered ooo 628. Od. 
First and Second Series Bound together. 
No. 9. Limpcloth _... val vA ra 4s. 6d. 

» 10. Cloth boards, red edges, gilt lettered 6s. od. 

» 12. Tonic Sol-fa, cloth. ... iA dea 38. od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
No.11. Cloth ... pe ae se wie ee 38. Od. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 


Now Ready, 
THE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 9s. 6d. 
London: NoveE.io, Ewer and Co. 








Enlarged Edition. ne: 
UNES, NEW AND OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologi Compiled by Joun Dosson; and for the most part 
revised or rearranged by ay ag cy GaunTLetT, Mus. Doc. ; _ 
Freperick BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac,, 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, ss. TONIC 
SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 
Now ready.—Upwards of 600 pages, including copious indices. 
NEY TUNE-BOOK FOR THE FAMILY AND 
CONGREGATION, containing 770 distinct tunes, embracing 
arrangements suitable to the varied requisites of all the more recently 
published Hymn-Books. ‘The selection not only includes all the 
standard tunes from English, German, and other sources; but also 
some of the more deservedly favourite English tunes of the eighteenth 
century, the best compositions from the large collections published of 
late years in America, the more striking of the Welsh Congregational 
Tunes, most of the popular English tunes of the present day, and 
some tunes of very considerable merit not before published. 
There are several hundred notices of composers, &c., with an index 
to them—over three hundred. 
Price 4s. 6d. Special terms for quantities. 
Detailed prospectuses of W. Mack, 38, Park Street, Bristol. 
London: HoppER and STouGHTON, Paternoster Row; NoveELLo, 
Ewer and Co., 1, Berners Street, W., and 80 & 81, Queen Etreet, E.C, 


Now ready, 2nd Edition (4th Thousand). 

‘THE BURNLEY TUNE-BOOK: A New Psalmod 
of nearly 700 (mostly original) Tunes, Chants, Kyries, &c. Already 

in use in many Churches and Chapels. Plain binding, 4s.; extra, 5s. 

London: F. Pirman. Burnley: T. Simpson. 
Price 3s. 6d., cloth, red edges. 
‘TR TUNE-BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 
Sixth Edition, obl. 4to, cloth, 7s. ies 

ARR’S CHURCH PSALMODY, containing 392 
Tunes, in 100 Metres, 301 Chants, various Responses, &c., with 
Memoirs of the Composers and Histories of the Pieces, giving an 


amount of information nowhere else to be found. 
London: Novello, Ewer and Co. 


THE REV. R. BROWN-BORTHWICK'S 

“SUPPLEMENTAL HYMN AND TUNE-BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d. ; 
on toned paper, extra thick, ros. 6d. 


gis Y SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Jonn Naytor, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 


YMN TUNES, composed by Rozpert Brown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


HE MISSIONARY MANUAL TUNE-BOOK. 
Compiled and Edited by Sir James Erasmus Pui tuips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and Wrivii1am Vincent, M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d ; Cloth, 2s. 
DR Anew, MANUAL OF HYMNS AND PRAYERS, 
rice 2d, 





























London: Nove.to, Ewer and Co. 


USIC FOR THE NEW CODE.— ‘THE 
SINGING-CLASS MANUAL,” by the late WILLIAM JAcKsON, 
Masua\, is admirably suited for use in the Public Elementary Schools, 
(with Appendix, containing eight pieces of music in different 
eys) 2s. 
London : NovELLo, Ewer and Co. ; andall Musicsellers and Booksellers. 
Now Ready. (Dedicated to College of Organists. ) 

N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 

2s. 6d. P.O.O. to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions, Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row;; or, post-free, 3s., of G. Baker, Stamp Office Place, Wakefield. 


WHITE and SON’S CATALOGUE of 
e SECOND-HAND MUSIC, Ancient and Modern, comprising 
Elementary, Sacred, Operas, Violin, Flute, and Violoncello Music 
Trios, Quartetts, Scores, &c. Post-free. 337, Oxford Street, W. 
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REDUCED PRICES OF 
OUSELEY AND MONR’S 


POINTED 


4to Edition, with Chants in Short Score 

1z2mo Edition. Vocal parts foes 

32mo Edition. Words only cg 
Ditto ditto 


with Proper Psalms _.... dias dvs 


PSALTER. 


Each 


eeee eee eeee eeee 


eoee sees eoee 


“— On fp Y 
0w OO ® 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London : NOVELLO, EWER & Co., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





THE 


CATHEDRAL PSALTER, 


POINTED FOR CHANTING. 





PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL’S 


AND 


r 
THE VERY REV. THE DEAN OF WESTMINSTER. 


Imperial 32mo, cloth ... igs ; 
Ditto, with Proper Psalms, cloth . ie bins 
Demy octavo, large type, with Proper Psalms, cloth ... 
Proper Psalms separately. Paper coyers. 32mo 
Canticles. 32mo a on wi 
Do. 8vo ae ies ra ts oe a 
All Editions contain the Canticles, and Special Hymns for use on 
certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25s. on liberal terms. 


coonreo 
COmoncc 





New Edition, complete in One Volume, 142 pages; paper cover, 5s. 
net; handsomely bound in scarlet cloth, gilt edges, (as a gift or 
prize book), 7s. 6d. net. 

““T’HE VILLAGE ORGANIST.”—Seventy-eight 

Easy Voluntaries, expressly contributed by Sir Julius Benedict; 

Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 

J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 

Oxon. ; Dr: G. B Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J’ 

Gauntlet, Dr. A. S. Holigway. Dr. G. A. Macfarren, Dr. E. G. Monk, 

Dr. E. F. Rimbault, Dr. William Spark, Dr. { tainer, Dr. C. G. 

Verrinder, Dr. S. S. Wesley; C. Guodban, Mus. Bac., Oxon.; S, Reay, 

Mus. Bac., Oxon. indi panhy, J._F. Barnett, R. Forsey Brion, 
. Baptiste Calkin, William Hutchins Callcott, W. G. Cusins, E. M. 
elaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 

C. W. Lavington, Mrs. Mounsey-Bartholomew, Franz Nava, Alberto 

Randegger, Brinley Richards, J. E. Richardson, Charles Salaman 

E. Silas, Henry Smart, Boyton Smith, E. H. Thorne, J. Tilleard, and 

E. H. Turpin. 

London: Nove.to, Ewer and Co., 1, Berners Street (W). 


*,* “Tue ViLvace OrGAnistT” is very popular with town Organists 
as a lesson-book for their organ and harmonium pupils. 


PIE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
co comets character and length. Price 3s, London: Novello, Ewer 
and Co. 


RGAN MOVEMENTS.—‘Six Selected MOVE- 
MENTS from the Organ Sonatas by Mendelssohn. Edited and 
fingered by JAMES Lows, Reduced price complete, 3s. 6d. Single 
numbers—t, 3, 4, and 6, od. each, and 2 and 5, 1s. each net. 
Manchester: Hime and Appison, 30, Victoria Street. 
London: C. Jerrsrys, 67, Berners Street. 











SONGS COMPOSED BY WILLEM COENEN. 
LOVELY SPRING (Frihlingslied) ... ... ... -.. 38. 
(No. 1 for S. or T., No. 2 for C. or B.) 

THE KINDLY STARS (Die Gutensterne) ... ... 3s. 
THE ROSE (Roschen) ... --. 22, cee eee nee ote Se 





London: Novetto, Ewer and Co. 


SELECT COMPOSITIONS 


FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


A. H. BROWN. 


“ Wedding March,” by Mendelssohn. 

March from ‘ Tannhauser,” by Wagner. 

seem ow “Scipio,” also from Occasional Oratorio, both by 

andel. 

** Coronation March,” from Meyerbeer’s “ Prophéte.” 

“The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. 

Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 

7. ‘As pants the hart,” from Spohr’s “ Crucifixion,” and ‘‘ Where’er 

you walk,” from Handel’s ‘‘ Semele.” 
8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 








2 


2 yb pend 


Bach. 
9. —_ from the 5th and Andante from the 4th Sonatas, by 
eyel. 
10. ‘' The Hero’s March,” by Mendelssohn. 
1x. ‘Quis est homo?” from Rossini’s “ Stabat Mater.” 
12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert, 
14. Grande Marche Héroique in D, by Fr, Schubert, 
15. Overture, ‘ Berenice,” by Handel. 
16. Overture, ‘' Sosarmes,” by Handel. 
17. Handel’s Overture, *t Alcina.” 
18. Gavotte, from Handel’s Overture, ‘ Otho.” 
19. "La Carita,” by Rossini. 
20, “Angels ever bright and fair,” and “ Pious orgies,” both by 
Handel. 
2t. “Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700. 
re seal thirsteth for God,” Aria from Mendelssohn's 42nd 
salm, 
24. “ Gloria in Excelsis,” from Weber's Mass in G. 
25. ‘Fac ut portem,” from Rossini’s ‘' Stabat Mater.” 
26.  Pieta, Signore,” from the Oratorio “ San Gioyanni Battista,” 
Stradella. 
27. Handel’s Overture to “ Julius Cesar.” 
28. Serenade, by Franz Schubert. 
[Continuing.] 


Price Two Shillings each. 
London: B. Wi1ttrams, 60, Paternoster Row. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. Vocal parts 1st and 
and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousevey, Bart., etc., and Epwin 
GeorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorised by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 

Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers, 

38. od. cloth lettered. ¢ 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusE Ley, Bart., etc., 
and Epwin GgeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“* Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: NovELLo, Ewer and Co, 


VENL CREATOR SPIRITUS. Set to Music by 
Epwin GeorGce Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NoveLLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s. ; cloth, 2s. 
London: Novetto, Ewer and Co. Oxford: PARKER. 
Seventh Edition. ; 
“THE ANGLICAN CHANT-BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, od. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score 

small 4to, od.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 























Twelfth Edition. 
JOULES COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouxe. 

Large type, price 2s.6d. This Psalter having been collated with the 

Sealed Books is free from the errors contained in all other pointed 

Psalters, through So pee from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 








eventh Edition. 





Ss 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 

Fifth Edition. 

HE ORDER FOR THE HOLY COMMUNION. 
Har ised on a Monotone ina very simple manner for Parochial 

By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 


use. 
A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is. without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points, and tuneful passages.”—-Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
exce!lence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 
. .. . « He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 














Also 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 


8vo, price 6d. 
FFERTORY SENTENCES COMPLETE (20), 
with Music in full for Organist and Choir. By HERsgrt 
STEPHEN Irons, late Organist of Southwell Minster. 

One or more of these beautiful and effective sentences may be sung 
after the Priest has said the Offertory, or after the hymns at Matins 
or Evensong, whilst the alms are being collected. 

London: Novello, Ewer and Co. 


UST PUBLISHED.—The OFFERTORY 

SENTENCES taken from the Gospels. Set to music for 

S.A.T.B. and Organ, by the Rev. V. W. Popham. Price 6d. 
Novello, Ewer and Co. 


ANTATE and DEUS, by R. Taytor. An eas 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 


G A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


TE DEUM LAUDAMUS 


Set to Music in Chant Form to original Chants, by 
Ss. C. COOKE, 
Organist and Choirmaster, S. Peter’s, Caversham, Reading. 
Price 3d. Post-free from Composer. 
London: Novetto, Ewer and Co, 


“CE DEUM LAUDAMUS,” in E flat. Composed 
by ALFRED J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“ A simple setting, quite within the reach of ordinary church choirs.”— 
Musical Record. : 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”—The Choir. 
London: Nove.io, Ewer and Co. 
Just published. 
E DEUM LAUDAMUS, in key of G, for Four 
Voices, with Organ Accompaniment. By E. Bunnett, 
Mus. D., Cantab. Price Threepence. 
Also, by same Composer, two Settings of the VENITE, EXULTE.- 
MUS DOMINO, in Chant form. Price Twopence each. 
London: Novetto, Ewer and Co. 
A MORNING AND EVENING SERVICE, set 
to music principally in chant form for Four Voices, in harmony 
and unison with organ accompaniment. “ Easy, effective, and congre- 
gational, and useful to parish choirs.” Price gd.; not less than one 
dozen copies, post-free, 7s. 9d., from the composer only. H. T. Har- 
wood, Yeovil. 























London: NoveELLo, Ewer and Co. 


OMMUNION SERVICE (complete) S.A.T.B. 

by W. F. Taytor, (1s. net) of the Composer, 3, St. John’s Terrace, 

ieee: eae anime Simpson and Co., 33, Argyll Street (W.), 
ondon. 


M ISSA SERAPHICA. The Office of Holy Com- 
munion (complete). Set to original music by Arthur H. Brown, 
Brentwood, Essex. Price 1s. 
London: NovELLo, Ewer and Co. 


BENEDICITE, with Appropriate Chants. Three 
different Settings. By Avex. S. Cooper. Second edition. 
“Very suitable for Harvest Festivals.” 

London: NovELLo, Ewer and Co. 











Price 3d. 





Ate BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), 9d. ; folio, 4s. net. 
London: Novello and Co. Sheffield: W. T. Freemantle, High Street. 


ASY ANTHEM for HARVEST FESTIVALS.— 
“O SING UNTO THE LORD WITH THANKSGIVING.” 

Composed by T. PALMER. ; 

ue ly written, and up to the average of easy anthems.”— 
Or. 





Price 4d. 
London: Nove.tLo, Ewer and Co. 
TENTH EDITION. Price 3d. 
ARVEST ANTHEM.—* THOU CROWNEST 
THE YEAR.” By Tuomas SmituH. “Easy and effective.” 
London: Novello, Ewer and Co.,1, Berners Street. Post-free from 
the Composer, 25, Angel Hill, Bury St. Edmunds. 


THIRD EDITION. Price 3d. 
rs WORSHIP THE LORD IN THE BEAUTY 
OF HOLINESS.” To be had as above. 


PIANDEL'S HERCULES. An Oratorio, Edited 


and the Pianoforte Accompaniment arranged from the German 
Handel’s Society’s Full Score, by EBENEZER Prout. Octavo, paper 











London: Novetio, Ewer and Co. 


cover, 3s.; scarlet cloth, 5s. 
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HARVEST ANTHEMS. 


MART, HENRY.—THE LORD HATH DONE GREAT 
THINGS. 8vo, 4d. 
ARRETT, G. M., Mus. D.—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo, 3d.; vocal parts, rs. 
Bits. J.—I WILL GIVE 8 hag egg UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo, °, 44.5 ae ee Is. 6d. 
RKS. 





—O LORD, HOW MANIFOLD. "ARE THY W Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo, 14d.; Pra: parts, 6d. 
— THE HARVEST- TIDE THANKSGIVING. Hymn for 4 


voices. Words by the Rev. S. Cuitps Ciarkg. 8vo, 14d.; Words 
only, 1s. 6d. per 100. 


OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. ae 4 Voices. Vocal score, 2s. 6d.; ditto, 8vo, 6d.; 
veel parte § 


—I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
isda, Is.; ditto, 8vo, 3d.; vocal parts, 6d. 
Cree ey, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSESTIT. Full, 4 voices. Vocalscore, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YoU EVERY HERB. Full, 4 voices. Vocal score, 28.; vocal 
parts, Is 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, Is.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD, O JERUSALEM. Full. 
4 voices. Vocal score, ts. 6d.; Ditto, 8v0, 4d.; vocal parts, rs. 
Hae, Rev. F. A. J MAKE MELODY WITHIN YOUR 
RTS. Carol. 8vo, 3d. 
REENE, Dr.—THOU VISiTEST THE EARTH. Tenor solo 
and chorus. Vocal score, folio, 6d.; ditto, 8vo, 14d. ; vocal parts, 6d. 
Oe) 73 Dr. JOHN WHITFELD. —BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, 1s.; vocal parts, 74d. 
HORNE, E. HALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, ts.; ditto, 8vo, 3d.; vocal parts, Is. 
TEGGALL, CHARLES, Mus. D., Cantab—PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
Hones. E. fant WILL GIVE THANKS UNTO THEE, 
ull, 4 voices. 8vo, 6 


OPKINS, |OHN L., Mus: D.—THE FOST’RING EARTH. 
Po THE GENIAL SHOWERS. Words by Gzorce E. Surrey, 
sq. 8vo, 


3d. 
ATTISON, T. M—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo, 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo, 6d. 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLOR Full, 4 voices. 8vo, 4d. 
ATTHEWS, J aa LORD SAID IN HIS HEART. Full, 
voices. 8vo 
RNOLD, GEORGE B., Mus. D., Oxon.—THE EYES OF ALL 
WAIT UPON THEE. 5.5.A.7-B. 8vo, 3d. 
ae yh oes dg 3 May OF ALL WAIT UPON 
E. Full, 4 voices. 
MITH, THOMAS. veTHOU “CROWNEST THE YEAR. Full, 
4 voices. 8vo, 3d. 


Lonpon: NOVELLO, EWER anp CO. 


Just published. 
New Works composed Lasereny for the mes of * imam Choirs by 
HARLES JOSEPH FR 
‘THou VISITEST THE EARTH: Easy Full 
Anthem for Harvest Festivals, price 3d. Gop Is GONE UP, 
ALMIGHTY AND EVERLASTING Gop, and ALMIGHTY GOD, GIVE US 
GRACE. Three Short and Easy Full Anthems, price 2d. each. THE 
OFFERTORY SENTENCES (complete), price 4d. 





In the Press. Will be ready in a few weeks. 
A COMPLETE MORNING, COMMUNION, and 
EVENING SERVICE in C major. Prices, Fourpence, Six- 
pence, and Twopence: or, in complete form, One Shilling. —This 
service contains 10 settings of the Kyrie, Gloria, and Gratias, two of 
the Sanctus, and one each of Agnus Dei, Benedictus, Pater noster, 
and all the other portions of the service. 

The above six works have been written expressly to meet the neces- 
sities of Parish Choirs, and to that intent the compass of the parts 
has been limited, tenors and trebles particularly being not allowed to 
rise above E ; and to avoid the difficulty which the adverse movements 
of the parts create in inexperienced choirs, the parts have been made 
to move together as far as consistency permits. 





Now ready, 
HARVEST ANTHEMS by’t the same Composer. 
HEN THE Lone earings AGAIN 


(Psalm 126) pet: Price Sixpence. 
GOD IS THE LORD do. 
THOU SHALT SHOW US (Prize Anthem. 
Weekes and Co.) .. .» do. One Shilling. 


London: Novello, Ewer and Co., i "y, Berners Street, W.; Ry or direct 
from the Composer, 73, Farleigh Road, Stoke Newington, N. 





Ready in a few days. 
ALBERT LOWE’S 


NEW HARVEST ANTHEM, 
“THE EARTH IS THE LORD'S,” 


Composed expressly for Parish Choirs (short, easy, and full). 
price Threepence. 


London: Nove.io, Ewer and Co. 
ALBERT LOWE’S 


HARVEST CAROL 
“HOLY IS THE SEED-TIME.” 


Composed expressly for Harvest Festivals. Octavo, Twopence. 
London : NovELLo, Ewer and Co. 


TWELVE HYMNS WITH TUNES 


HARVEST 


THE HYMNARY. 


PRICE ONE PENNY. 


Octavo, 








SING TO THE LORD A JOYFUL SONG J. Barnsy. 
O LORD THE HEAVEN THY POWER 
DISPLAYS > } sia F. Ouseey. 
eat BLESSING EVERY SEED-} p, Weane 
TIME : ‘ 


LORD, IN THY NA NAME, THY SERVANTS } w, Diack wat 


THE WINTRY TIME HATH ENDED ~- Dr. GauntLetr. 
COME, YE THANKFUL PEOPLE, COME Sir Geo. Exvgy. 
GOD THE FATHER, WHOSE CREATION H. Smart. 
a2 EX THE PARVESE, THEE i dxowincon 
LO, SUMMER COMES AGAIN - - - Rev.E. B. WHyLey. 
es oO PRAISE one eee Gass. 
SUMMER ENDED, HARVEST O'ER 
O LORD OF HEAVEN, AND EARTH, 
AND SEA- - 
Lonpon: NOVELLO, EWER anp CO. 


EASY and Effective ANTHEM for Village Festivals, 
“SING UNTO THE LORD.” ByA. Ortanpo STEED. Price 2d. 
London: Nove.io, Ewer and Co. 


OD, WHO AS AT THIS TIME.” Short 

full Whitsuntide Anthem. By G. H. Grecory, Mus. Bac., 
mag Ke the same Composer, 

SIX KYRIES, price 

MAGNIFICAT and NUNC DIMITTIS on a Rouennais Theme. 
Price 

These compositions are suitable for choirs of moderate ability. 

London: Novello, Ewer and Co. 


SALM XXIII., for SOPRANO, TENOR, and 
CHORUS, by the Rev. ARTHUR SaweLt. Price 2s. 
WITH ACCOMPANIMENT FOR THE PIANOFORTE AND HARMONIUM 


J. Apcock. 


Dr. WESLEY. 











(pp. 71). 
“Taken as a whole, a Choral’ Bodiety may go further and not find a 
better composition for execution than this work. ”"—Graphic. 
London: Novello, Ewer and Co. 
Now ready, Vocal Score, price 3s. 


ONAH. A Sacred Cantata. By J. V. Roberts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parisk 


Church, Halifax. 
London: NoveELto, Ewer and Co. 
P.S.—Full Orchestral Parts to be had of the Composer. 


WO HYMNS.—‘“ ONWARD, CHRISTIAN 
SOLDIERS” and “ABIDE WITH ME.” Set to music by 
ALFRED Joy (Aylesford). Price 2d. Novello, Ewer and Co. 


BIDE WITH ME.—The favourite Evening 

Hymn, with music varied to each verse. Adapted for Congre- 

gational use. Composed by T. Warp. Price 2d. London : Novello 
Ewer and Co. Bradford: G. F. Sewell, 9, Darley-street. 


(CAROL OF THE REAPERS. (s.a.7.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
NovELLo and Co.; or of the Composer, W. H. Gitt, Sidcup, Kent. 
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A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RicHarpD Mann. 
: Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight in a comparatively short time. 

London: Novello, Ewer and Co. 


‘ FORTY-NINTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For Scuoo.s. - Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuorat Socigeties.— The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
eekes and Co., 16, Hanover Street. 











Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single = Double Chants ; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Third Edition. 


THEORY OF MUSIC 


(A FIRST BOOK ON THE) 
By LOUISA GIBSON. 


Dedicated, by permission, to 
H.R.H. Tue Princess Louise, Marcuioness or Lorne. 
(Adopted in the South London Musical Training College, and in various 
High Schools in London and the Provinces.) 
Price: Boards, 3s.; stiff paper, 2s.; postage, 2d. 
London: Weekes and Co.; Novello and Co.; Whittaker and Co.; and 
of the Author, Seaton Terrace, Plymouth. 


NEW EDITION OF 
DR. BENNETT GILBERT’S 


SCHOOL HARMONY. 


Price 1s. 6d. net. 











“From intervals to composition.” 

This popular work being now printed from stereotype plates, the 
publishers are prepared to supply any number of copies on the shortest 
notice. 

London: Novetto, Ewer and Co. 


ERIES for the DIFFUSION of TRUTHFUL 

and NATURAL SCIENCE in MUSIC.—Ecclesiastical, A; 

Educational, B; Hymnal, C; Secular, D. Now ready: (by post) 

At, 2s. 1d.; C1, 6$d.; D1, 2s. rd.; D2, 1s. o}d. Shortly: Az, 1s. 03d.; 

B1, 1s.o}d. Office of the Series, 25a, Paternoster Square, London, E.C. 
LUTHER versus RITUALISM. SeeCx. 








ENTWORTH PHILLIPSON’S “GUIDE TO 
YOUNG PIANOFORTE TEACHERS AND STUDENTS.” 
2s.; by post, 26 stamps. Czerny, 349, Oxford Street, W. 
Third Edition. 
IRST STEPS for CHOIR BOYS. 
H. Simpson. Price 2d. 
London: Nove.to, Ewer and Co. 


SECOND SERIES. 
Cees 101 STUDIES, being a SEQUEL to 
CZERNY’S CELEBRATED tor EXERCISES. Composed, 
selected, and fingered by WILHELM CzERNy. Complete, ros.; orin two 
books, 6s. each. i 
These Studies are copyright, but to the profession and trade they 
will be charged at the same rate as non-copyright music, with the 
difference that no free copies will be allowed. 
Published by Witiiam Czerny, 349, Oxford Street, W. 





By James 








ILLUSTRATED BOOKS FOR HOLIDAY PERUSAL. 
Price 2s. 6d. each. 
Published by Warp, Lock, and TyLEr. 


BLUEBEARD’S WIDOW 


AND HER 


SISTER ANNE. 


Reo History, evolved from Mendacious Chronicles, and illus. 
y 


trate 
SABILLA NOVELLO. 
eh The story is es told, and will be an agrééable 
addition to this class of very light literature. The author has 
shown herself as clever with her pencil as she is with her pen, for the 
whole story is illustrated by pretty drawings in outline......”— 
Western Daily Mercury. 





ot re al This dainty little volume is a sequel to the ' History of 
Bluebeard’s Wives,’ and it gives in half a hundred amusing pages 
some very astonishing and attractive, baseless and imaginative ‘ facts.’ 
he illustrations are remarkably original and drolly grotesque, 
and are drawn in excellent artistic style. The little volume will well 
amuse an idle hour, and is worthy ofa place on any drawing-room tablé, 
where its clever sketches would attract attention and its story be 
gladly read.”—Birmingham Daily Post. 





HOHO AND HAHA. 


Their Adventures, narrated and illustrated by 
SABILLA NOVELLO. 


DEUh ee This gracefully written fairy tale, with its artistic illustra- 
tions, will sustain the reputation of its accomplished author. The 
moral of the pretty story is not urged unduly; but naturally flows out 
of the adventures of the brother and sister, which are told with a 
bright heart and facile pen. ..... "—Trewman’s Exeter Flying Post. 





“.,... Miss Sabilla Novello seems to glory in the fields of 
romance and enchantment. Having recently related to us the vera- 
cious stcry of ‘ Bluebeard’s Widow and her Sister Anne,’ and the 
‘History of Bluebeard’s Wives,’ she now follows up her pretty 
romances by giving us an account of the amusing adventures of Hoho 
and Halla, ...:; All these things are well described, and are illus- 
trated by their fair author in pretty outline sketches, which add much 
to the beauty of the book and the charm of the adventures.”— Western 
Daily Mercury. 


LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 
No.1. ‘THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 
No. 2. ‘*THE BETTER LAND.” Price 4d. 
“ Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“ Full of charming effects."—Birmingham Daily Post. 
No. 3.. ‘* THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr, Henry Leslie’s Choir. 
London: Nove._Lo, Ewer and Co. 


OUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smit, Minor Canon of Southwell. 








OPINIONS OF THE PRESS. 

The Queen.— Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.—" Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” . 

The Musical Times.—“ The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F, 3d. ANTHEM (s.a.7.B.), “The Lord is nigh,” 
London: Nove._o, Ewer and Co, 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES 
Comrosgep By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: NovgeLLo, Ewer and Co. 
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NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS. 


With the German and W. BartTHoLomew’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 48. net; or singly, 2s. pooh The separate Numbers are 
sold at half-price. 


. My bark is bounding. 
g Can I light-hearted be ? 
g. Evening son 
to. Zuleika and , Aan 
11, The Sabbath morn. 
12. The harvest field. 
13. Song from Ruy Blas. 


No. 1. I would that my love. | No. 7 
2. The passage bird. 
3. Greeting. 
4. Autumn son 
5. O wert thou in the cauld 


blast. 
6. The Maybells and the | 
owers. 
N.B.—The Quartett score to No. 13, 18. 
London: Novetio, Ewer and Co. 





POPULAR POSE P ARE SONGS BY GABRIEL 
I 


THE KNIGHT'S RETURN ...  .«. oe eve 2d 
GOD SAVE THE PRINCE. (rath agai ee 2d. 
THE DISTANT SEA ... woe 20 
TO THE WOODS aes «ce ade 


London: NoveELto, EWER ond Co. 





ESSRS. METZLER & CO. announce that they 

have acquired the COPYRIGHT FOR ENGLAND of the 

celebrated WALTZES by OLIVIER METRA, which have attained 
such great success in Paris. The following are now ready :— 


LA SERE NADE di alse om enna 
LA VAGUE 
L'ESPERANCE 
ee 

LA NUIT 
MELANCOLIE | 
L'ETOILE DU SOIR 
LVITALIE us 
L’ORIENT 

LA REVEUSE 

LE SOIR 


php Prpppon % 
Mt ---M-M-e-e--- Bo 


Messrs. M. & Co. have also arranged for all future publications of 
this popular composer. 
London: Metzter and Co. 37, Great Marlborough Street, W. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical. —Hymn of Praise (Mendelssohn). 
19. ja Kyrie Eleison (Mozart’s Twelfth Service). 
35. i I know that my Redeemer (Messiah). 


4. Secular.—May-bells (Mendelssohn). 
20. Ps Selection from Die Zauberfléte (Mozart). 
40. i Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. W1t.taMs, 60, Paternoster Row. 


THE OFFERTORY SENTENCES. 
WITH AN APPENDIX FOR FESTAL USE, 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 











No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3. ( Whatsoever ye would that 14. God is not unrighteous. 
men. 15. ( To do good. 
4.) Not every one that saith 16. } Whoso hath this world's 
unto me. goods. 
5. { Zaccheus stood forth. 17. \Give alms of thy goods. 
6. | Who goeth a warfare. 18. uf Br after thy 
J {ft we have sown, 
8. (Do ye not know. 19. He “that hath pity upon 
g. He that soweth little. the poor. 
to, Let him that is taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine. 
11. f While we have time. estal Setting. 
12. | Godliness is great riches, 





London: NoveLLo, Ewer and Co, 





Ready on July 21, 1877, 16 pp. 8vo, price 6d. 
DR. SPARK’S 


NEW FESTIVAL ANTHEM, 
“AND NOW, ISRAEL.” 


Composed for and sung at the Twelfth Dedication Festival of Holy 
Trinity Church, Worcester. 


[From the Worcester Fournal.] 


“For this occasion an anthem—‘And now, Israel, what doth the 
Lord thy God require of thee’—had been specially composed by 
Dr. Spark, of Leeds. It is a most successful composition in the key 
of C major. The words are very appropriate for any general church 
festival, and the music commences with a broadly defined organ intro- 
duction’ of eight bars, in common time, in a figure of successive 
crotchets, which leads into a unison passage for tenor and basses— 
‘And now, Israel.’ This, after some further development, is inter- 
rupted by a charming cadence for sopranos, altos, and tenors to the 
words ‘And with all thy heart and all thy soul’ This movement, 
which is interesting for its variety and novelty of treatment, is very 
effective, and terminates with a recurrence of the first few opening 
bars. Following this is a choral recitative in full to the words 
7 Behold the heavens and the heaven of heavens,’ leading to a quartett 
or semi-chorus, ‘ Only the Lord’ (which may be sung unaccompanied). 
This is a fully developed subject, with contrast of key. The anthem 
concludes with a broad fugal subject on the words ‘ For the Lord thy 
God is God of gods and Lord of lords,’ which is successively taken up 
by each vocal part, and after an interesting change to the key of 
E flat major, where the tenor part takes up the subject, the composi- 
tion is modulated back to the original key, and terminates in a majestic 
manner by all the voices in unison singing the original fugal subject 
augmented. The anthem is one which, we are sure, will be found 
most useful to any ordinary choir, as well as for festival occasions.’ 


London : Novetto, Ewer and Co., 1, Berners Street, W., 
and 80 & 81, Queen Street (E.C.) 





Just published, by Messrs. NovELLo, Ewer and Co. 
Large 8vo. Price Sixpence. 


THE ATHANASIAN CREED, 


Newly pointed and set to music by J. BoLincBrRoxe Cooper, 
Choirmaster, All Saints’ Church, Old Swan, near Liverpool. 
N.B.—This setting has been in use about a year at All Saints’ 
and St. John’s Church, Tue Brook, near Liverpool, and having been 
received with favour there, is now "published i in response to numerous 

inquiries for it. 


EW MUSIC.—* THE COLLEGE MARCH.” 

Second Edition. For Organ or Pianoforte. Song, “"NEATH 

THE HAWTHORN BOUGHS.” Sung by Mr. Vernon Rigby. 

Specimen copies 1s. 6d. each (post-free) , from the composer, 
E. W. Taylor, Mus. Bac., &c., Organist, Stafford. 


Suna sy Mr. SIMS REEVES. 
TABS OF THE SUMMER. NIGHT (Serenade). 


Composed by BERTHOLD Tours, 4s. 
Post-free for 24 stamps. 
London: Novetto, Ewer and Co. 











COMPOSITIONS BY WILHELM SCHULTHES. 


GUIRLANDES DE MAI. Cantiques in French and English, s. d. 
with Organ Accompaniment. 3 volumes os +» @ach 3 0 
THE MONTH OF AY. Nocturno for two voices, with 
Piano or Organ Accompaniment. The words taken from 
the Hymn Book of the London Oratory... 20 
SALVE REGINA. S. or T. and Chorus for equal voices, with 


Organ and Harp Accompaniment (ad /ib.) 2 6 
The Chorus arranged for s.a.T.B. ... o 6 

VENI DOMINE. Motett for four equal voices (Soli and 
Chorus), with Organ and Harp rr aaa (ad lib.) ... 4 0 
Vocal arrangement for mixed voices ae a 2 

COR JESU, SALUS IN TE SPERANT IUM. Motett for 
three equal voices, with Organ and Harp Accomp. (ad lib.) 5 0 
The same, arranged for S.A.T.B., with Organ Accomp.... 4 © 

An Abridged Arrangement for Congregational use, with 
Organ Accompaniment ... net 0 3 

REGINA COLL Motett for bp equal voices, “with “Organ 
and Harp Accompaniment ( 60 

A Vocal Arrangement of the same for a choir of mixed 
voices, S.A.T.B 20 

TELS LATIN HYMNS for Vespers, ‘Complin, &e., with 
Organ iecompparmest net 2 0 


AVE MARIA, for Mezzo- Soprano or Baritone, with Piano or 
Organ Accompaniment 2 

oO SALUTARIS, for Solo and Chorus, ‘with Pianoforte Accomp. 2 6 
The same, arranged for four voices, with Organ or Piano- 

forte Accompaniment _... 3 6 
BENEDICTION SERVICE, and a COLLECTION OF 

THIRTY-SIX LITANIES, with Organ Accompaniment... 12 0 
ORATORY HYMNS. Words by the Very Rev. F. W. Faber. 
Dedicated (by permission) to His Eminence Cardinal Wise- 

man. Two Books, each containing 12 Hymns «. each 8 0 

Sold at half-price. 


London: NoveLLo, Ewer and Co, 
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TO CHORAL SOCIETIES. 


REDUCED PRICES. 
NOVELLO’S OCTAVO EDITION. 


Mendelssohn’s Elijah .. oe 3 0 
Bennett’s May Queen ee ee eo. (3° 6 Benedict’ s St. Peter .. ee 
Barnby’s Rebekah .. ee oe eo 20 Bach’s Passion (S. Matthew) ee 











The undermentioned works may now be had at a uniform rate of 


ONE SHILLING EACH. 

Handel’s Acis and Galatea. Weber's Mass in E Flat. Mozart’s Requiem Mass. 

Do. eee Te Deum. aioe aoe ~ G. Cherubini’s Requiem Mass. 
Beethoven's Engedi (Mount of Olives). aydn’s First Mass. ’ 

Do. Mass in C, Do. Third Mass (Imperial). Goused s Messe Solennelle. 
Mendelssohn’s Hymn of Praise). Mozart’s First Mass. Spohr’s Last Judgment. 

Do. Walpurgis-Night. Do. Twelfth Mass. Rossini’s Stabat Mater. 

and Handel’s Messiah (Novello’s Pocket Edition). 


NOVELLO’S FOLIO EDITION. 


The following works have also been reduced in price, and will, for the future, be 
supplied bound. 


Bach’s Passion (S. phey 

Benedict’s S. Peter . 

Crotch’s Palestine . 

Handel’s Judas Maccabeeus 
Israel in Esypt ee 
Samson o» 
Solomon .. 
Jephtha 





Handel’s Saul ; 
Do. Alexander’s Feast 
Do.  Acis and Galatea 
Hiller’s Nala and Damayanti 
Mendelssohn’s S. Paul 
— Elijah 
Hymn of Praise 
Spobr’e s Pall of Babylon 
Joshua .. Do. Calvary. 
Deborah .. tr. Bs me Do. Last Judgment 
The undermentioned works may also be had in the Folio Edition at similar prices :— 
Barnby’s Rebekah .. ee ee os 20 6 Mendelssohn’s First Walpurgis- deal ee 
Haydn’s Creation .. ie oe oi 0.0 Do. Antigone .. ° 
Handel’s Messiah .. ° So (ao 6 Do. Athalie .. ee 
” Rossini’ s Stabat Mater . . +» I0 O 


ORCHESTRAL PARTS. 


Since the reduction in the price of music in 1849, by Mr. J. A. Nove.to, Choral Societies 
have so rapidly grown up and developed that works requiring full orchestral accompaniments 
are now, rather as a rule than an exception, included in their public performances. Hitherto, 
however, the price of band parts has been so high that, instead of purchasing, it has been the 
custom to hire them whenever a composition demanding such aid has been given. In order to 
obviate the necessity of this, Messrs. Novetto, Ewer & Co. have decided that in future all 
Orchestral Parts shall be marked at the uniform rate of 

SIXPENCE PER SHEET, 
thus enabling Institutions to form a permanent library for the orchestra, as well as for the choir, 
at a small additional outlay. 


NOVELLO’S OCTAVO EDITION 


OF THE 


ORATORIOS, MASSES, CANTATAS, &c. 


IN PAPER BOARDS. 
With the view of increasing the durability and usefulness of the above works to Choral 
Societies, an Edition in Paper Loards will in future be published. The price, in each case, will 
be sixpence above that of the Edition in Paper Covers. 


DADADNAAAAA 
DADDADNDAAAS 
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